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AKTYAJIBHBIE BOITPOCHI
COBPEMEHHOI'O A3bIKO3HAHUA
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KaHIUIAT (PUITOJIOTHYECKUX HaYK,

JOTIEHT Kadepbl MHOCTPAHHBIX S3BIKOB
AITITY umenu B.M. lllykmuna (r. buiick);
M.B. CmynkuHa,
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kadeIppl ”HOCTPAHHBIX S3BIKOB
AITITY umenu B.M. lllykmuna (r. buiick)

BEPTUKAJIbHBIV KOHTEKCT
B UH®OPMAILIMOHHOM IOJIE KUTAMCKOI'O TEKCTA

M3BECTHO, YTO Ka)XJ0€ CaMOCTOATEIBHOE JUTEPATYPHOE NPOU3BEIACHUE HE
3aMKHYTO B COOCTBEHHBIX PaMKaX, a OCYILIECTBIIIET OOpalllEHHUE K APYTUM TEKCTaM
(KaK K CBEIEHUSIM, COJIEepKalllUMCs B HUX, TaK M K UX (POpMaiIbHBIM MPU3HAKAM),
Oylarosiapsi 4eMy OCYIIECTBIIIETCS paclIMpeHre MH(POPMALIMOHHOIO MOJIsl TEKCTA.
C uenpio TOCTHKEHUSI HanboJiee MOJIHOTO MOHUMAaHMsI aBTOPCKOT'0 3aMbIciia YUTa-
TEJIEM IIPU HHTEPIPETALMH JINTEPATYPHOTO POU3BEACHUS CIELYET YUUTHIBATH TOT
VCTOPUYECKUN U KYJBTYPHBIH KOHTEKCT, B KOTOPOM BO3HHUK OCMBICIISIEMBIN TEKCT.
Jns  0003HaueHUs HUCTOPUKO-(PUIOIIOTUYECKOTO KOHTEKCTa  IPOU3BEACHHUSA
O.C. AxwmanoBoit u W.B. I'to66ener B 1977 roay Obul BBEJEH TEPMHH «BEpPTH-
KaJbHbIA KOHTEKCT» [1].

BepTukanbHbIii KOHTEKCT SIBJIIETCS HEKOUW HE JaHHOW B TEKCTE MH(popMarueit
OOLIEKYIbTYPHOTO, HCTOPUYECKOIO XapakTepa, 3HAHHE KOTOPOH YHUTATENISIMU
MpEANoIaraeT apTop npousBencHus. [10CKOIbKy 1 aA€KBaTHOM MHTEpPIpETALUN
TEKCTa OTHIOJb HE BCErjJa JOCTAaTOYHO MH(OpMauu, coAaepKalencs Hernocpen-
CTBEHHO B IOBECTBOBAHMH, U3yUYE€HHE BEPTUKAIBHOIO KOHTEKCTa MMEET OOJIbIIOE
3HAUEHUE JJIl MOHUMAaHUs TeKcTa. IIpu OCMBICIEHHM TPOYUTAHHOTO YHUTATEIb
OCYUIIECTBJISIET BBIXOJ 3a Mpeaeiabl COOCTBEHHO MOBECTBOBAHUSA M 3aJ€HCTBYET
CBEJICHUS, KOTOPBIE COAEP/KATCA BHE PAMOK JAaHHOTO OJMHOYHOTO IPOU3BEACHUS.
B co3HaHuM uynTarens TEKCTa MOTYT BO3HHMKATh ONPEIEICHHBIE CMBICIOBBIC Ia-
pajuIean MEXly BOCIIPUHUMAEMbIM ITOBECTBOBAHWEM U TaK WJIM MHA4Y€ CBA3aHHBI-
MU C HUM JPYTUMH TEKCTaMU JTMO0 UHBIMH KYJIbTYPHBIMU (DEHOMEHAMH.

M3BECTHO, 4TO KaXk/1asl JIEKCUYECKasi EAMHULIA, TOMUMO CBOErO MPSIMOTO 3Ha-
YeHusl, 3a()MKCUPOBAHHOTO B CIIOBApsIX, UMEET OINpeAeNiCHHbIE acCOIMAlUU B CO-
3HaHUM HOcUTeNeH sa3bika. [Ipyu 3TOM, UCXOJS U3 CBOETO >KM3HEHHOTO OIbITA, JI0-
1 MOTYT BKJIQJbIBaTh B CJIOBA M BBIPAXKEHUS JOMOJHUTENbHBIA CMBICH, KOTOPBIN
HE BCErja MOHATEH MpPEeICTaBUTENIIM YeJIOBEYECTBA, UMEIOUIUM JIpyrue accouua-
MU U cTepeoTunsl. Poiab «(OHOBOrO 3HAaHUS MPHU BOCHPUSTUU PEUYH HACTOJIBKO
Ba)KHA, YTO HEAOCTATOYHOE «()OHOBOE 3HAHME)» WIIM €r0 OTCYTCTBHE JIEJIaeT MOHHU-
MaHHE HEBO3MOXHBIM [1: 48].



Kak nHecoBnanenue (GOHOBBIX 3HAHUM B I[EJIOM BEJAET K HETOHUMAHUIO MEX]TY
JIOJIbMU, TaK U HE3HAHUE BEPTUKAIBHOTO KOHTEKCTA MPOU3BEACHUSA B YACTHOCTH,
OTIpEeJIeNISIET HEMOJIHOTY MOHMMaHUs TeKcTa. CBeAeHUs, MPEACTaBISAIone co0oi
BEPTHUKAJIbHBIN KOHTEKCT, HY>KHBI JJISI HACKOJIBKO BO3MOYHO ITOJTHOTO BOCHIPUSITHUS
TeKCTa. [JaHHBII KOHTEKCT aCCOLUMUPYETCS C SIBJICHUSIMU, U3BECTHBIMU BCEM 4JiE-
HaM 3THOKYJIbTYPHOTO conuyma [2].

3HaHWEe COOTBETCTBYIOIIETO BEPTUKAIBHOIO KOHTEKCTa HEOOXOAMMO, B HaCT-
HOCTH, JJI1 BEPHOI'O BOCHPHSITHS HMCTOPUYECKHX OOpa3oB, MCIOJIb3YEMBIX aBTO-
pom. Tak, Hampumep, B ucropuueckoM pomane Llao Croommus (BE A Cdo
Xuéqin) «Con B kpacHoM TepeMme» («Z[fE%Fhongloumengy), aBTOp HCIOIB3YeET
psIMOE CPABHEHHE, TIOKA3bIBasi, TEM CAMbIM, CXOJICTBO AciicTBUi baoros u L[3sH
TairyHa.

[[3s1 TairyH cumTaercs OCHOBATEJIEM KUTAMCKOM BOCHHOM HAyKH, €ro aB-
TOPCTBY NpuHamIexuT TpakTar «lllectn BoeHHBIX crpaTternit» 7\Fg(littao). IMox
nMeHeM [[35H TaliryH B KHTaMCKOM SA3BIKE MOJIPA3yMEBAIOT YEJIOBEKA, KOTOPBIN
3a0JJarOBPEMEHHO MMEET YETKOE MPEACTaBICHUE O MPEACTOSIUX coObITUsX. Ta-
KO 4eJIOBEK BCE JIENAeT HE TOPOISCh, 0€3 CyeThl, TEPIEINBO 0KHJ1ast CBOM ILIAHC,
TaK KaK 3HAET SICHBIN MOPSIIOK BEIIEH B 3TOM MUPE.

Korga oauH u3 ri1aBHBIX TepoeB poMaHa boaroil 3acelmacT B KpaCHOM TepeMe
(’KEHCKOW TIOJIOBHHE JI0Ma), OH BUJUT COH, IpeaBenarmmii Hecuacthe. [locie
YBUJICHHOTO CHA, OH IMPEKPACHO 3HaJ MCXO0J cOObITHI B ABYX aoMax JKyHro um
Hunro. B pomane on npousHocut dpaszy: HEEMERLH [3] «5 O6yny Bectn
ceOs, kak [[3s1 Taiirym» [4].

B kuTaiickux JuTepaTypHbIX IPOU3BEACHUSIX aBTOP YAacTO OOpalaercs K co-
JepKaHuio Jere’a u Mugos. IIpu 3ToM camu JiereHAbl HE NPUBOJATCA B TEKCTE,
peydb UJIET O CPABHEHHH IJIaBHBIX TE€POEB C IEPCOHAKAMHU MTPOU3BEICHUS.

B kuraiickon nmreparype cymectByer jereHaa o [lactyxe u Tkaumxe. Jle-
TeHJla UMEET CIIEIYIOIIee COJAepKaHUe: OJHAXK/bl BCTPETUBIIUCH HAa Oepery o3epa
des Yxunto u [lactyx nmomobunu apyr apyra. boruns Heba y3nana, uto YxuHio
BBIIIIA 3aMYX 3a [IPOCTOI0 CMEPTHOI'O, OHA PA3IYy4yaeT UX U pa3pellacT JMIIb pa3
B I'0Jl BCTpEYaThCS HA MJIEYHOM ITyTH CEABMOrO 4Yucia ceapmoro mecsua. Ilacry-
XOoM 1 TKauuxoil Ha3bIBAIOT BIIOOJICHHBIX, MPOKUBAIOIIUX JIAJIEKO JAPYT OT JIpyra
Y BBIHYKJCHHBIX KUTh Pa3AeiibHO.

ABtop pomana «CoH B kpacHOM Tepeme» [{ao CrodounHb MCIONb3yeT UMEHA
repoeB u3 Muda, noApasyMmenasi noJ HUIMH BIIOOJEHHBIX U3 COOCTBEHHOIO MPOU3-
Beenns baoros u JIune Jaitroit. 2122 4B[f1=47[3] «Tkaunxa u ITactyx cMoryT
BCTPETUThCS JIMIIb Ha HeOecax» [4]. ABTOp UCHONB3yeT METOHUMHUIO, ONUCHIBAS
KylabMuHaluo0 pomana. Konguukr mexny baotoit u poautensMu nNpuBes K TOMY,
4TO IOHOIY 00pyuriid ¢ baouall, Korga oH nepexuBa TsHKeNlyto 00J1€3Hb U HaXo-
JIIWJICSA B COCTOAHMU yMomnoMmpadeHus. JIunp Jlakroi y3HAeT O €ro moMOJIBKE, HE
nepexXuBaeT yaap U ymupaer ot rops. baorwoit u Jlunp [laiitoil Oonblie He BCTpe-
TATCA Ha 3€MJIe, €IMHCTBEHHOE MECTO, [I€ OHU MOTYT MOBCTpEYaTh APYT Apyra —
Hebeca.



JIns. ”HOCTPaHHOTO YMTATENA, HE BIAJCIOIIEr0 3HAHUSIMHU JPEBHEKUTAWCKOU
MUQOJIOTHH, OPUTHHAIIBHOE TIPEJTIOKEHUE U3 TEKCTa poMaHa OKa)XxeTcst abCOI0T-
HO HE COJIep>KaTEIbHbIM, OJIHAKO, 37€Ch BEJIMKA POJIb UMEHHO BEPTHUKAJIBLHOIO KOH-
TEKCTa, BIaJ€HUE KOTOPHIM ITO3BOJIUT B MOJIHOW MEpe MOHSTh 3aMbICEIT aBTOPA.

HNpoHus u capka3m 4acToO BCTPEUYAIOTCS B poMaHe. VX nmpuMeHeHne NoMoraeT
aBTOPY OIMCHIBATH XapaAKTEp KUTAHCKOTO HApoJa, aKIEHTUPYS BHHUMAHHE Ha He-
JIOCTaTKaX, BRBICMEUBAs UX, TEM CaMbIM MpHaaBass KOMUYHOCTh 00pa3am. BEE=

=+X GF», WEBRBEEME - WAME [3] «/laxe ecnmu on nepeuntaet
TpUALATh U3gaHuil «KHUru necen», ymHee OH BCE PABHO HE CTAHET, BCETO JIMIIb
oomaneTt ce0s» [4]. [lao CrouHb TOBOPUT O TOM, YTO MPOUYTCHUE TPUALIATH H3]1a-
HUM OJHOTO U3 JPEBHEUINMX NAaMATHUKOB KMTAWCKOW JIMTEPATyphl, YHUKAIbHOIO
UCTOYHUKA MH(OPMALIUU O S3bIKEe U Tpaaunuax Kuras, reporo poMaHa HE MOMO-
KET, HACTOJIBKO OH KaKeTCsl 0€3HAAECKHBIM U TIIYIIbIM.

B nanHOM citydae, He3HAHUE BEPTUKAIBHOTO KOHTEKCTA SIBIIIETCS CEPhE3HBIM
MPEMATCTBUEM K IOJHOIIEHHOMY MOHUMAHUIO OPUTHHAJIBHOTO MpEeIoKeHus. s
WHOCTPAHIA, HETMOCBAILIEHHOIO B MCTOPUIO KUTANMCKOW JIMTEPATYPHI, AOCIOBHBIN
HepeBoT Ha3BaHWs «i724» shijing — «KHura mecen» He MOMOXET TOHSATh UCTHH-
HBIM CMBICIT BBICKA3bIBAHHUS.

3HaHWE MCTOYHUKOB IIUTAT, JIUTEPATYPHBIX AJUTIO3UH, peaiuii 00ecrieurBaeT
MOHMMAaHUE TIYOMHHOTO CMBICHA XYJ0KECTBEHHOro Tekcrta [S]. s Toro 4rooOsl
UMIUIMKAIIMM aBTOpa CTalIM MOHSATHBI YMUTATENI0, YTOOBI JETalld XapaKTEPUCTHUK
NEpPCOHAXEW, MecTa U BPEMEHM JECUCTBUS MPOU3BEACHUS ObUIU SCHBI BOCHPUHMU-
MAaloLIEMy TEKCT Y€JOBEKY, B (POHOBbIE 3HAHMs IMOCJIEIHETO JOJDKHA BXOAMUTH U
uHpopMalus, BIaJEHUE KOTOPOH aBTOp MOApa3yMeBal, Jejlas OTChUIKU K KaKUM-
anbo peanusM. [loaToMy cnpaBeIIMBBIM MPEACTABISIETCS YTBEPKIECHUE O TOM,
YTO BOCIIPUSATHE MIOBECTBOBAHUS HE Oy/I€T MOJHBIM 0€3 3HaHUS €r0 BEPTUKAIBHOTO
KOHTEKCTa (XOTSI MOXET ObITh JTOCTATOYHBIM ISl CyObEKTa YTEHUSI — €ClI OH HE
CTaBUT CBOEH LIEJBIO MOCTUYB BCE, YTO MOApAa3yMeBal nucaTenb). Takum o0pazom,
C IMOMOIIBIO BEPTUKAIBHOIO KOHTEKCTA OCYLIECTBIIIETCS PACIIMPEHUE CBA3AHHOTO
C TEKCTOM MH(MOPMALIMOHHOTO TOJISL.
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SMUTEThI B COBPEMEHHOM AHI'JIMMCKOM SI3BIKE
(HA MATEPHUAJIE POMAHA «IIMPOI' 1 IIUBO» ¥Y.C. MOOMA)

JIro0Ool A3bIK 001a1aeT ONPEIeTICHHBIMUA JIEGKCUYECKUMU, TPaMMaTUIECKUMU,
(OHETUYECKUMHU CPEJCTBAMH, JEJAIOMIMMHA €TI0 BBIPA3HTEIBHBIM, SMOITMOHAb-
HBIM, CIIOCOOHBIM PACKPBITh BCE HACTPOCHUS U UYyBCTBA TOBOPSIIETO WJIU TMHUIITY-
IEeTO0, MOACIUTHCS U MepeaaTh UX COOECeIHUKY WIIM YhTaTelto. JJaHHbIe cpeacTBa
GbOopMHPYIOT aBTOPCKHUM CTWIIb, MPUIAIOT €My YHUKAIBHOCTh U HEMOBTOPUMOCTD.
Oco0eHHO ApKO 3TO CBOeOOpa3re MPOCIECKUBACTCS B TUTEPATYPHBIX TekcTax. [Ipu
ATOM OJHUM W3 BXHEHIIMX WHCTPYMEHTOB, MOJYYUBIIUX IUPOKOE PacIpoCcTpa-
HEHUE B XYJ0KECTBEHHOM TBOPYECTBE, ABJISETCS »nuTeT. HeBO3MOXKHO TipencTa-
BUTh ceOe MPOM3BEACHHUS, B KOTOPHIX HE OBLIO OBl JAHHOTO XapaKTEPHU3YIOIIETO
repoeB, COOBITHS, SIBJICHUS CPE/ICTBA.

JlaHHAas1 cTaThs MOCBSIIAETCA aHAIU3Y SNUTETOB B pomane Y.C. Moama «I1u-
pPOTH U TIUBOY.

WTak, B BbIILIEHa3BaHHOM POMAaHE MOKHO HalUTH OOJBIIOE KOJUYECTBO XapaK-
TEPU3YIONTUX CJIOB YKa3aHHOTO THIIA, OHH MPUCYTCTBYIOT €CITM HE B KXKIOM TIpe/I-
JIO’)KEHHUH, TO B KaxjaoM ab3arie TouHo. [Ipm 3TOM cieayer OTMETHTbh, 94TO OOJIb-
ITMHCTBO M3 HUX OTHOCATCA K JIEKCHKO-TPAMMAaTUYECKOMY KJIacCy CJoB, 0003Ha-
YalomUX TPU3HAK WJIW CBOMCTBO MpEIMETa, T.€. K TPYIe MpuiarareIbHbIX.
Hanpuwmep: the frivolous gesture, a dubious smile [1: 25]. B nepBom ciy4yae aBTop
OMMKCHIBAECT C TMOMOIIBIO YTOUHSIOIIETO CJIOBa HEOOMYMAaHHOCTh KECTUKYIISAIUH,
3aCTaBIISIET 33 lyMaThCsl HAJl TEM, HY>KHO JIM Ha 3TOT JKECT BOOOIe oOpamiarh BHH-
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MaHHUE U KaK €ro MoHHMaTb. BO BTOPOM Cilyyae YMTATENII0 CTOUT MOPA3MBICIUTD
HaJl MCKPEHHOCTBIO BBIPAXKAaE€MbIX SMOLIMM, HAJ UCTUHHBIMA MOTHBAMH TaKOU
YJIBIOKYA Y HAMEPEHUSIMU ee 00JaaTes.

Kpome mpocthix npumnararenbbix, Y.C. MoaM ucnonas3yeT 0oJiee CI0KHbIE ¢
TOYKH 3pPEHHsS CJIOBOOOpa30BaHUs Jiekcudeckue enuuuibl. Hampumep: They are
very winsome types of English womanhood, spirited, gallant, high-souled [1: 49].
O4eBHUIHO, YTO MOCJIEIHEE CIOBO UMEET JIBE OCHOBBI, IEPEAAIOLINE EAUHOE 3HAUEC-
HUE BEIMKOAYIINS, TPUCYILEE AaHTJIMUCKUM JKEHITUHAM.

B s3pIke Kak cuCTEMe NMpuiaraTelibHbIe, KaK MPABUIIO, MPEICTABICHBI TPEMS
TUIIAMU: MPOCTBIE, CIIOXKHBIE M NPOU3BOAHBIE. Y.M. Mo03M ucnons3yer B CBOMX
MIPOU3BEICHUAX BCE OOTaTCTBO SI3bIKA, BCIICJACTBHE YE€T0 Ha CTPaHHUIIAX pOMaHa
MOJKHO TaK)XKe HAWTH W MTOCIICHUI M3 Ha3BaHHBIX THUIIOB. Hampumep: the ephemer-
al inhabitant of an insignificant planet [1: 97]. Jlekcema insignificant co3mana mo
npedukcanibHO-CyPphUKCATbHON CI0BOOOpa3oBaTebHOM Mojenu. OHa yKa3bIBaeT
Ha HUYTOKHBIE pa3Mephl HALICH IUIAHETHI 110 CPABHEHUIO cO BeenenHo.

B nporecce paboThl ¢ TEKCTOM OOHAPYKEHBI TaKkKe AMUTETHI, MIPEACTABICH-
HBIC IIPUJIaraTeJIbHbIMU B MPEBOCXOJHOM CTEIIEHU cpaBHEHUs. Hampumep: ... was
one of his pleasantest characteristics [1: 13]. Takue 3nMUTETHI, KaK MPEACTABIACTCS,
UCIIOJIB3YIOTCSl TMHcCaTeNIeM JJI1 NMPUBJICUYEHUS 0COOOr0 BHUMAaHHUSI YMTATENs K ca-
MBIM Ba)KHBIM 4Y€pTaM XapaKTepam, KaueCTBaM IEPCOHAXKEU U T.I1.

Hapsny ¢ npunaratenbHbIMU (YHKIIUU SMUTETOB CIIOCOOHBI BBIMOJHSTE CJIO-
BAa U JPYTUX YaCTEH PEUYU, B YACTHOCTH, IPUYACTHS, CYIIECTBUTEIIBHBIE U HAPCUHS.
Hanpumep: unrequited love, wounded pride [1: 103]. 3aech yTOYHSIONIMMH JICK-
CEMaMH BBICTYIAIOT HEJIUYHbIE (POPMBI AHTJIUMUCKUX TJIarojioB B (popme mpoiie-
1IEr0 BPEMEHU, KOHCTATUPYS UMEIOIIYIOCS CUTYAIUIO.

[Ipu ucnonap30BaHUM CYIIECTBUTENIBHBIX B KAUECTBE OMpEeIeHU aBTOp 00-
paiaeTcss K KOHCTPYKIMH, BKJIrodaromei npestor of. Hanpuwmep: the picture of
life [1: 21], greatness of soul [1: 88]. B nanubix ciyuasx cioa life u soul B coue-
TaHuK ¢ Of ¥ OYIYT BBIMONHATH POJIb SIMTUTETOB, MPEACTABIISAS COO0H eIUHOE LIEToe
Y MTOAYEPKUBAs BaXKHOCTh U 3HAYMMOCTbh YTOUHSIEMBIX JiekceM. OIyIaeTcs Kakoe-
TO BEJIMYME JAHHBIX IMOHITUNA, CKPHITAsl B HUX BO3BBILICHHOCTb.

Kpome HapuuartenpHbIX CyLIECTBUTEIBHBIX, JMUTETAMU MOTYT BBICTYIIATh U
uMmeHa cooctBennnie. Hanmpumep: It was a room of some size, very clean and white,
with an Adam window [1: 12]. An Adam window — okHO, BBIIIOJITHEHHOE B CTHJIC
Anama, uzBecTHOrO apxutekropa u3 llloTnanauu, UMEHEM KOTOPOro M Ha3BaH
CTUJIb. DTOT MPUEM aBTOpa MOMoraeT u30ekaTh, BOBMOXKHO, HEHYKHOTO, OIuca-
HUSI apXUTEKTYPHBIX OCOOCHHOCTEH TaHHOTO MpeIMeTa U OTChUIAET 3aUHTEPECO-
BaHHBIX YUTATENICH K CIelaM3upoBaHHo uTeparype. [Ipennoxenue Her voice
was exquisitely gentle [1: 79] conepxxut Hapeune exquisitely, sBistomeecs smuTe-
ToM mpuiarareiabHoro gentle. [TomoOHoOe codyeTaHne 3acTaBIIsIET MPEACTABIATH Ce-
0€ ITOT «UBSIIHO MSTKUH TOJIOCY», U4TO CIenaTh BechMma Heserko. CiemyeT oTMme-
THUTh, YTO TAKOTO POJIa YTOUHSIOIINE KOHCTPYKIIUU BCTPEUAOTCS PEAKO.

Ecnu roBopUTh O CEMaHTUYECKHUX MapaMmeTpax npuMmeHeHHbXx Y.C. MosMom
AIIUTETOB, TO CIEAYET TAaKKEe OTMETUTH Pl 0COOEHHOCTEH. Tak, B CJIOBOCOYETAHH-
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sx the inclement weather [1: 89], their high cheekbones [1: 89], wide blue frank
eyes [1: 7] momoOpaHbl YTOYHSIOIIME CJIOBA, OMKMCHIBAIOIINAE JaHHBIC MPUPOIOH
CBOICTBa. B HUX HET HUYEro HEOOBIYHOTO, MBIl K HUM MPUBBIKIN U, BO3MOKHO, B
OOJBIIMHCTBE CIIy4aeB HE 3aMeuaeM. BMecTe ¢ TeM B TEKCTE€ MOXKHO YBUJIETh U
BOBCE YJIMBUTEIIbHBIE CJIOBOCOYETAHUS, TPUBJIEKaOIINE K cebe 0co00e BHUMAaHUE.
Hanpumep: | thought | would walk down the Vauxhall Bridge Road. It had a sor-
did vivacity [1: 62]. A sordid vivacity — yaukanbHast aBTopcKas ¢pasa, oKa3bIBa-
IOlIasi €ro HaCTPOEHHUE, €ro MPEeHEOPEKUTEIbHO-TIPOTUBOPEUNBOE OTHOIICHHE K
yiuie. O0beuHEeHbl a0COMIOTHO Pa3HbIE 110 CBOEMY CEMAaHTHYECKOMY HaIlOJIHE-
HUIO CJIOBA: OYEHb CII0KHO MPEACTaBUThH, KAKOM MOMKET OBITh «IPA3HOBATAs U3~
HEPAJOCTHOCTHY.

B TekcTe BcTpeyaroTCs AMUTETHI, CO3AaHHbIE TyTEM METa(pOPUUECKOTO Mepe-
Hoca. Harmpumep: a large aquiline nose [1: 59], she fixed her beady eyes [1: 61]. B
JNaHHBIX (ppazax mpucyTcTByeT cpaBHeHuE. [Ipu 3TOM B mepBOM ciyyae yelOBEKY
MPUIHUCHIBAIOTCA YEPThI CXOJCTBA C MTUICH (IPUCYTCTBYET TaK Ha3bIBaeMas 30-
oceMuyeckass Meragopa), BO BTOPOM — TJjia3a yNoAOOJSIFOTCS HEOYLIEBICHHBIM
npeaMeram: OycuHkaMm. TakuMm oOpa3oM, JaeTcs *KUBOE ONMMCAHNWE BHEIIHOCTH Ie-
poeB, moauepKuBaroTca UX ¢uznueckue ocodeHHoctu. Y.C. MosM npuMeEHs B
CBOHMX TPOM3BEICHUAX M CpaBHUTEIbHBIC anuTeThl. Hanpumep: Her eyes rested on
him quietly, as though he were not a man but a chair or a table, and in them was a
mischievous, childlike smile [1: 69]. Yibi0ka B ria3ax reporHHU IMOX0Ka Ha YJIbIO-
Ky pebenka. Tak aBTOp ONUCHIBAET 3MOLIMH KEHIIMHbBI, YUCThIE, CUACTIIUBbIE, 0€3-
3a00THBIE.

Bce oOHapy’KeHHBIE CIOBa-3MUTETHI MPUCYTCTBYIOT B CUCTEME AHTIIMIICKOTO
A3bIKa, BCIEACTBUE YErO MOJUHMHSIOTCS OOIIMM IpaBWiaM YTEHHUS W MPOU3HOIIE-
HUs. B yCTHOM pedun OHM CONPOBOXKAAIOTCS NHTOHALMEN, CBOMCTBEHHONW UX MECTY
B COOTBETCTBYIOIIEW cMHTarMe. Kpome TOro, OHM MOTyT MOJXy4YaTh JONOJIHUTEb-
HBII SMOLIMOHAJIBHBIA KOMIIOHEHT IIPU UX MPOU3HECEHUH C LIEJIbIO MPUBJICUCHUS K
HUM OOJIBIIIETO BHUMAHHSI.

Takum oOpazom, B pomane «lluporu u nuBo» NPUCYTCTBYIOT Kak OoOLIEYIO-
TpeOUTENbHBIE, TaK U HUCIOJIb3yeMbI€ B YHUKAJIBHBIX aBTOPCKUX KOMOWHAIIMSIX
AIUTETHI, BBIPAXKEHHBIC CIIOBAMHU PAa3JIMYHBIX YacTEd peyu: MpUlaraTeIbHbIMU,
CYLIECTBUTEJIbHBIMH, MPUYACTUSIMHU U HapeuussMu. OHU CO3/1al0T OCOOEHHYIO aT-
Mocdepy MpOU3BEIEHUS U MPUBJIEKAIOT BHUMAaHUE YUTATENsl K HEOOXOIUMBIM Jie-
TaJIsIM.

bubimnorpaguyeckuii CiucoK:

1. Maugham, W.S. (1930). Cakes and Ale: or, the Skeleton in the Cup-
board. Garden City, N.Y., Doubleday, Doran & company, inc. 308 p.
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MODERN METHODS AND TECHNOLOGIES OF A RESEARCH
IN SOLVING PROBLEMS OF GENDER LINGUISTICS

In modern science there is a wave of interest towards the investigations of dif-
ferent aspects of gender, including the connection between gender and language,
seen. The gender factor is one of the most essential parameters of a personality that
influences their comprehension of self-identity and the perception of the outside
world throughout the whole life.

In this article different approaches, methods and technologies in solving prob-
lems of the connection between gender and language will be discussed.

Despite the diversity of aspects that can be studied in language and gender,
there are only two research directions that are of interest for the authors of the arti-
cle. First of all, the reflection of language in gender stereotypes. For example, the
analysis of Russian paroemias shows that in the Russian view of the world female
intelligence is considered as an atypical and unwanted phenomenon: “women’s
minds devastate houses”, “the hair is long but the mind is short”, “take a smart
woman as a wife — you won'’t be able to say a word”. The asymmetry of gender
and sex covers the whole range of personification nouns: masculine gender forms
serve as nominations for both male individuals and generic notions (doctor, chief,
author), feminine gender forms are usually of vulgar and/or negative nature (doc-
tress [vrachiha], directress [direktrisa], authoress [avtorsha]). Based on the lan-
guage data, the authors draw a conclusion of androcentrism in language (for exam-
ple, the Russian language).

The other research direction is connected to the influence of grammar catego-
ries on the native speaker’s mind. For example, the influence of grammatical gen-
der on the perception of nouns has been experimentally proved by a famous Amer-
ican scientist Lera Boroditsky [1]. For example, a key is masculine in German and
feminine in Spanish. When the researcher asked German and Spanish speakers to
describe a key, the former were more likely to use words like hard, heavy, jagged,
metal, serrated, and useful, whereas the latter would say golden, intricate, little,
lovely, shiny, and tiny. This is the same logic in which the followers of the feminis-
tic direction discuss the possibility of change in social conscience by means of lin-
guistic reformations. A language serves as an instrument of gender equality. Such
pairs to “author” and “director” as authoress, directress appear; the group of gener-



IC notions expands via changes in agreement standards (the doctress has arrived
[using feminine ending]), such units as singular they are introduced.

In modern science the problems of interrelations between gender and lan-
guage continue to spark interest and can be investigated via standard methods, in-
novative until recently: conceptual analysis of paroemias and precedent texts, cog-
nitive metaphors, associative experiment and gender-based scaling of multilingual
lexical units. However, the use of the Big Data and some experimental methods,
like eye tracking, help to discover unusual and unexpected patterns and enhance
the validity of results of gender researches.

Despite the Big Data’s own specificity, the corpus data can be regarded in
much the same way. There is an article published in 2010 [2] whose authors
claimed the creation of a corpus of 5,195,769 digitized books containing ~4% of
all books ever published. This is the corpus of Google Books N-gram
(https://books.google.com/ngrams). The authors of the article introduce the idea of
«culturomics» as «the application of high-throughput data collection and analysis
to the study of human culture» [2: 180]. On six pages it is described how to use the
corpus to solve general problems of humankind — from collective memory to cen-
sorship. The primary instrument for corpus researches is the frequency that allows
to raise the issues of interest with the corresponding interpretation. This is about
corpus-driven investigations. The representation and a large amount of the corpus
data allow to rely on the accuracy of the data.

For example, the analysis of dynamics of basic gender nominations (man,
woman) in the English-written, German-written, French-written, Russian-written
and Chinese-written texts over the period from 1800 to 2000 in Google N-gram has
shown the following (blue is for the dynamics of frequency of the lexical unit man
usage in the digitized texts and its correlates in corresponding languages, red is for
the dynamics of frequency of the lexical unit woman and its correlates):

a) Texts in English

I
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c) Texts in German

ﬂWK A

N\ S —

The diagrams are illustrative: the stable dominance of masculine nomination
is seen in English-written and French-written texts, the dominance of feminine
nomination is seen in Russian-written and Chinese-written texts. There is no doubt
in the objectivity of the collected data and the conclusion that such a variation can-
not be accidental. However, to interpret accurately, these data should be considered
in the wide context of social, linguistic and psycholinguistic facts. For example, the
activity of the usage can influence the semantic richness of a word, in particular the
juncture of such meanings as “man” and “human” in one word in English, French
and German, that was to influence the frequency of words.

Experimental investigations are focused on the studies of gender-based mark-
edness of nominations with the help of scaling [3] and distribution of gender range
for words with the plural number markers (engineers — how many % of them are
men and women from informant’s perspective). This direction is getting more im-
portant nowadays (e.g. international project of Tomsk State University:
https://www.unifr.ch/lcg/).

However, these experiments are not confined to gender-based scaling. Ac-
cording to the experimental work of A. Gerasimova, the opposition between refer-
ential and morphological agreement in the constructions like a new doctress has
arrived [using feminine ending] leads to the partial return of positions of sexuated
agreement of adnominal attributes [4]: modern native Russian speakers state that
they would rather say a new doctress has arrived [using feminine ending], despite
the viewpoint of the “demorphologisation of gender relations” in the modern lan-
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guage [5: 21]. The experimental analysis of O. Gorbatskaya has shown the specific
character of epicene words: native Russian speakers tend to consider the definite
gender-based markedness of these units: crybaby [plaksa] is a feminine word, bully
[zadira] is a masculine word [6]. These facts allow to look at the category of gen-
der in the system of gender stereotypes and cognitive features that determine the
dynamics of this category.

Psycholinguistic researches of gender stereotypes’ part in the processes of
perception of the text with the use of self-paced reading [3] and eye tracking [7]
methodology are of great interest nowadays. The authors prove the influence of the
gender stereotype of personification nouns on the speed of the perception of a text
in case of its gender and pronoun’s [7; 3] or verb’s [8] agreement and mismatch-
ing; the actualization of a gender feature apart from the factor of personification
nouns’ agree in an antecedent and a pronoun [9]. All experiments show the value
of the instrumental investigation of a gender-based stereotype. However, the re-
sults of the experiment are not definite: “the effect of that the word “pediatrist”
[pediatrician] looks like a masculine noun is minimal” [8: 935], here the “feminine
stereotype” is winning. In other words, the relations of gender (social stereotype),
sex, agreement and metalingual conscience come out differently in different situa-
tions.

Modern methods and technologies allow to work with such complex and
mixed categories as the category of gender. The dynamics of different levels of
gender can be described with the use of experimental, instrumental, corpus and
corpus’ analysis methodology.
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SEMANTISCHE MITTEL DES AUSDRUCKS DES GERUCHES
IM ROMAN «DAS PARFUM» VON P. SUSSKIND

Jeder Text wird auf die Leser verschiedenerweise gewirkt, das betrifft nicht
nur den Inhalt des Textes, sondern auch die Verwendung von bildenden und ex-
pressiven Mitteln.

Das semantische Wortfeld ist vom groflen Interesse in der Lexikologie, weil
es zur Beschreibung vieler Sprachphdnomene am besten passt und hilft, die sys-
temischen Verbindungen und die systemische Struktur der Sprache auf allen ihren
Ebenen zu erlautern.

Wie es bekannt ist, wird der Begriff des Wortfeldes von den Forschern mehr-
deutig und widerspriichlich interpretiert, was jedoch nicht stort, auf Grund ver-
schiedener Wortfeldtheorien eine Analyse vieler Sprachphianomene durchzufiihren.

Es gibt mehrere Begriffe des Wortfeldes: konzeptionelle, semantische, funkti-
onale, lexikalische, assoziative und andere.
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Der Begriff ,,das semantische Wortfeld* wird in der Linguistik meist zur Be-
zeichnung der Gesamtheit sprachlicher Einheiten darstellt, die einige gemeinsame
semantische Merkmale vereinigen; anders gesagt, solche Einheiten, die etwas All-
gemeines in ihrer Bedeutung beinhalten.

Die Forschungen des Wortfeldes hatten folgende Struktur im diachronischen
Aspekt: Wort — Wortverbindung — Satz.

Das semantische Wortfeld hat bestimmte Merkmale:

1. Das semantische Wortfeld ist intuitiv fiir einen Muttersprachler verstand-
lich und hat psychologische Realitit fiir ihn.

2. Das semantische Wortfeld ist autonom und kann als selbststindiges Sub-
system der Sprache ausgezeichnet werden.

3. Die Einheiten des semantischen Wortfeldes sind mit bestimmten systemi-
schen semantischen Beziehungen verbunden.

4. Jedes semantische Wortfeld ist mit anderen semantischen Wortfeldern der
Sprache verbunden und bildet mit ihnen ein Sprachsystem zusammen.

Ein Subjekt ist nicht etwas Passives, der nicht nur etwas wahrnimmt, sondern
er ist ein Trager von Aktivitdt, welcher durch die Einheit von den individuellen
menschlichen Merkmalen gekennzeichnet ist [1: 355].

Das vorliegende Thema ist besonders aktuell, weil dieses Phdnomen ,,der Ge-
ruchssinn® zum ersten Mal von der Seite des menschlichen Daseins untersucht
wird, das im Prinzip nicht verbalisieren kann.

Die Idee des Romans ist der Geruch, die Metapher des Geruchs. Die zentrale
Metapher basiert auf der Harmonie von den Kontrasten. Zwei Hauptthemen sind
im Roman dargestellt: Duft und Gestank, Leben und Tod, alles und nichts.

Die Hauptsemantische Bedeutung tragen also die Substantive ,,der Geruch*
und ,,der Duft®“. Sie sind Synonyme, weil sie eine semantische Gemeinsamkeit,
Einheit von den kombinierbaren Moglichkeiten haben. Sie konnen in einem iden-
tischen Kontext funktionieren.

Die Bedeutung der Worter ,,der Geruch® und ,,der Duft* besteht darin Damp-
fe abzusondern, das heifit die Motivationsbezichungen zwischen Gliedern eciner
Wortfamilie in Texten mit verschiedenen Intentionen funktionalisiert werden kon-
nen [2: 644].

Das Lexem ,,der Duft* aber hat auch das differenzierende Sem "angenehm".
Die Verben ,,riechen nach + Dativ* und ,,stinken nach + Dativ* beinhalten auch
das gleiche Sem ,,.Diampfe absondern. Aber das Wort stinken hat auch ein diffe-
renziertes Sem ,,unangenehm, schlecht®. Infolge dessen konnen die Lexeme ,,der
Duft”“ und ,,stinken* in bestimmten Kontexten angewendet werden und eine ge-
meinsame Zone des semantischen Uberganges bilden.

Aufgrund des Fehlens einer speziellen Sprache fiir den Geruchssinn bzw.
trotz dieses Mangels gibt es zwei Vektoren seiner Sprachkodierung: dies sind Kon-
struktionen dem Modell nach ,,Geruch von etwas* und die Kategorien von gutem /
schlechtem oder angenehmem / unangenehmem Geruch.

Die Konstruktion ,,Geruch von etwas* ist ein ungewohnliches, dominantes
und produktives Mittel, um tliber Geriiche zu sprechen. Sie kann folgenderweise
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ausgedriickt werden: ,,der Geruch + von + Nomen* (14 Elemente): der Geruch
von Seide, der Geruch vom Land, der Geruch von den Wiesen, der Geruch von den
Wildern, der Geruch von Ménnern, der Geruch von Frauen usw.

Der Autor verwendet auch die Konstruktion ,,der Geruch + Artikel + Geneti-
vattribut®. Diese Gruppe umfasst 28 Elemente: der Geruch eines Tees, der Geruch
eines Stiicks, der Geruch eines Korkens, der Geruch eines Schildpattkamms, der
Geruch des Meeres usw.

Die Konstruktion "der Duft + von + Nomen" enthilt 24 Elemente: der Duft
von Milch, der Duft von Schafswolle, der Duft von Moschustinktur, der Duft von
Wasser, der Duft von Kot usw.

Ebenfalls gibt es im Text eine Gruppe von Konstruktionen mit dem Lexem
,.Jder Duft + Artikel + Genitivattribut®: der Duft des Holzes, der Duft des Ginsters,
der Duft der Rosen, der Duft der Liguister, der Duft des Pferds usw.

Eine besondere Gruppe bilden zusammengesetzte Substantive mit dem
Hauptwort ,,der Geruch® (17 Elemente): der Leicnengeruch, der Fischgeruch, der
Sauglingsgeruch, der Menschengeruch, der Wohlgeruch, der Tiergeruch usw., so-
wie mit der Hauptwort ,,der Duft* (8 Elemente): der Menschennduft, der Harzduft,
der Moschusduft, der Zauberduft, der Weihrauchduft usw.

Wie oben erwiéhnt, driicken die Verben riechen nach + Dativ (11 Elemente),
stinken nach + Dativ (10 Elemente) die Bedeutung am haufigsten aus: riechen nach
(nach Pferdedung und alten Apfel; nach Zweibel und Karatel; nach Schwefel und
Weihrauch; nach Myrrhe und geschmolzenen Zucker usw.) stinken nach /stinken,
tibel riechen: nach Mist und Urin, nach fauligem Holz und Raffendreck, nach ver-
dorbenem Kohl und Hammelfett, nach muffigem Staub und fettigen Laken, nach
feuchten Federbetten und Schweil3 usw.

Die Palette der emotionalen Reaktionen einer Person auf den Geruch ist ext-
rem breit — von Freude bis Ekel. Obwohl die Menschen zu den Geriichen nicht sehr
empfindlich sind, kann man nicht anerkennen, dass es in den Geriichen eine grof3e
Menge von Informationen versteckt ist, da sie ,,der Natur nach® mit dem menschli-
chen Korper, mit der Arbeit der Intuition, mit der Arbeit des Gedéchtnisses und mit
der Arbeit der Phantasie verbunden sind.

Im Groflen und Ganzen ist der Geruch ein besonderes Mittel der Sprache /
nonverbale Sprache, mit deren Hilfe alle menschlichen Gefiihle einen Ausdruck
finden.
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THEORETICAL BASIS OF ASSOCIATIVE MODELING
OF A MEANING STRUCTURE OF A POLYSEMANTIC WORD

The topicality of the research is justified by the following. Polysemy is a fun-
damental property of natural language. It permeates all areas of the language and is
especially characteristic of the active part of vocabulary. This can be proved by the
materials of modern active lexicography, focused on the reflection of a linguistic,
or "naive" worldview. So, according to the "Active Dictionary of the Russian Lan-
guage" [1], words having one lexeme and no homonyms represent less than a quar-
ter of the vocabulary volume. Moreover, in such words one can find additional
meanings or homonyms that were not included in the dictionary because they are
stylistically marked or used rarely [2]. To know the laws of polysemy is important
for theoretical linguistics and cognitive science as well as for applied linguistics. In
recent decades, the problem of polysemy has been particularly relevant in comput-
er linguistics. The effectiveness of both computer modeling of a polysemantic
word (in particular, the effectiveness of machine translation) and corpus descrip-
tion depends on the problem solution. It should be emphasized that in this area of
linguistics, the distinction between polysemy and homonymy, consistently carried
out in theoretical semantics and in lexicography, is not relevant, since the presence
or absence of a possible connection between candidates is not essential for solving
the problem of defining a word in the context [3]. In computer linguistics in order
to solve the problem of automatic resolution of polysemy, methods related to the
use of dictionaries, thesauruses, and corpus of texts are employed. Reviews of the-
se methods are quite fully represented both in foreign linguistics and in domestic
linguistics [4; 3; 2]. The appearance of large corpora of texts with wide search ca-
pabilities gives lexicographers the richest opportunities to test their intuition, de-
termine the relevance of the meanings described in the dictionaries, and define new
meanings. The development of large annotated corpora allows us to clarify the sets
of meanings of words not only in certain subject areas or various social groups, but
also in individual idiolects. In this regard, the work of scientists involved in the de-
velopment and application of a multidisciplinary approach to the description of the
phenomena of lexical polysemy, combining lexicographic, corpus-statistical and
psycholinguistic methods, are of great interest [5; 6].
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At the same time, one should pay attention to the fact that the main difficulty
faced by developers is often connected with native speakers’ disagreement in the
identification of word meanings and interpretation of their specific uses, which
complicates the work on creating annotated corpora of texts. Experimental studies
show that the sets of meanings of polysemantic words can differ in one language
variety and depend on the different gender, social, age or professional status of na-
tive speakers, their individual language experience. Some native speakers have
many lexemes of polysemantic words in the active vocabulary, others keep them in
their passive vocabulary, and still others have none at all; these lexemes can be
ranked differently in different dialects and idiolects. However, experimental stud-
ies aimed at finding the answer to the question of how the meanings of a polyse-
mantic word are contained in a person’s linguistic consciousness, how a person de-
termines the meaning of a polysemantic word, are not enough. In cognitive linguis-
tics, polysemy studies based on the analysis of informant polls are presented in
separate publications [7; 2].

We suggest considering the meaning structure of polysemantic words at the
level of their concept contents, which manifest themselves in the associative fields
of words. The possibility of such an analysis is seen in the fact that the difference
between the meanings of words is often presented not at the logical-semantic level
(such differences are usually identified in the framework of definitional analysis)
and not at the linguistic-semantic level (these differences are revealed through
componential analysis of various types), and also not at the level of combinability
of lexemes, but at the level of concepts, or communicative fragments [8: 116-143].
At some point, concept differences of this kind induced D. Shmelev to note that the
features that distinguish lexical-semantic variants, "are neither differential seman-
tic features of words ... nor constructive elements of meanings at all ... These are
not elements of the actual meaning of the word, but stable associations connected
with the concept of the phenomenon that the word indicates" [9: 193].

The concept plan of the word content, revealed in associations, "is present in
any word and in any word form, and therefore the measurement at this level can be
considered universal. In some cases, it is brought to the forefront and acts as the
main or only distinguishing content, and in other cases it is an accompanying con-
tent difference” [10: 90].

When using an association experiment as a way of studying the meaning
structure of a polysemantic word, it performs the function of immersing the word
under study in the internal context of a person’s diverse experience in order to ana-
lyze the associative relations of the word, taking into account their deep nature.
The advantages of an associative approach to modeling the meaning structure of a
polysemantic word is that this approach reveals the real psychological structure of
the meaning of the lexical unit and allows using experimental methods to get closer
to understanding what it really is.

The problem of the correlation of natural semantics, lexical meaning and con-
cept, linguistic meaning and the real psychological meaning of the word is also of
fundamental importance. As an analogue of the psychological real meaning we
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consider the associative field of a word, its lexical composition and content, in-
cluding stereotypical images-representations, conceptual meaning, emotions, eval-
uations, associations and objective content. The meaning represented by any lexi-
cal unit, in fact, is a set of interconnected associations. Qualitative and gquantitative
characteristics of the associative field components are formed due to the intersec-
tion of many factors that determine the existence of a natural language sign, such
as the factor of denotative semantics, the factor of internal significance, the factor
of syntagmatics, and the factor of pragmatics. The structure of the associative field
of a word as a result of the interaction of a number of factors reflects the features
of the semantic content of lexemes, each of which tends to infinite semantic valen-
cy (A. Losev’s term). Thus, the associative field of a word is a holistic pictorial-
verbal psychic formation that functionally integrates the totality of the connections
of a given word in a native speaker’s mind. It is important to note that in order to
implement the idea of associative modeling of the meaning structure of a polyse-
mantic word, a representative lexicographic base has been created at a concept lev-
el. This is, first of all, the Russian Associative Dictionary, the Dictionary of Ordi-
nary Interpretations of Russian Words, summarizing the results of mass experi-
ments with the linguistic consciousness of ordinary native speakers of the Russian
language [11]. In addition, there are dictionaries based on a comparative principle.
We are talking about the Slavic Associative Dictionary (2004) and the Altai-
Russian Associative Dictionary [12]. The growth of the lexicographic base creates
the prerequisites for the transition to a theoretical justification of the possibility of
its use for research purposes to model the meaning structure of polysemantic
words.
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OCOBEHHOCTH NCHOJBb30BAHUSA JEKCEMbI DANKE
JJISA BBIPAYKEHUSA BJIAT'OJAPHOCTH
B COBPEMEHHOM HEMEIIKOM A3BIKE

PedeBoii ATHKET SBIIETCS HEOTHEMJIEMON YacCThI0 MEKIUYHOCTHOU M MEXK-
KYJIbTYPHOH KOMMYHHKAIMH. [IpU 3TOM « ...pedeBble aKThl, HMCIOIIHE OOIIYIO
TICUXOJIMHTBUCTUYECKYIO TIPUPOTy B Pa3HBIX S3BIKAX, MOJIYYAlOT CHEHHPUICCKOES
BBIp@XEHHUE B Pa3HBIX JTUHTBOKYJIbTYypax» [1]. Tak, cBoumu ocobeHHOCTSIMH 00JTa-
JIaeT B HEMEIIKOM SI3bIKE dTHKETHBIN PEYeBOM aKT OJIAar0JapHOCTH — BEXKJIMBOK OT-
BETHOH PEAKIIMH TOBOPSIIETO Ha TMOJIOKHUTEIBHOE JCHCTBHE, OKA3aHHOE IPYTUM
KOMMYHHKAHTOM TI0 OTHOIIICHHIO K HEMY, - MIPH BBIPAKEHUU KOTOPOTO HMCIIOJIb3Y-
ercst ekcema Danke. Ecim 3arjisiHyTh B MCTOPHIO M ITOMHTEPECOBATHCS IPOMC-
XOKJIEHUEM JIAaHHOTO CJIOBA, TO B cioBape Ako0a u Bunbreasma ['puMMOB MOXKHO
HaANTH ClIeAyIolee STUMOJIOTHYeCKOoe onrcanne: koperb dank « ... gehort zu dem
verlorenen Stamm dinke dank dunken, der eine Téatigkeit des Geistes, eine Bewe-
gung und Erhebung der Seele ausdriickt®, BciaencTBue Yero CyIiecTBUTEIBHOE
Dank «bedeutete urspriinglich also «Denken, Gedenkeny, und bezeichnete dann
das mit dem (Ge)denken verbundene Gefiihl und die AuBerung dankbarer Gesin-
nung» [2]. B cioBape Jlyaena taike ormeudaercs, uto «Dank — Gefiihl, Ausdruck
der Anerkennung und des Verpflichtenseins fiir etwas Gutes, das jemand empfan-
gen hat, das ihm erwiesen wurde» [3: 351]. Takum oOpa3oM, 3HaueHHE TAHHOU
JICKCUYIECKOW SMHHMIIBI CBS3aHO C BBIPAKCHHEM BHYTPECHHHUX, HIYIIUX U3 TITyOUHBI
JYIIH, TIOJOKUTEIBHBIX 3MOIMH, CBA3aHHBIX C MOCTYNKaMH APYTUX jroaeu. U,
HAaBEPHOE, MAJIO KTO M3 M3YYAIOIINX HEMEIKUN S3BIK 3aTyMBIBAJICS HaJ TEM, YTO
cioBo «danke» - 3To (opma riarosa B NMEpBOM JIMIE CIUHCTBEHHOTO YHC/A C
OIYIIIEHHBIM MECTOMMEHHEM «iChy.

[TposiBieHME 61aroAapHOCTH B HEMEIIKOM SI3bIKE MCTIOJIB3YETCS OYCHb YacTo:
co0eCeTHUKH B 3aBHCHMOCTH OT CTETICHM BBICKAa3bIBAEMOU MPU3HATEIHLHOCTH HC-
noJab3yroT Beipakenus: «Danke schony, «Vielen Danky, «Danke vielmalsy, «Dan-
ke gleichfalls», «Tausend Dank», «Meinen verbindlichsten Dank» u 1.1. Boib-
IIMHCTBO W3 J3THX OONICTIPUHATHIX M HanOoJiee paclpoCTpaHEHHBIX ¢pa3 cTaiu
YK€ TMYCTHIMH KIIMIIHPOBAHHBIMUA (OPMYJIaMHU, B CO3IACTCs BIIEYATIICHUE, YTO MX
IIPOM3HOCST, HE 33 yMBIBasICh, U He 3amedaroT. OJIHAKO eCiIM He COOI0AaTh PUTY-
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a «0JIaroTapHOCTh - OTBETHAS PEIUIMKA Ha OJIarolapHOCTH», TO YPOBEHD BEXKIIH-
BOCTH TaKOTO OOIICHHSI Cpa3y pe3KO CHUKACTCH.

B nmaHHO cTaThe paccMaTpPHUBAIOTCS OCOOCHHOCTH HCIOJB30BaHUS JIEKCEMBI
Danke B npousBeieHHH COBPEMEHHOTO M OYCHB MOMYJISIPHOTO HEMEIIKOTO THCcaTe-
151 Dpuxa Mapuun Pemapka «Tpu ToBapumia» [4]. Tak, Ha cTpaHHIIaX JAHHOTO PO-
MaHa OOHAPYKEH psJl KOHTEKCTOB, B KOTOPBIX BCTPEYACTCS BBHIIIICO3HAUEHHOE CIIO0-
BO. HekoTophle U3 HUX MpeiararoTCs HIDKE.

1) «Ich rauche nicht, danke», sagte er [4: 77].

B mannom mpumepe «dankey - rpamMMaTHYecKH HE3aBUCUMAs 4acTh CIIOKHO-
COUYMHEHHOTO TPEIIOKECHHS, TPECTABIIAIONIA CHHTAKCUIECKYIO0 KOHCTPYKITHIO U3
OJTHOM TPaMMaTHYECKOW OCHOBBI; O3HAYaeT 0JaroJapHOCTh 3a MPEIIOKCHHYIO CH-
rapery u, o CyTH, He HECET HUKAKOW 3MOIMOHAIBHOU HArpy3Ku. DTO MPOCTO Oa-
TOJIapHOCTH U3 BEKIMBOCTH.

2) «Danke schon. Morgen bringe ich alles zuriick. Den Teppich auch» [4:
123].

3nech peueBOd akT OJaroJapHOCTH MPEIIIECTBYET COJIEPKAHUI0 OCHOBHOTO
BBICKA3bIBaHUS, COMTPOBOXKIACTCS IOMOJHUTEIBHO MEPEAAONIIM U yCUIIMBAIOITUM
9MOITMOHAIBHO TOJI0KHUTEIBHYIO PEAKIIMIO TOBOPSIIETO HapeuneM «SChony, B cBs-
3 C YeM CKa3aHHOE HaIOJIHsSETCs 0oJiee TIIyOOKHMM YyBCTBOM MPU3HATEIBHOCTU K
cobecenuuky. Ecnu onuchiBaTh TpaMMaTUYECKHE XapaKTEPUCTUKU paccMaTpuBa-
MO KOHCTPYKIIMH, TO 3TO CHOBAa OJHOCOCTaBHOE MPEIOKEHUE ¢ TpaMMaTHUe-
CKOH OCHOBOM-CKa3yeMbIM W YTOYHSIONIUM JACHCTBHE OOCTOSTEIHCTBOM OOpa3za
JICVCTBHS.

3) Wir tranken aus. «Wiedersehen, Rosa. Gutes Geschift heute abend!»

«Danke! Wiedersehen, Robby!» [4: 128]

B mpuBeneHHOM MpuMepe SMOITMOHAIBHOCTD 0JIAr0TapHOCTH JOCTHTACTCs 32
CYET BOCKJIMIIAHUS, T.€. B JAHHOM CJIy4ae MO>XHO TOBOPUTH O rpaduyecKOM 3HAKE,
HATOJTHSIONIEM CIIOBO «dankey sipko BeIpaKEHHBIMU SMOIUSMH B TMCBMEHHOMU pe-
Yi, U O COOTBETCTBYIOIIEH (hOHETUUYECKOW 000JI0UKE, €Clii paccMaTpuBaTh JlaH-
HBIJ KOHTEKCT B paMKax 3ByYalllel peuH.

4) «Dankey, sagte sie. «Danke flir die Blumen. Und danke, daf3 Sie auf mich
aufgepalit haben. Ich fithle mich immer so sicher bei Ihnen.» [4: 195]

Henb3st B 5TOM KOHTEKCTE HE OTMETUTh MCKPEHHOCTH OJIaroJlapHOCTH, He-
CMOTpPS Ha TO, YTO OHA BBIPAXKCHA TOJIbKO JIekcemol danke: oHa moBTOpsieTcs He-
CKOJIBKO pa3, OOBSCHsSA, 32 YTO BBICKA3bIBACTCS IMPHU3HATEIHLHOCTH. [locmemnee
MIPEIIOKEHHE TAKKE SIBISICTCS OJ1ar01IapHOCTHIO U IPU3HAHUEM COOECETHUKY.

5) «Danke», sagte ich, «wirklich, ich danke Ihnen. Ich nehme sie gern...» [4:
237]

bnaromapHocTh ycuiuBaeTcs oBTopoM 0anke; mpu 3TOM BO BTOPOM Cilydae
dbopma rI1arosia IEPBOTo JUIA €IUHCTBEHHOTO YKCJIa COMPOBOXKIA€TCS BHITyCKae-
MBIM B OOJBIIMHCTBE CIIy4aeB TMOJIXOIAIIAM MECTOMMEHueM: «A OmaromapeH
Bawmy, «f 6narogapro Bac». Kpome Toro, mpucyTcTByeT Takke MOJAIBHOE CIIOBO
«wirklichy. ToBopsiuit TakuM 00pa3oM BHOCHT OOJIBINYI0 HCKPEHHOCTh B CBOE
BBICKa3bIBaHUE, JICTIAET €ro 0oJiee MHANBUIYAbHBIM U AyIIeBHBIM. [1o cpaBHEHHIO
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C TPEIBIAYIIMMHU PUMEPaMH OJIar0IapHOCTh BO BTOPOW YACTH MPEIOKEHHSI BbI-
pakaeTcs CTPYKTYpHO OoJjiee MOJHOIICHHBIM C TOYKM 3PEHHS TpaMMaTHKU TIpe/I-
JIOKEHUEM.

6) «Wollen Sie auch einen?»

«Danke, nicht gerade jetzt...» [4: 246]

«Dankey» crout B Havaje BbICKa3bIBAHUS U MPHOOpPETACT OCOOBI KOMIIOHEHT
3HAYCHHS: OHO O3HAYaeT BEXKIMBBHIM OTKa3. biaromaps HamIu4Wi0 JaHHOTO CJIOBa
CIICAYIONIAs 32 HUM OTPHUIIATEIbHAS KOHCTPYKIIHS 3BYYHUT OoJiee MSTKO, HE 00MkKa-
eT co0eceTHuKa, He 3aJIeBacT €ro YyBCTBA.

7) «Auf Ihr Wohl! Da3 das Haus bald voller Giste ist.»

«Danke vielmals!» [4: 275]

B sToM mpumepe 61aro1apHOCTh BECbMa SYMOIMOHAIBHA: TOBOPSIIIUM HapSAy
c «danke» ymotpebiieno Hapeume «vielmalsy, ycmimBaromee ckazanHoe. Kpome
TOTO, HAJIM4YME BOCKIUIATEIHHOTO 3HaKa JenaeT (pazy emie O6oiee SMOIHMOHAIb-
HOM 1, KaK MPEICTABIISACTCSI, BRIBOJUT U3 Psijia IPOCTO (POPMATTbHBIX.

Takum 00pazoMm, MpH OCYHIECTBICHHHM PEUEBOTO aKTa OJaroJapHOCTH B
HEMEIIKOM si3bIKe JiekceMa «danke» criocoOHa mepeaBaTh pa3HyIO CTEIICHb BbIpa-
KEHHOCTH AMOIMI: MCKPEHHIOI MPHU3HATEIBHOCTh U OJaroJapHOCTb, HEUTPAJb-
HOCTB pajiii cOOIOACHUS paBui dTuKeTa. KpoMe TOro, MCmonb30BaHue TaHHOTO
CIIOBA MOXeET MPEANIECTBOBATH MOCIEAYIONIEMY OTKa3y OT 4ero-au0o A cMsrye-
HUS UMeroleics cutyanun. «Danke» Moxker ynoTpeOsarhesi Kak B OJHOCOCTaB-
HBIX, TaK ¥ JBYCOCTaBHBIX TPEJIOKEHUSIX; KAaK CaAMOCTOSTEIBHOE TPEIOKEHHE,
TaK M KaK 4acTh CJIIO)KHOCOYMHEHHOTO. B 3aBUCHMOCTH OT mepeaBacMbIX IMOIIHIA
U CTPYKTYPBI MPEIOKESHHUS MPUCYTCTBYET HEOOXOIMMOE 3BYKOBOE O(opMiieHHUE
BBICKA3bIBAHUSI.
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ENGLISH BORROWINGS IN GERMAN MAGAZINE ARTICLES

Foreign words borrowing — is one of the means of modern language develop-
ment, as it always quickly and pliably reacts to the needs of the society. It is the re-
sult of contacts and relationship between peoples and states.

Borrowings in different languages influence the process of the word stock en-
richment in a different way. In some languages they produced little effect which
couldn’t drastically influence the word stock of the definite language system. In
some other languages, they, on the contrary, had such a strong influence on the vo-
cabulary that even form words like pronouns and prepositions borrowed from other
languages supplanted original counterparts.

The German language, in particular, is old enough — it has existed as long as
1200 years, besides it has a normative standard during more than 200 years. Natu-
rally, it is constantly changing, the strongest changes though are taking place re-
cently under the conditions of globalization and borrowing of words from other
languages, mostly English, which strengthened its status as international at the end
of the 20" century.

As far as the history of English borrowings in German is concerned, their
number before the 18" century was small enough, they were mostly terms connect-
ed with navigation and trade, which defined the territorial limit of their usage, i.e.
coastal regions. During the epoch of Renaissance borrowings spread on the conti-
nent. Those were the words from poetry, social life, state and legal relations [1:
219].

During new and newest time words borrowed from English mostly reflect the
realia of Anglo-American society. Those are the words connected with new scien-
tific and technical achievements, terms which have no counterparts in the language
but which are in demand of the German society (e.g. during revolutionary cata-
clysms in Europe in the 19" century). More modern words coming from English
may be referred to the same topics (high technologies, business, etc.). In some
spheres — in technologies and economics, for instance, there are few German terms
— they are formed from appropriate English words. Besides, film, music, and pro-
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motion industry is more developed now in the USA. That fact is the most im-
portant reason why the American variant is the main source of intensive borrow-
ings from English.

Modern mass media reflect the main social and economic processes in the so-
ciety and transformations in the language. Any phenomenon or event as such finds
its reflection in newspapers or magazines, on TV, in the Internet. Mass media ple-
no jure are considered to be the basic source of the language development through
which a huge stream of borrowings penetrates into the language.

The usage of borrowed words helps to fill mass media texts with a definite
amount of expressiveness and withdraw from officiality, thus getting in contact
with the readers. The publicistic style is thematically manifold, and that defines its
extraordinary width and a variety of its vocabulary. The article under study dis-
criminates borrowed words which function in German entertainment texts.

Thus, texts from the entertainment magazine «Elle» [2] served as the source
of factual material got with the help of random sampling. In the process of
research, the following borrowings were found:

Die Denim-Culotte von Citizens of humanity: so konnt ihr sie auch im Herbst
tragen.

Denim-Culotte — is the English borrowing which means short jeans that have
wide legs and look like a skirt. These jeans are produced under the brand Denim.

Citizens of humanity — is also a word combination from English, representing
a jeans cult American brand, which has only three jeans lines — Kelly, Ingrid and
Elle.

Designerin Catherine Ryu setzt bei der feinen Capsule Collection auf die 70er
Jahre: Flare-Jeans mit hohem Bund, Denim-Culotte, Patchwork-Jacke, Denim-
Look in all-white.

The example given above contains the number of borrowed words from the
world of fashion. Thus, Designerin — is the borrowing from English, which con-
tains the German suffix of feminine animate nouns, i.e. partially assimilated. This
lexeme indicates a person performing some artistic and technical activity within
the limits of some branches of design.

Capsule Collection is one more borrowed English word combination with the
following meaning: a collection of accessories which never come out of fashion.

Flare-Jeans — is an Anglicism naming jeans-bell-bottoms which came into
fashion at the end of 60-s. This model is gaining its popularity again among fash-
ion designers and customers.

Patchwork-Jacke — is “jacket-patchwork™ from English (the first part of the
word) and German (the second part of the word). This garment is made with the
help of some definite technique which gives an opportunity to use remnants of
threads and patches and make the whole integral model.

Denim-look in all-white — are jeans belonging to the brand Denim made in a
white color.

Styling-Tipp #1: Der sportliche Business-Look.
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Styling-Tipp — is a combined Anglo-German lexeme which has a meaning
“recommendations on a style”, - they are the recommendations on how to look
fashionable and which clothes to wear.

Business-Look — is a lexeme which determines some definite style in clothes
used for business meetings or negotiations. Such colors as black, blue, grey, and
white predominate.

Die Denim Culotte ist mit ihrer besonderen Waschung und dem ausgefransten
Saum der perfekte Partner fiir einen casual LooK.

This example contains the above given borrowing Denim Culotte, and also
the word combination casual Look. Casual Look means a casual style in clothes
with a comfort and practicality accent. This style excludes formal, festive, and
classical elements in clothes, and is characterized by a casual combination of ele-
ments of clothes belonging to different firms.

Bei diesem Modell, sehen die neuen High-Top Slip-Ons oder eben aber auch
Sneaker mit dicker Sohle toll aus!

High-Top Slip-Ons — is a lexeme from English naming high (higher than an-
kle) footwear which looks like sneakers or trainers and has a modern design. They
do not have any laces or clasps. It is easy to take them off and also easy to put
them on.

Sneaker — is an American variant of the word ‘trainer’ which means footwear
for sports or jogging.

Thus, it is evident, that borrowed lexemes are widely used in the texts of
German entertainment magazines which have a big amount of readers of different
ages.

We may also come to the conclusion that borrowings refer to different the-
matic groups: they represent brands of famous firms, articles of clothes and foot-
wear of different models, made from different materials depending on the season
and their type of usage, kind of activity and profession.

It is nouns that are mostly borrowed.

Borrowed words in some cases are subjected to partial assimilation: they ac-
quire the suffixes of German parts of speech, articles, conjugate, get personal end-
ings; nouns are written with the capital letter. Nevertheless, spelling rules and pro-
nunciation of the source language at the same time are preserved.

Students learning German and English and teachers who work with such as-
pects as theory of the language, grammar, phonetics, oral practice, country study,
must pay attention to the phenomena described above.

In spite of the fact that the article presented examples from texts of the only
magazine «Elle», they undoubtedly reflect the general trend in the process of bor-
rowing from English.

References:

1. Bach, A. History of the German language (2014). M.: Publishing
house LKI. 344 p.

25


http://www.elle.de/diese-jeans-ist-jetzt-ueberall-auf-instagram-261362.html
http://www.elle.de/diese-jeans-ist-jetzt-ueberall-auf-instagram-261362.html
http://www.elle.de/slip-ons-wir-lieben-die-neue-high-top-variante-264526.html
http://www.elle.de/slip-ons-wir-lieben-die-neue-high-top-variante-264526.html

2. Elle [caiit]. — URL: http://elle.de/ (mara oOpamenus: 14.03.2020). —
TeKCT: 2IIEKTPOHHBIMN.

AKTYAJIBHBIE ITPOBJEMbI
COBPEMEHHOI'O JIMTEPATYPOBEJIEHUA

IO.I'. babuuesa,

KaHIUIAT (PUITOJIOTHYECKHUX HaYK,

JOTIEHT Kadeaphl PYCCKOTO SI3bIKA U JIATEPATYPhI
AITITY umenu B.M. Illykmuna (r. buiick);
O.11. Kazanyesa,

KaHAuAaT GUITOJOTHYECKUX HAYK,

JIOLIEHT Kadepbl PYCCKOTO SI3bIKA U JINTEPATYPHI
AITITY umenn B.M. lllykmuna (r. buiick)

EKPHRASTICITY OF JOHN FOWLES' TEXTS

Intermediality is one of the basic essential characteristic of modern multimod-
al culture. As you know, this term was proposed by the German scientist
O.A. Hansen-Leve, and the justification for the term was given by the Russian phi-
losopher 1. llyin. In a broad sense, intermediality is the creation of an integral poly-
artistic space in the system of artistic metalanguage of culture. In narrow — a spe-
cial type of intertextual relationships in a work of art, where different types of art
interact [1: 87]. In the latter case, intermediality is the clearest presentation of the
processes of inter-sign correlations, revealing the complex interaction of the lan-
guage of different cultural paradigms. Various classifications of intermediate pro-
cesses have been proposed in science. One of the basic concepts in this regard is
the paradigm of intermediate discourses, proposed by J. Schroter in the article "In-
termediality” (2011), in their application to the problem of interaction of the arts
[2].

In this paper, we update the transformational intermediality highlighted by
Schroeter, which, in our opinion, directly correlates with the idea of reference —
mentioning or discussing another art form. In Western European literary studies,
this type of intermediality has a traditional name taken from the ancient Greek lit-
erary form — ekphrasis, which refers to the attempts of one medium in art to de-
scribe the form and content of another medium. Ekphrasis is a verbal description
aimed at creating a visible image, or rather an art object that meets the requirement
of life-likeness. As a literary device that has analogies in the visual arts, ekphrasis
shifts the reader's or viewer's attention from the subject of display to the style of its
reflection in art: hence the strengthening of the artistic effect, emphasizing the ac-
tual artistic means of transforming reality. There is a sense of bifurcation: the
viewer simultaneously feels the subject of the image and the figurativeness of the
reception of the artistic "text". Sometimes three planes appear at once in the imagi-
nation: a physical object, its image, and a verbal description of the object and im-
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age. The joint imagination of the artist and the viewer as it were stops time, snatch-
ing the object of the image from its flow and transfers it to metaphysical dimen-
sions [3: 14-48].

Ekphrasticity of the artistic world is characteristic of the creative manner of
many great writers of world literature — N. Gogol, F. Dostoevsky, I. Bunin, Guy de
Maupassant, Dan Brown. In the literature of the second half of the 20th century,
the famous English writer John Fowles observed close attention to ekphrasis.

N.V. Lobkova in her dissertation work "Interaction of art languages in the
work of John Fowles" outlined the thesis that the interaction of art languages is an
organic property of the writer's prose, reflecting the principles and techniques of
postmodern poetics and absorbing numerous traditions of European culture, as well
as some principles of Eastern philosophy and art [4]. E. Yatsenko in the work "Im-
ages of visual arts in the works of John Fowles" demonstrated the writer's close in-
terest in visual imagery, which is due, on the one hand, to the artist's reaction to the
global process of "naturalization of culture™ in the XX century, and on the other
hand, the author's loyalty to the age-old traditions of English literature [5].

Let's highlight some functions of ekphrastic appeals in the texts of John
Fowles. His key novels that vividly illustrate the author's philosophical and aes-
thetic attitudes — "The Magus™ and "Daniel Martin" — can serve as representative
examples.

We emphasize that in our work we will rely on the classification of ekphrasis,
proposed by E. Yatsenko in the article "Love painting, poets. Ekphrasis as an artis-
tic and ideological model”. By volume, E. B. Yatsenko divides ekphrasis into full,
minimized, zero [6]. The full ekphrasis contains a detailed representation of the
visual artifact, so it is an ekphrasis in the classic version. The description of the
collapsed ekphrasis fits into one or two sentences. Zero ekphrasis only indicates
the relationship of the realities of the verbal text with one or another artistic and
visual phenomena. Zero ekphrasis can be mimetic, that is, the reader already
knows the referent to which the author points, and he will independently transfer
the characteristics of the referent to the artistic realities of the verbal text. Mimetic
zero ekphrasis often carries pictorial information. The non-mimetic zero ekphrasis
contains an indication of the semantic, historical and cultural modus of the visual
artifact. Mimetic ekphrasis can be as attributed, that is explicit, clear and non-
attributed, that is, the implicit, hidden. Attribution is the definition of the author
and / or title of a work. Attribution by author significantly narrows the interpreta-
tive possibilities and makes the author's thought more transparent. Attribution by
name makes the interpretation of ekphrasis less unambiguous and broader. In both
cases, the attributed ekphrasis acts, on the one hand, as an emblem, label of the
epoch, philosophy, code, and on the other — naturally enriches the pictorial aspect
of the verbal image [6].

This classification reflects various aspects of the use and functioning of ek-
phrastic references. The works of John Fowles present a wide range of different
ekphrasis.
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In the center of the novel "The Magus" is the figure of Nicholas Erfe, a typi-
cal a "visual person” who tends to observe phenomena rather than understand
them. Through ekphrasis a picture of the difficult path of the spiritual transfor-
mation is drawn. The image of each character is revealed through verbal represen-
tations (ekphrasis) of a certain type. We can say that ekphrasis precede the plot ac-
tion, indirectly represent the psychological state of the hero. For example, we see
one of the emotionally vivid minimized ekphrasis when Nicholas visits the Con-
chis’ villa: "Above them was a life-size reproduction of a Modigliani painting: a
fine portrait of a somber woman in a black against aglaucous green background. ...
The woman's gaze was not drawn by the sleepy haze common to Modigliani por-
traits: tense, attentive, ape-like. When | looked at the picture up close, | realized
belatedly that it wasn't a reproduction” [7].

It is known that the people in Modigliani's portraits look little like real ones.
Rather, it conveys the character, the soul, adding something that the person did not
see in the mirror. For example, the asymmetry of the face and body. It turns the in-
ner world of a person inside out. Similar, according to the plot of the novel, the
magician Conchis begins to make, putting a psychological experiment on Nicholas,
forcing him to find himself, return to himself.

It is no coincidence that the novel presents a full ekphrasis — a description of
the painting by Pierre Bonnard: "... | looked at the left canvas, not at what he de-
scribed. It showed a girl standing with her back to the viewer at a Sunny window,
wiping her thighs while admiring herself in the mirror. | saw Alison in front of me,
naked Alison, walking around the apartment and singing songs like a child. It is a
criminal picture; it has lit up the most ordinary scene with a rich golden halo, and
now this scene and others like it have lost their everyday character forever” [7]. It
iIs known that Bonnard is an artist of soft, muted tones and attitudes. Bonnard was
one of the first to discover the inner or even intimate life of a woman. Here we see
the whole spectrum of Nicholas's emotions: from surprise to admiration. This can-
vas seems to remind, as a hint, of the futility of his existence without Alison - the
goddess-commoner, clearly hinting at the great value of true love, which in fact is
afraid of the lone hero.

The novel "Daniel Martin", considered in many ways a continuation and de-
velopment of the ideas of "The Magus", is less rich in full and even collapsed ek-
phrastic components, but even zero ekphrasis vividly reflects the movement of the
inner world of the main character.

For example, when Daniel returned to his homeland after a series of years of
absence, it is significant to mention a picture that he contemplated in the room of
his grown-up daughter Caro: "A Picture, torn and unframed: an old dray horse-we
bought it on the ruins, on Portobello row, one Saturday morning, just before | left
for California.” [8]. The object of the image clearly correlates with the image of the
hero himself, reminding him of the lost years, of the work in the American film in-
dustry, which captured his body and soul completely and deprived him of a real
life, a strong family in many ways. The appearance of the image, in turn, gives a
characteristic of aimlessly lived years, without real affection and love, which Dan-
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iel has yet to find. We see the attributive zero ekphrasis in the room of the termi-
nally ill Anthony: "over the bed a cheap reproduction of Mantegna's painting
"Saint Sebastian” hung" [8]. There is not only hint at a quick martyr's death of An-
thony, but also illustration of the threshold point in changing the destinies of all the
characters: as the figure of Sebastian is the symbol of the transition from paganism
(nonexistence) to Christianity (existence) and death of the patient will be the start-
ing point of finding Daniel and Jane once lost, hidden, love, restored them to new
life. The brightest full ekphrasis in the novel, exactly like a powerful final chord
becomes a description of a late Rembrandt self-portrait, managed to embody in his
works the whole range of human experiences with great emotional intensity: "In
the paintings sad, proud man looked, and his eternal eyes saw not only a clear un-
derstanding that he is a genius, but the consciousness that every genius inadequate
human reality. Dan looked into his eyes. It seemed awkward for the portrait, here
in this cozy eighteenth-century drawing room, to proclaim the truth that such a set-
ting was designed to deny. The highest nobility of this art, the plebeian simplicity
of this sadness ... the immortal, sullen old Dutchman... the deepest inner solitude,
exposed to the public ... the date under the frame, but-an indelible presence, a real-
ness, in spite of time, fashion, language of communication... a swollen face, old
eyes in reddened lids-and the unquenchable vision of a seer. There was only one
comfort in the old Dutchman's pitiless, distant eyes. In the end, it is not a matter of
skill, knowledge, or intelligence; it is not a matter of luck or bad luck; but in pre-
ferring feeling and learning to feel” [8]. This ekphrasis manifests Daniel's finding
of the truth of being, simple but priceless, his dissolving into the world around him
through love for Jane.

Thus, these ekphrasis represent the core emotional and psychological compo-
nents of the ideological structure of Fowles ' novels — the study of the character's
inner world, the dialectic of his soul, and the hero's search for himself. They organ-
ize the artistic space of the text, become the most important elements of the com-
position, illustrate the most important communicative function of art, manifesting
the ethical and aesthetic position of the author.
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THE MYTHOLOGEME OF THE ROAD
IN V. SHUKSHIN'S STORIES

In the XX-XXI centuries the concept of myth and the problem of its reception
are actualized in the world and national philological science. In this regard, within
the framework of literary studies, it becomes important to study literary texts more
detailed and in different aspects in the light of their correlation with myth [1: 200].
E.M. Meletinsky in the fundamental work "Poetics of myth™ noted "conscious ap-
peal to the mythology of writers of the XX century usually as an instrument of ar-
tistic organization of material and a means of expressing certain “eternal” psycho-
logical principles or at least persistent national cultural models" [2: 405].

In the literature of the XX century, the appeal to mythology is especially
bright and original, in our opinion, in the work of village writers. Village prose is
ontological in its foundation: artists address the entire array of “eternal™ questions,
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trying to unravel the mystery of the human being. It sounds both nostalgic melan-
choly, and sad, and at the same time refreshing melody of touching the "sources".

A special place in the number of representatives of village prose is occupied
by Vasily Makarovich Shukshin. His original work attracts a huge number of read-
ers not only in our country, but also abroad. The aesthetics of V. Shukshin's prose
vividly presents the so-called "landmarks of the hero's life path™, which are primar-
ily associated with the archetype of the Village and its components. One of the
most important, in our opinion, elements of the writer's artistic world is the my-
thologeme of the Road.

In the light of mythopoetic ideas, the Road is a symbol of search, wandering,
and memories. The road and the path are synonymous: the road is real and short,
the path is often abstract and long. The road corresponds to the path of life, the
travelling of the soul to the other world. The symbolism of the road is most evident
in the places where two roads intersect on the border of the village, at the intersec-
tion of the road gate and at other borders, which is a universal marker of "thresh-
old" as a sign element of existence. Three roads symbolize the Trinity of life's
path: the first road is the knowledge of the experience and wisdom of the ancestors,
the second is the personification of earthly strength, hard work; the third aims to
respect customs, their parents and, in the end, to respect their people.

In V. M. Shukshin's story "Ignakha has arrived", the mythologem of the Road
plays an important role: it leads the main character Ignatiy Baykalov to his native
village, to his parents, to the origins. After a long way, he finds himself at home.
"Big, handsome, in a black suit of Polish crepe. He kicked open the gate with a
suitcase in each hand, stopped, looked around the parents' yard, and shouted cheer-
fully: "Great, relatives!"[3: 45]. The Old Baykalovs were waiting for their son to
visit, but after his arrival, the father realized that the long-awaited meeting, which
promised to be a great holiday for the whole family, was a disappointment. Ignati-
us refused to work on the land, became a wrestler in the circus. In the city, he had a
good apartment, had friends, money, a beautiful wife... the Father did not recog-
nize his son, thought that the city had changed him very much, and the village tra-
ditions were safely forgotten by him. The final, key scene in the story is the way of
the father and sons to the river Katun and return along the village road back home.
Walking along the road, the father was sad and silent about something, most likely,
he was hurt and offended, because his eldest son Ignatius, having flown out of his
native nest, turned into a man arrogant and even rude, his native village became for
him only a place to rest and strengthen physical strength. And now there is nothing
to talk about with the son, he has a different vision of the world-urban. "My son
didn't come like this. What's wrong with it? The son as son, he brought gifts for us.
And yet something is wrong.

— What's he doing?" Ignatius was seriously disturbed by his father's mood.

— S0 ... I've been waiting for you for a long time." It will pass now. You can
sing a song with him. Vaska smiled.

"What song?" I've forgotten them all. Do you sing songs with him?

— I'm just joking. I don't know what he will..." [3: 47].
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The road in the story serves as an emblem of the spiritual separation of native
people, a symbolic place for resolving painful eternal questions, frustration, be-
cause, despite the fact that Ignatius and his father walked along the same road to-
gether, their spiritual ways were radically different, the son did not change for the
better and did not understand that he was spiritually impoverished, and the father,
who lived all his life in the village, with unshakable harmony inside, understood
that the gap between him and his son became huge, insurmountable.

It is no coincidence that the way of the Baykalovs to the river runs in the story
"gardens along a winding, barely noticeable path in the lush potato tops"”, which
emphasizes the spiritual "overgrowth" of the relationship between father and son.

In another story included in the collection "Rural People", "Snake Poison”,
the mythologeme of the Road has a slightly different connotation: the road here is
not a place of memories, reflections, and disappointments. In this work, the my-
thologeme acts as an emblem of the search with obstacles, necessary for the hero to
pass all the trials and help his most loved person to be freed from terrible physical
pain.

Maxim Volokitin received a letter from his mother at the hostel. "Son, I'm
sick. Broke the entire back and leg to the back of the head leads-sciatica, such a
bastard. They advised me to use snake poison here, but we don't have any. Go to
the drugstores, son, and see if you have any. | scream-it hurts. Walk it off, son, do
not be lazy" [3: 49]. The hero went in search of a miracle drug from one pharmacy
to another and so on for days, listening along the way to the rudeness of the sellers,
the unwillingness of strangers to help the trouble.

The road in the story is a symbol of life's trial, which does not frighten the he-
ro, but, on the contrary, strengthens his fortitude and character. The road is the way
of growing up and moral education. The rural guy does not give up, overcomes ob-
stacles and helps a native person to survive the disease.

The third and final story in the collection, "Styopka", tells the story of a guy
who returned home from prison. In the spring "on a thoughtful good evening, pass-
ing the highway, Stepan Voevodin came to his native village. He came from the
side where there were fewer courtyards, sat on the slope, warmed by the day's sun,
and sighed. And he looked at the village. He must have walked a lot during the day
and was very tired"[3: 52]. He came home, met his father Yermolai at the barn, and
they both were happy to meet, sitting on the bench, talking about the house and
about Stepan's years in prison. However, the holiday ended quickly: soon he was
again arrested by a local police officer. It turned out that the country boy had es-
caped from prison without serving his time, although he had only three months left.
"Stepan walked with his hands in his trousers pockets, recognizing in the gloom
the familiar huts, gates, and spinning wheels...Inhaling the chill familiar from
childhood, smiling thoughtfully...Huh? What? Why did you do that? Run away?
And here - to walk once... "

In the last story, through the mythologem of the Road, the motive of returning
to the starting point is realized: in the beginning of the story, the road leads the he-
ro home, to his native places, and at the end — again returns to prison. Here, the
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road is a way of wandering, which calls you to go forward in life, but in fact it
turns out that it throws you two steps back, into a hopeless prison cell.

Thus, in the stories we analyzed by V. M. Shukshin, the mythologem of the
Road appears in three versions: the road — disappointment, the road — trial, and the
road — wandering. Each of them is realized in the text in its own way, but it is
through the image of the Road that the characters — their thoughts and feelings —
are revealed. The mythologeme of the Road helps to track the life way of young
rural boys and understand whether they can preserve their spiritual world in its
pristine beauty, improve it, enrich it, or still stumble, forget their roots, become ar-
rogant and betray not only their loved ones, but also themselves. In addition, it is
important to emphasize that Shukshin's model of the mythologeme of the Road is
semantically more complex than the traditional one, since it implements a number
of ideologically significant creative tasks in the system of the writer's unique artis-
tic world.
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THE IDEA OF BEAUTY IN PORTRAIT DESCRIPTIONS
OF I.A. GONCHAROV’S WORKS

Reflections on beauty, on the difference between its manifestations and the
power of influence on a person find their expression in all Goncharov’s works. The
writer embodied various types of beauty in his works, and used almost all artistic
methods to depict them: classicism, sentimentalism, romanticism, and, of course,
realism.

In "Ordinary story" the author relies on traditional romantic means in the im-
age of Yulia Tafaeva and Nadya Lubezky. We can see pallor, thoughtfulness and
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exaltation in Julia’s portrait: "the features of the face are tender, thin, look gentle
and always thoughtful, sometimes sad — for no reason or, if you want, because of
the nerve" [1: I: 218]. But the destruction of the romantic tradition by irony is also
noticeable. The description of Nadenka also contains romantic cliches, such as:
"the eyes will throw lightning™, "like a marble statue”, "the gentle radiance of the
eyes as if the moon slowly floated out from behind the clouds™. However, in gen-
eral, this portrait is based on the rejection of stereotypical canons of beauty. Here
grace is preferred over the beauty of the face and figure forms: "She was not beau-
tiful and did not attract instant attention. But if someone looked closely at her fea-
tures, they did not take their eyes off her for a long time... "[1: I: 115].

The gallery of female images of the writer, according to his own remark, goes
back to Pushkin's Olga and Tatiana. And in this case, we can see a roll call with the
portrait of the latter in the eighth Chapter of "Eugene Onegin", where Tatiana with
the artlessness and elegance of her appearance (“No one could call her beautiful)
compared "with the brilliant Nina Voronskaya, / This Cleopatra of the Neva",
which "could not eclipse the neighbor, / Though it was dazzling".

In the tone of the portrait of Nadenka, the author's arguments about the nature
of the beauty of St. Petersburg ladies sound in the epilogue of the novel: "No, it is
not plastic beauty that should be sought in Northern beauties <...> For the incisor,
this brilliance of thought in the features of their faces, this struggle of will with
passion, the play of movements of the soul that are not expressed in language... all
these fleeting lightning bursts from the concentric soul..." [1: I: 322].

A remark about the mystery of the charm of beauty, in which there is no cor-
rectness of features, is found in Goncharov’s travel essays "The frigate Pallada":
"Did you happen (Yes, as it did not happen to the poet!) suddenly to see a woman
whose beauty and grace have been buzzing in your ears for a long time, and find
nothing striking about her? "What's so special about it? — you say, looking at a
woman with surprise — she is simple, modest, no different..." you Look at her for a
long time, for a long time, and suddenly you feel that you already love her passion-
ately! [1: 11: 129].

Everywhere, from England to Japan and Siberia, looking at a new ethnic type,
Goncharov, first of all, characterizes it from an aesthetic point of view: "What a
picturesque people the Indians are and what a non-picturesque people the Chinese
are! The former are slender, loose, and free in their movements; their gait and faci-
al expressions have a certain solemn importance, laziness, and grace. < ... > The
Chinese are lighter than the Indians, who are all dark chocolate color, while those
are just dark ... Wrinkles and the absence of a mustache and beard make them look
extremely like old women. Nothing manly, cheerful™ [1: Il: 266].

In England, the author notes the beauty of the general mass, the correspond-
ence of the beauty of women and men; in the Lycaean Islands, he is appalled at the
ugliness of the former and admires the attractiveness of the latter: "my God, what
an outrage! And these are women: mothers, wives! Who would marry them? Men
are beautiful, slender: any of them is suitable for Menalki, and their Chloys are not
like anything!.. " [1: I1I: 194-195]; in Manila, the opposite is observed: "Tagalogs
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are not good: their faces are mostly flat, oval, their nose is quite wide, their eyes
are small, and their skin color is not purely dark. < ... > Women, that is, tagalkas,
are much better than men: their faces are more regular, their eyes look more lively,
their features are more intelligent, sly, and playful, as they should be" [1: Ill: 232-
233].

In addition to ethnic, Goncharov also gives individual portraits, in the mass of
typical faces he distinguishes distinctive features, "in his "Essays" before the read-
er a whole string of living human images passes, with an individual character, gen-
uine originality of the general appearance, with the seal of personality” [3: 66].
And here, first of all, the writer pays attention to the aesthetically impressive,
whether it is ugliness or beauty: "there are only old people and old women, and
how ugly! One particularly struck us with her ugliness; she was crossing the street
and could not straighten out of old age. She was about ninety years old. Bald, with
small remnants of gray tufts” [1: 1I: 116]; "By the way, our attention was struck by
a young man's appearance. <...> In fact, he had a thin, delicate, matte skin color,
blue eyes, with a trembling moisture of thoughtfulness, curls soft as flax, light,
gracefully curling and overshadowing a delicate face..." [1 1I: 276].

The idea of beauty can also be traced in the portrait descriptions in "Oblo-
mov". As in the case of the portrait of Nadenka, in the description of Olga
Ilyinskaya, Goncharov rejects popular literary cliches, conventional beauty, show-
ing a variety of forms of beauty. The beauty of the heroine — not only in the har-
mony of forms, but also in the depth, richness, complexity of emotional life, re-
flected in her portraits: "the nose formed a slightly convex, graceful line; the lips
were thin and compressed most of the time: it was a sign of continuously focused
on something thoughts. The same presence of speaking thought shone in the sharp,
always alert, never missing anything gaze of dark, gray-blue eyes. The eyebrows
gave a special beauty to the eyes: they were not arched, they did not round the eyes
with two thin, finger-plucked threads. No, they were two light-brown, fluffy, al-
most straight strips that rarely lay symmetrically: one line higher than the other,
this caused a small crease above the brow, which seemed to say something, as if a
thought rested there™ [1: IV: 195-196].

The portrait of Olga Ilyinskaya is also made not without regard for Pushkin’s
portrait art. This portrait is not just unconventional. It is polemical. Portrait of Tati-
ana Larina given by Pushkin with a touch of controversy too. V. Melnik writes:
"The poet teaches us to distinguish the real from the imaginary beauty, the inner
from the outer, the eternal from the bast. This is where Goncharov and Pushkin
come together” [3: 12]. In the portrait of Olga llyinskaya there are undoubtedly
features of Pushkin's Tatiana. The portrait of Olga begins with a denial, as in Push-
kin’s novel: "Olga in the strict sense of the word was not beautiful." The scheme of
the portrait is the same as that of Pushkin: "That is, there was no whiteness in it, no
bright color of the cheeks and lips, and the eyes did not burn with rays of internal
fire; there were no corals on the lips, no pearls in the mouth, no miniaturized hands
with fingers in the form of grapes™” [1: IV: 195]. All these are standard romantic
signs of female beauty, and they are denied by Goncharov, leading a great argu-
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ment in the novel, a dispute that is not limited to one female theme, but reaches the
understanding of the concepts of beauty and harmony of human life in general. The
further the negative portrait characterization goes, the more obvious it is for the
reader that Goncharov, like Pushkin, parodies the romantic stamp. But at the same
time, this is a different type of woman than Pushkin's one. Goncharov focuses on
the idea of classical, antique beauty. Pushkin's Tatiana is Russian lady village.
"Tatiana has Russian soul™, the poet says about her, and this is what he values in
her above all else. Goncharov's woman is different. Olga is depicted mainly by
means of sculpture, plastically: "But if she were turned into a statue, she would be
a statue of grace and harmony" [1: IV: 195]. The portrait of Olga reflects Goncha-
rov's penchant for the ideal of classical antique beauty expressed in sculpture,
which, according to the observations of researchers (V. Melnik, O. Postnov, E.
Krasnoshchekova), is associated with the influence on the writer of Winkelman's
books on the history of ancient art [3, 4, 5]

The novel "Precipice™ presents all the most common types of beauty in litera-
ture: classical antique — Sofia Belovodova, who has impeccable forms, and Ulenka
Kozlova with her "pure Roman profile™; sentimental Marfenka, in whose portrait
Goncharov notes "... large dark-gray eyes, round healthy cheeks, white close teeth,
light-brown hair, twice folded on the head, and a fully developed chest, relief cast
in a thin white blouse" [1: V: 155-156]; romantic Vera, whose charm is not imme-
diately expressed, and the entire impression of the appearance is reduced to the
word "mystery": "...a girl of twenty-two, maybe three... A white, even pale, face,
dark hair, velvety black eyes and long lashes — these are all that caught his eyes
and blinded him" [1: V: 288].

Having paid homage to each of the types, the artist Raisky creates an ideal of
meaningful, soulful beauty, full of life, love, and grace. To a greater extent than
plastic forms, Raisky is attracted by inspired beauty, which, in addition to love, can
awaken art, nature, in a word, everything aesthetically beautiful. While playing the
violin, Raisky's schoolmate Vasyukov transforms: "Vasyukov is not present,
someone else has appeared. His pupils dilate, his eyes do not blink any more, but
everything becomes more transparent, lighter, deeper and looks proud, intelligent,
his chest breathes slowly and heavily. On the face bliss and happiness wander, the
skin becomes softer, the eyes turn blue and pour the rays: he became beautiful” [1:
V: 55]. Boris Raisky recalled how his mother took him to the VVolga and "he sat for
hours looking into the distance...", "how her eyes were transparent, deep, good ..."
just like Vasyukov’s eyes" [1: V: 56]. And we can say the same about ugly Leonty
Kozlov: " ... life in his eyes suddenly appeared, and these eyes were intelligent, an-
imated" [1: V: 195], when he plunged into the world of the ancients, dear to his
heart.

The idea of searching for beauty, searching for an ideal, is one of the idea that
unites all the portrait descriptions in the writer's works and is connected with Gon-
charov’s worldview on the harmonization of the heart and mind, external and in-
ternal, ethics and aesthetics.
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M.B. Cmynkuna,

CTapIlMii IpenojaBareib

Kadeapbl HHOCTPaHHBIX S3bIKOB;

AITITY umenu B.M. lllykmuna (r. buiick);
A.M. Kybapuu,

KaHIUJAT (QUITOJIOTUYECKHUX HaYK,

JOLIEHT Kadepbl MHOCTPAHHBIX SI3bIKOB;
AITITY umenu B.M. lllykmuna (r. buiick);
E.C. Alkoenesa,

CTapIIMi IPENOIaBaTENb

Ka(eapbl THOCTPAHHBIX S3HIKOB

ATTTIY umenu B.M. Illykmuna (r. buiick),
YYHUTEITh MHOCTPAHHOTO S3bIKA

MBOY «['umnuazust No2y (r. buiick)
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OBHIENEJATOI'MYECKHE ACIHHEKTDI
NPOPECCUOHAJBHOU NOJATOTOBKH OBYYAIOIIMXCS

A.A. Betibepm,

CTapIINN NPEenoaaBaTesb

Ka(eapbl THOCTPAHHBIX SI3HIKOB

AITTIY umenu B.M. lllykmuna (r. buiick),

npenoaaBaTesib UHOCTPAHHBIX SI3bIKOB

KI'BIIOY «butickuit rocyapcTBeHHbBIN KOJIExK» (T. buiick);
E.A. Mowkuna,

npenoaaBaTesib UHOCTPAHHBIX SI3bIKOB

KI'BIIOY «butickuit rocygapcTBeHHBIN KOJIIEK» (T. buiick)

MPO®ECCUOHAJBHAS OPUEHTALIMA OBYUAIOIIIUXCS
B OBIIIEOBPA3OBATEJIbBHBIX OPTAHU3AIIUSIX
(OMBIT KITBIOY «BUHCKUI
T'OCYJIAPCTBEHHBIHN KOJLJIEIK»)

OnHolt u3 Haubosiee NPUOPUTETHBIX 3a7ad4 COBPEMEHHOIO OOpa30BaHUS B
YCIIOBUSIX MOJIEPHU3ALIMH SIBJIAETCS MOATOTOBKA MOJIOJIEKU K OCO3HAHHOMY IpO-
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deccuonanbHOMY BBIOOPY. CTPEMHTENBHBIN MEPEX0]] POCCUIICKOTO OO0IIecTBa K
HOBBIM (hopMaM XO035HCTBEHHOMN JIEATEIbHOCTH MPUBEI K BO3PACTaHUIO MOTPEOHO-
CTU B MHULIMATUBHBIX, TPEANPUUMYUBBIX, KOMIIETEHTHBIX U OTBETCTBEHHBIX CIIE-
nuanucTax. Jus ycnemrHo peanuzanuu npopecCHOHAIbHBIX 3a7ad HEOOXO0JIUM
HAy4YHO OOOCHOBAHHBIA MOJXOJ K OpraHu3aluu Ipoiecca MpodecCHOHATBHON
opueHTalu ooyJaromuxcs [1]. B 1anHOM moaxoie He0OX0AUMO YYUTHIBATh CIIe-
MUKy MpOPECCHOHAIBHBIX  OpraHu3alui, U3MEHSIOIMECS  COIUAIbHO-
SKOHOMMYECKHE YCIIOBHSI, & TaK)K€ MHAUBUYATbHbIE OCOOEHHOCTH KaXKJI0TO, BO-
BJICUEHHOTO B MpoIiecc MpodopueHTaIUH.

['mmore3a: ymnpaBieHHWE HENPEPHIBHBIM MPOGECCHOHAIBHBIM 00pa30BaHUEM
IIKOJTPHUKOB OyneT 3(DPEKTUBHBIM, €CITU BBIACICH, TEOPETHUESCKH OOOCHOBAH U
HKCIEPUMEHTAIILHO MPOBEPEH KOMILUIEKC OpraHU3allMOHHO-YIIPABICHUYECKUX MED,
MO3BOJISIONINX OCYIIECTBIIATh Pa3BUTHE MPO(GECCHOHATHHBIX KOMITCTCHIIUNA JIHII,
oOy4aronuxcs B 0011eo0pa3oBaTeIbHbIX OpraHUu3aIMsIX.

Haunbiii kommuieke mMep 11t KI'BIIOY «bulickuii rocy1apcTBEHHBIN KOJI-
JIeK» TIpeicTaBlieH B poekTe «Mup npodeccuit bBI'K»y.

[enn: pa3paboTka, TEOpETUUECKOE 0OOCHOBAHUE U DKCIIEPUMEHTAIbHAS MPO-
BEpKa OpPraHU3allMOHHO-YIIPABICHYECKUX YCIOBUN (POPMUPOBAHUS CUCTEMbI He-
pEepbIBHON MpodhecCUOHATBLHOM OpHEHTAIMK 00yYarolmuxcsi B oO0mieo0pazoBa-
TEJIbHBIX OPTraHU3alUAX.

OO0BekT: cucteMa mpoeCcCUOHATTLHOW OpPUEHTAIlMU KaK KOMIIOHEHT CUCTEMBbI
HEMPEPHIBHOTO MPOGHECCUOHAIIBHOTO Pa3BUTHSI 00YUaIOIINXCSI.

[Ipeamet: mpodoprueHTAIMOHHOE CONMPOBOXKACHUE OOYYarOUIUXCS C y4E€TOM
OCOOCHHOCTEM JIMYHOCTU U COLMAIBHO-3KOHOMUYECKON CUTYyalluM Ha PBIHKE TPY-
na.

3agauu:

- BBIJICJIUTh M TEOPETUYECKH OOOCHOBATH KOMILJIEKC OPTaHU3aIMOHHO-
YIPABJICHUYECKUX YCIOBUHM, MO3BOJSIONMIMX OCYIIECTBIATh MPO(YOPUEHTAIMOHHOE
B3aMMOJICHCTBHE C 00Pa30BATEIBHBIM COITUYMOM;

- TIO3HAaKOMHThH MOJAPOCTKOB CO CHEIUATBHOCTAMHU U npodeccusmu buiickoro
rOCyIapCTBEHHOTO KOJUIE/KA B JKMBOW HMHTEPAKTUBHON (opMme, MpeaocTaBUTh
BO3MOYKHOCTh «IIPUMEPUTHY UX Ha ceOs;

- croco0cTBOBaTh (POPMUPOBAHUIO HABBIKOB CAMOCTOSITEIILHOTO BBHICTpanBa-
HUsI 00pa30BaTEIbHOM U KapbepHOU TPAEKTOPUM C YUETOM MEPCHEKTUBHOCTH TON
WJIU MHOM TIpodeccrur/CenuanibHOCTU U COOCTBEHHBIX MPEANOUTCHUMH;

- crocoOCTBOBATh CO3[IaHUIO MPUBJIEKATEIBLHOTO 00pa3a KoJUIeIkKa B TOPOJIE,
Kpae, BOBMOXKHOCTEH TPYI0YCTPOMCTBA BBIMYCKHUKOB Ha MPEANPUATUIX TOpoja U
Kpas;

- CIIOCOOCTBOBATh YCTAHOBJICHUIO M YKPEIUICHUIO TTOCTOSIHHBIX KOHTAKTOB C
KOJUICKTUBAMH IITKOJI, & TAK)KE pabOTOMATENSIMU U BY3aMH.

OcHOBHBIE T1€JIEBBIE TPYIIBI - TOAPOCTKU B Bo3pacte 15-18 ser, oOyuaromu-
ecs B 00meoOpa3oBaTeIbHBIX OpraHu3aiusx r. buiicka, buiickoro, IlenuHHOTO,
Tpouikoro, Cmonenckoro, Coserckoro, beictpoucrokckoro, IlerponaBioBckoro,
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Anraiickoro nu KpacHoropckoro paiioHoB Auraiickoro kpas. IIpeamonaraercs
OXBaT HE MEHEE MOJYTOPATHICAY HIKOJIbHUKOB €KETOJTHO.
Xoa peasu3auuu NpoeKTa

o AHaJIN3 TIPOOJIEMBL.

« Pa3paboTka nmpoekra.

« ®opMUpoBaHUE U 00yUE€HUE KAJPOBBIX PECYPCOB.

o [IpuBiieUeHNE NAPTHEPOB [JIs1 PEATTU3ALIMU ITPOCKTA.

o [Ipe3enTanns npoekra.

« AtipoOanus npoekra (ceHTs10pb 2018 no maii 2021 roxa).

o [IpoBenenne PR-kamnanuun B CMMU, Bkirowass npenocTaBieHHE HHPOpMa-
UK O TIPOCKTE Ha OPUIMATHLHOM caiiTe Koyuiemka (WWW.DJtC.su) u rpyre B KOH-
takre (http://vk.com/join.bgtc).

o JluccemMuHanusl MOJIOKUTENBHOTO OIbITA HA MYHULHUIIAJBHOM U KPacBOM
YPOBHE.

o Esxeroiuplii aHanM3 pe3ynbTaToB MpOo(OPUEHTAIMOHHBIX B3aUMOIECHCTBUN
no nokaszareisim Habopa B 2018-2020 rr.

o [Togsenenue uroros mpoekra (mait 2021 r.).

NHHOBaLIMOHHAA COCTABJISAIOLIAS IPOCKTA

CoBpeMEHHOMY MOAPOCTKY TPYIHO NEPEHECTH ceOsl B IPOCTPAHCTBO MPAKTHU-
K{, B3SThb OTBETCTBEHHOCTh 3@ COOCTBEHHBIC pPEIICHHs, IPOrHO3UPOBATH COO-
CTBEHHOE Oy[ylliee, MOATOMY TPEOYIOTCSI HOBbIE METO]IbI TPO(ECCHOHATBLHOMN OpH-
eataruu [2]. TIpoOimemy BbeiOOpa Oyaymieil mpodecCHOHAIBLHON IeSITeIHHOCTH
IIKOJIBHUKY MOMOTYT PEIIUTh WHHOBAIMOHHBIE TEXHOJIOTMH, AKTUBHO MPUMEHsIE-
Mble B mpodopueHTanionHoi pabdote KI'BIIOY «buiickuii rocynapcTBEHHbBIN
KOJUTE I

NHHOBaIMOHHBbIE TEXHOJOTHWM, MPUMEHSEMbIE B IpOLIECCe peaTu3aluu
npoekTa «Mup npodeccuii BI'K»:

1. Tlepexon oT MHPOPMALIMOHHBIX METO/IOB PabOThl K MPAKTUKOOPUEHTHPO-
BaHHBIM.

2. Mcnonb30BaHUE COBPEMEHHBIX UTPOBBIX TEXHOJIOTHA.

3. UndopManimoHHOE COMPOBOXKIEHNE TPOGOPUEHTAITIOHHON e TEIBHOCTH.

4. Ucnonb3oBaHue B MpOPOPUEHTAIIMOHHON JESATENIbHOCTH PECYPCOB CETH
uHTepHeT [3].

Ilepexoa oT uHGOPMALMOHHBIX
MeTO010B padoThl K MPAKTHKOOPHUEHTHPOBAHHBIM

[TompocTky HETOCTATOYHO TOJBKO TMONYYHTHh WH(OPMAINIO, KaKHe CIeIH-
aIbHOCTU €My HauOosee Oau3ku. HeoOXonuMo Takke COpUEeHTHpPOBATh €ro B MO-
TpEOHOCTSAX pBhIHKA Tpyaa B Omrkaitimue 7-10 yer, 4To0bl OH CyMen IpaMOTHO
COBMECTUTH CBOM MPOJeCCHOHANBHBIE MPEATOYTCHUS U Chepy UX MPHIOKESHUH.

C atoit nienpto KI'BITOY «buiickuii rocyaapCTBEHHBINH KOJUIEIX» €KEr0THO
poBOUT mpodeccnoHanbHbie poOsl. [Ipodeccrnonansuas npoda — npodeccuo-
HAJIbHOE HCTIBITAaHUE WX TPOo(deCcCHOHaIbHAas MPOBEPKa, MOJICIUPYIOIIAs JIeMEH-
Thl KOHKPETHOTO BHJa MPO(ECCHOHATBHON NeATENbHOCTH, UMEIOIasl 3aBepIlIeH-
HBIN BUJ, CIIOCOOCTBYIOIIAsI CO3HATEIHLHOMY, 000CHOBAaHHOMY BBIOOPY Mpodeccuu.
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[Tpodeccrnonanbhabie TPOOBI OCYIIECTBISIOTCS HEMOCPEACTBEHHO B MAaCTEPCKHUX U
nabopaTopusax koyuemka. OHU HampapiieHbl Ha MPUOOPETeHHE O0YYaIOIUMUCS
CaMOCTOATENLHOTO ONBITAa JACSITEIILHOCTU B TOW WM MHOU cdepe. B pamkax 3Ha-
KOMCTBa co crnenuaibHocThio 19.02.03 TexHonorus xieba, KOHAUTEPCKUX U Ma-
KApOHHBIX  M3ACNIUNA  KOJUICDK  TIpUrjamiaeT  MIKOJBHUKOB B y4eOHO-
MIPOU3BOJICTBEHHYIO MACTEPCKYIO CIIEIMAIBHOCTH, TJ1€ KaXKIbIN KEIAOIINI MOXKET
nonpoOoBaTh CBOM CHJIBI B (POPMOBKE U JIEKOPUPOBAHUU XJI€OOOYJIOYHBIX U KOH-
JATEPCKUX U3ICITUMN.

Ha 6a3e komnemka co3gana yueOHO-uMHATaMOHHAs Gupma «Jlenpray, KoTo-
pas coBMecTHO ¢ busHec-unkyOatopom r. buiicka mpOBOJUT MEpPONPUSATUS MO
DuUHAaHCOBOW IPaMOTHOCTH JyIsl oOyyaromuxcs mKoa. MojieparopamMu Meponpusi-
TUW BBICTYNAIOT CTYACHTHI criernaabHoCcTH 38.02.01 DxoHOMEKA U OyXTalITepCKU
yueT (1o otpacisim). OJHUM U3 MEPONPUSTUN sIBIIsIETCSl TypHUP 10 «HacTonbHbIM
HKOHOMHYECKUM UTpaM», TJe B UTPOBOM (popMe y4aCTHHUKH MOTYT HAy4YUThCS pa-
[IMOHAJIBHO PAcX0J0BaTh JICHbI'M U TUIAHUPOBATH CBOM OIOKET.

B 2018 roay xoiemk mpoBesl 00ydeHUe TpyIIlbl MIKOJIBHUKOB MO0 paboueit
npodeccun «CBapHIMK» B paMKax KpaeBOM Mporpammsbl Mo npodeccCuoHaIbHOMY
OOYYEHMIO HIKOJIBHUKOB. B CBapOYHBIX MACTEPCKUX KOJUIEIKA Y OOydaronIuxcs
OblJ1a BO3MOXKHOCTh MOpa00OTaTh Ha TPEHAXEpPe, a 3aTeM MPUMEHUTH MOTYYCHHBIC
HABBIKH B pab0OTe C peasIbHbIM CBAPOYHBIM 000PYTOBAHUEM.

[IpenogaBarenu u cTyaeHTH crienanbHOCTH 54.02.01 [u3zaitn (mo oTpacisim)
pEryJiipHO MPUHUMAIOT y4acTHUE B MacTep-Kjiaccax U BBICTABKaxX B paMKaxX ropojl-
CKHX MEpOIPUATUM, OPraHU3yeMbIX YTIpaBieHUEM 00pa3oBaHus, CIIOPTa U MOJIO-
JIC)KHOM TIOJIMTUKH aIMUHUCTpAIU T. bulicka. MacTtep-Kiacchl TM3ailHEpOB MOKa-
3bIBAIOT, KaK M3 MPOCTHIX MATEPUATIOB KaXK/bIN IMIKOJIHHUK MOXET U3TOTOBUTH Ia-
MSATHBIM MOJAPOK CBOUM JIPY3bsiM M OJIM3KUM K TaKUM Mpa3aHukaM Kak HoBbli
ron, Poxnectso, [1acxa, Jlens [ToGeast mp.

C 2017 r. Komnemx NpUHUMAET y4acTHE B KOHKYpCaxX M OJIMMIIUAJAX MpO-
deccuonanpHoro macrepcrsa. B 2018 r. B buiickoM rocynapcTBEHHOM KOJUIEIKE
MPOILIM OKPYKHBIE OTOOPOYHBIE COPEBHOBAHHUS PETHOHAIBHOTO UYEMITHOHATA
npodeccuoHanbHOr0 MactepcTBa «Momoabie npodeccuonans»y  WorldSkills
Russia mo koMmereHiusaM: «PeMOHT 1 00CITyKHBaHHE JIETKOBBIX aBTOMOOUIIECH» |
«IKCIUTyaTamnusl CelbCKOXO3IUCTBEHHBIX MammuH». B nexabpe 2018 r. crymeHt
kosutepka OBuHOB JIMuTpuid 3aHs1 1 Mecto Ha kpaeBoM yemnuonare WorldSkills
Russia mo kommnereniun «Cyxoe CTPOHMTENBCTBO M IITYKATypHbIE paboTh». B
2019 r. Ha 0Ga3e KoyIeKa COCTOSUTACh PETHMOHANbHAS OJIMMITHAAA MPOQECCHo-
HaJIbHOI'0 MacTepCTBa MO yKpynHeHHoH rpynmne crnenuansHocted 35.00.00 Cenb-
CKOE€, JIECHOE U PhIOHOE XO035HUCTBO.

Hcnonb3oBanue COBpeMEHHbIX UTPOBBIX TEXHOJIOTUH

Co mKoJIbHUKAMU B KOJUIEIXKE TPOBOAUTCS UHTEPAKTUBHAS Urpa «Mup npo-
deccuii BI'K» mo tuny teneBusmonHoro moy «CBost urpay. Urpa comepxut 24
Bompoca — 1o konuwdecTBY mpodeccuit u crenuansHoctet KI'BIIOY «BI'K» u
BKJIFOYAET B €051 BOMPOCHI MPO(eCcCHOHaTbHOM HAMPaBIEHHOCTH, & TAKXKE OPUTH-
HaJIbHBIC 3aJaHUS-TIEPEBEPTHIIIH, 3araJK1, PEOYChI, TOJIOBOJIOMKH, T.€. 3aJaHUs HA
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JIOTUKY, 3pYJULHUIO U IHPOKUA Kpyro3op. [1o pe3ynbraram urpel nodeay oaepxu-
BalOT BCE€ YYACTHUKH — T€, KTO HaOMpaeT MaKCHMMaJbHble Oailibl 32 NMpaBUIIbHBIC
OTBETHI, MMOJTy4yasi HEOOJbIINE MOJAPKH OT KOJUIEIXa, U T€, KTO OIEHUBAET CBOU
BO3MOKHOCTH, pUMEpsis ceOs B TOM WJIM MHOU MPOPECCUU U CIEUUaTLHOCTH KOJI-
JeKa.

Opnoit u3 3¢(HEKTUBHBIX MHTEPAKTUBHBIX TEXHOJOTUM MPO(ECCHOHATBEHOTO
CaMOONPENCIICHUS] COBPEMEHHBIX IIKOJIBHUKOB SBIIAETCS KBeCT. lLlenp kBect-
TEXHOJOTHH B MpodopueHTanuu — GOpMUPOBAHHUE MPEICTaBICHHUS O MHpE MPO-
deccuil U crenuanbHOCTEH, MPEACTaBIeHUSI B MPO(ECCHOHATFHOM CaMOOIIpe/ie-
JIEHUH, 3HAKOMCTBO YyYalllUXCsl C MPUHLUAIIOM OOOCHOBAaHHOTO BbIOOpa C y4eTOM
UHTEPECOB, CIOCOOHOCTEH, 00pa30BaTEIbHBIX BO3MOXKHOCTEW ropoja u Onmzie-
YKaIUX PailoHOB, 0OCOOEHHOCTEN COBPEMEHHOTO PbIHKA TPY/IA.

[IpenonaBarenu KI'BIIOY «buiickuii rocyaapcTBEHHBIM KOJUIEIK» pa3pado-
tanu B 2018 r. aBTopckuii kBect «I'ae noruka?». Mrpa npoBoguTcs 1Mo TMHEUHOMY
IPUHIMUIY, T.€. II0 LENOYKE: pa3rajaB OJHO 3aJaHHE, YYACTHUKH IMOJY4aroT Clle-
AyIoIlee, U TaK O TeX Iop, IT0KAa He MPOUAYT Bech MapupyT. Ha xaxaom stame
KBECTA 3a MPABUJILHO BBIITOJIHEHHOE 33JJaHUE YYACTHUKHU IOJyYarOT YacTh Masjia ¢
n3zoopaxenuem yorotuna BI'K u npunocsT ero BenyuieMy. B KoHlle Urpsl KomaH-
Jla YYaCTHUKOB COOMpAaeT Mas3jl M UTPOKH MOJYy4yaroT MpH3bl 3a modeny. 3agaHus-
KapTOYKHM HalleyaTaHbl Ha JINCTaX PA3HOr0 IBETA, YTO IMOMOTaeT Y4YaCTHHUKaM
OBICTPO COPUEHTUPOBATHCA, 10 KAKOMY MAPUIPYTY UM CJIEIYET ABUTATHCS JAJbLIE.
[IprHMMas ydyacTue B pa3iaM4HBIX 33JaHUAX KBecTa, yyamuecs 7-11 kiaccoB mo-
ryT nonpoOoBaTh ceOsl B pOJIM AU3aHHEPOB U IOPUCTOB, XUMUKOB U CTPOUTEIIEH,
HPKOHOMUCTOB U OyXTrajiTepoB, ra30BLUIMKOB U KOHAUTEPOB, TOBAPOBEAOB U AEPEBO-
o0paboTunkoB, KUIToB1EB 1 MEXaHUKOB.

NudpopmannoHHOEe CONPOBOKICHHE
NnpoOPUEHTALMOHHOM IeATEeJIbHOCTH

C uenpio MHPOPMHUPOBAHUS LIKOJIBHUKOB M MX POAUTENEH O mpodeccusx u
crienimanbHOCTSIX KI'BIIOY «buiickuii rocyJapCTBEHHBIA KOJUICIX» €XKETr0JIHO
OOHOBJISIET coJiepkaHue OYKIIETOB, OPUEHTUPYSICh HA COBPEMEHHbBIE TTOTPEOHOCTH
obmectBa. C 2019 r. Ha Oykiere umeercs QR-koa st OBICTPOro AOCTyNa K MH-
dopMmaruu 0 mpueMHON Komuccud. JlaHHbIe OyKJIEThl paclpOCTPAHAIOTCS B IIKO-
nax r. bulicka m Onm3aeKaAIMX PaiOHOB U IOJB3YIOTCS IOIYISPHOCTBIO Cpelu
MOJIOJIEKH.

VYyamuecs: crapmux KJIacCOB IIKOJ BMECTE C 00YYaIOIUMHUCS KOJIJIEAKA aK-
TUBHO y4acTBYIOT B Henene ¢huHancoBoi rpamMoTHOCTH, [[HE OTKPBITBIX ABEpE, B
JIETHEW U 3UMHEN KaHUKYJIpHOM 1iKoJie, opranuzyemon KI'bBIIOY «buiickuit roc-
YIAPCTBEHHBIA KOJUIEIK». YYacTHEe B MEPONPUATHUSIX KOJUJIEHKA CIIOCOOCTBYET
npo(eCcCHOHATIEHOMY CAMOOIPEIEIECHUIO YUAIIUXCS.

C 2017 r. na 6a3e buiickoro rocy1apcTBEHHOTO KOJUIEMKa MPoXoauT SApmap-
Ka crenuanbHocTell u npodeccuit «Tpaekropust Oymyiiero», B KOTOPOW MPUHH-
MalOT y4acTue ydaimiuecs IKoia T. buiicka n Onmuznexanmx pailoHoB. Exxerogno
Apmapky nocemator 6osee 400 oOyvaronuxcst 001eo0pa3oBaTEIbHBIX yUpEKIe-
HUll 1 ux poautenu. Lleab TaHHOTO MEpOIPHUATHS - peKiiaMa U MPOJBUKEHUE 00-
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pazoBatenbHbIX ycayr yupexaenuit CIIO u BITIO. Ha Top:KecTBEHHOM OTKpPBITUU
BBICTYNAIOT PYKOBOJUTENN KPYMHEUIIUX 00pa30BaTEIbHBIX YUPEKIACHUN U Tpe-
CTAaBUTENH aJMUHUCTpauuu T. bulicka. L[epeMOHHIO OTKpBITHS YKpAaIllalOT BbI-
CTYIUIEHUS TBOPYECKHUX KOJUIEKTHBOB ropoja. llIkonpHuKaM mpennaratorcs Je-
MOHCTpPAIIMOHHBIE TJIOIMAIKH MPO(EeCcCHOHAIBHBIX 00pa30BaTeNbHBIX OpraHU3a-
ui. Kaxaplil yyacTHUK sipMapKu BbIOMpaeT paziuyHbie GOPMbI MPOJIBUKEHUS —
JIEKIUY, MPE3EHTAllMU, MACTEP-KIACChl, JEMOHCTPAIMOHHBIE AKCIEPUMEHTHI, Je-
JIOBBIE UTPBI, BEICTABKH.
Hcnoab3oBanue B npoopueHTALIMOHHOM AeATeJIbHOCTH
pecypcoB ceTH HHTEPHeT

OO1Ien3BECTHBIM SBISIETCS TOT (PAKT, YTO MOJIOJEKb AKTUBHO MOJIb3YETCS
pecypcaMu CeTH MHTEpHET. BceMupHas ceTb MO3BOJISIET KOMIUIEKCHO pellaTh 3a-
naund Mpo¢eCCHOHAIBHOTO caMoOompeaeeHus. buiickuii rocyjapCcTBeHHBIN KOJI-
JEK, HCIIONB3YS 3Ty TEHICHIMIO, AAET BO3MOXKHOCTH MOJIOJEKU «IOKOPSTHY
r1100aJbHYIO CETh € MOJb30M, CO3/1aBast yCIOBHs, O3BOJISIONINE MAKCUMAIIBHO 3a-
MHTEPECOBBIBATh OynylIMX aOUTypueHTOB M ux poaurteneil. Ha odunumanbHom
caiiTe Koyulemka WWWw.bgtc.su pasmemieHa uHdopmaius o0 OCOOCHHOCTSX TO-
CTYIUIEHUs U 00y4yeHus. 37eCb MOKHO MPOUTH MPO(OPHUEHTATUOHHOE TECTUPOBaA-
HUE, MOIYYUTh PEKOMEHIALNU MO0 MPUOPUTETHBIM CHELMAIBHOCTAM U Ipodeccu-
SIM C LIEJIbIO OTPEEIICHUSI CBOUMX CIIOCOOHOCTEN U JIMUHBIX KaueCTB, IO3HAKOMUTh-
Csl C )KM3HBIO KOJUJIE/IKa, OyTHAMHU U Mpa3aHuKamu cTyaeHToB bI'K.

B Ilpuemnuoii kammaanun-2019 Obia 3amyrieHa rpymnma mpueMHONH KOMUCCHN
B conmanbHOM cetn BKonTakTe (http://vk.com/join.bgtc) ans ynodcrBa nabopmu-
pOBaHUS IIKOJIBHUKOB M UX poauTelield. B rpynne y moctynaromux Obuia BO3MOX-
HOCTb €XKEIHEBHO NMPOCMATPHUBATh CBOM PEUTHHI U MOJy4YaThb OTBETHl HA MHTEpE-
CYIOIIIME BOMPOCHI B PEXKUME OH-JIalH. 3a BpeMs palboThl MPUEMHOI KOMHUCCUU B
rpynny Betynuiio 6osnee 600 yenoBexk.

B 2018 r. Ha 6a3e KI'bIIOY «bwutickuii rocyapcTBEHHBIN KOJUIEK» MTPOBO-
nuiach KpaeBas HaydyHO-TIpakTudeckas koHdepeHims «lIpodopuentanmontbie
B3aMMOJICUCTBUS TIPO(HECCHOHATHFHOTO 00pa30BaHUs ¢ 0OpPa30BATEIbHBIM COIHY-
MOM: OTIBIT U TIEPCTHIEKTUBBI pa3BUTUSI». B KoHpEpEeHITNN NpUHSIIA ydacThe pado-
TOJATENIN, COTPYAHUKN YIPABICHUS COLUAIBHOM 3allMTHl HACEJCHUsS IO I. buii-
cKy, buiickomy u ContoHckoMy pailoHaMm, KOMUTETa 10 oOpa3oBaHui0 buiickoro
paiioHa, a Tak)Ke MpeCTaBUTENN 00pa30BaTeIbHbIX OpraHu3aluii peruona. B xone
MEpOMPUATHS OHU TMOACIUIUCH ONBITOM PabOThl C MOJOJEKbIO, OOCYAMIIA OCO-
OCHHOCTU BbIOOpA MPOQECCUU U CTAHOBJIEHUS B COBpeMEHHOM oOmectBe. Kpome
TOTO, OBUIM PACCMOTPEHBI BOMPOCHI MOBBIIIEHUS 3PHEKTUBHOCTH MPOdOpHUEHTA-
IUOHHOM JIEATETbHOCTH, €€ MCUXOJIOTMYECKUE aCIEeKThI.

Takum o0pa3oM, B xojze peanuszanuu npoekta «Mup npodeccuit BI'K» pasz-
paboTaH, TeopeTHdeckd 000CHOBAH U SKCIIEPUMEHTAIBHO IPOBEPEH KOMILIEKC Op-
raHU3alMOHHO-YIIPABICHYECKUX MeEp, IO3BOJSIOIINX OCYIIECTBISATh pPA3BUTHE
po(eCCHOHANTBHBIX KOMIETEHITUN JUI], 00yJaronumxcs B 001eo0pa3oBaTeIbHbIX
OpraHu3alMsX, co3JaHa cucTeMa MPo(ecCHOHANIBHOTO PAa3BUTHUA U CTAHOBJICHUS,
npo(hecCHOHANBHON OpUEHTAllMU, MOTUBUPYIOIIEH MOJIO/IEKb HAa OCBOEHHUE pado-
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yuX Npodeccuil U crenuanbHOCTE, BOCTPEOOBAHHBIX HA PhIHKE Tpy/a; HaOIr0Aa-
ercs noBbilieHue TpuBiekarenabHocTH KI'BIIOY «buiickuii rocyaapcTBEHHbIN
KoJuIeK». DPGEKTUBHOCTH MOATBEPXKIA€TCA KOHTPOJbHBIMU HU(ppaMu MpreMa.
Cpennuii KoHKypc npu noctyrieHud B 2019 r. cocraBui 1,7 yenoBeka Ha MecCTo,
yto Ha 0,2 Ooiblre, yeM B 2018 1.

AHKETUpOBaHKE, IPOBEJICHHOE CTyAEHYECKUM OoTaeraoM MoHuTOopuHra KI'b-
[TOY «buiickuii rocyaapCTBEHHBIA KOJUIEIXK», IOKA3aJ10, 4TO

46% pecnoHICHTOB BhIOpaIN 00pa30BaTEIbHOE YUPEKICHHUE 1O COBETY PO-
JUTEIIEN, POJICTBEHHUKOB U JPY3€H;

31% pecnioHACHTOB BbIOpanu 0Opa3oBaTENbHOE YUPEKICHHUE, MOTYyYUB HH-
dopmanmio n3 CMU (13 HUX 62% nonyunnm nHGOPMAIHIO B CETH HHTEPHET, 28%
y3HaJM O KOJUIEIKE U3 PEKIIAMHON MTPOTYKLIHHN);

17% pecnioHeHTOB BBIOpanu 00pa3oBaTebHOE YUPEKACHUE, TPUHUMAsT y4a-
CTHE B IPO(DOPUEHTAITMOHHBIX MEPOIIPUATHSIX;

6% PECNOHIEHTOB U3MEHUIIM CBOM ILJIaHBI TOCTYIJICHUSI BO BpeMs podopu-
€HTAallMOHHOW KaMITaHWUH.

Heobxoaumo ormetruts, uro 72,1% obyuatomuxcs B KI'BIIOY «buiickuit
roCyapCTBEHHBIA KOJUIE)» MOTUBUPOBAHBI Ha MOJIyYeHUE KOHKPETHOU mpodec-
CUU U CIIEIMAILHOCTH KoJuiemka, 54,3 % mocoBeToBaiu Obl CBOMM JPY3bsIM I10-
ctynats B BI'K.

PasymHOe compoBoXxaeHHE MPO(ECCHOHATBHOIO CaMOOIpEeNeHusl o0y4a-
IOIIKUXCSI CIIOCOOCTBYET (POPMHUPOBAHUIO JUATOTOBOM Cpelbl ISl IIKOJbHUKOB,
npodeCCUOHANIBHBIX 00pa30BaTENbHBIX OpraHu3anuii U pabotomareneir. YeTko
MPOJYMaHHBIM KOMIUIEKC OpraHU3allMOHHO-YIIPABICHYECKUX MEP B MPOPopUeHTa-
LIMOHHOW paboTe aeT BOZMOXKHOCTh BBICTPOUTH MPABUIIBHYIO TPOPECCHOHATIBHYIO
TPACKTOPHUIO C YUETOM KaJpOBOMU MOJUTUKH NMPEANPUITUI TOpoaa U Kpasi.
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KaHJIUJIAT TeJarornyeckux Hayk,

JIOLIEHT Kadeapbl MHOCTPAHHBIX S3BIKOB
AITITY umenu B.M. lllykmuna (r. buiick)

FORMING OF STUDENTS’ SELF-MANAGEMENT SKILLS
IN ORGANIZING ON-LINE TEACHING

The pandemic triggered the large-scale digital transformation of the educa-
tional process at all the levels, and it is happening much faster than it was planned
for the past few years as part of various national projects.

Are universities ready to introduce distance learning? It is different for every
educational establishment. We are ready to handle some organizational issues, but
not for some others. This can concern both teachers and students. It immediately
became clear to everyone what risks we were not prepared for: the lack of equip-
ment for all students, the lack of communication among all participants in the edu-
cational process, the restructuring of traditional classes with various possibilities of
using Internet resources and forms of control, the organization of informing stu-
dents where, when and how to perform and hand-over tasks, etc. Students' self-
management depends on several factors:

- the accuracy and clear regulation of receiving assignments;

- the specific deadlines and forms of handing over completed tasks;

- the full coverage of the student group, their informing about the details of
online learning, control through all possible communication channels;

- the individual approach to every student (his technical capabilities, psycho-
logical difficulties and learning time-management skills).

Some issues and solutions should be detailed.

1) The organization and clear planning of the course material.

In our opinion, a teacher should start by drawing up an individual planning
for the student's work of the course. This course plan is easy to submit in electronic
form, breaking the volume of educational material into substantive blocks by top-
ics or by weeks, presenting in a table or any other form. The main thing is that the
student clearly understands the volume and timing of all tasks. All this can be laid
out in any form convenient for the student (Moodle, personal account in the uni-
versity site, social networks). The main thing is to let a student understand what
types of tasks a student need to perform, where, how and by what time to hand
over to the teacher),

2) The involvement of all students in the educational process.

In order not to stray the class schedule, students should not be given the op-
portunity to think that distant learning is a temporary vacation and then they will
have time to finish everything. Classes should be conducted with maximum cover-
age of the group through video conferencing and other forms of work. Teachers
can focus on the fact that students may not be able to connect cameras or a micro-
phone; maybe they will have interruptions in communication or network failure,
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but teacher need to make them feel the classes are on schedule and the learning
process does not stop for a day.
When organizing classes online, several points should be clarified.

* conducting lectures online in the same mode for an hour and a half puts an
enormous load on the vocal cords of the teacher, on the one hand, and it does not
allow receiving effective feedback from students, on the other. In the classroom,
the teacher can control and direct the attention of students, adjusting its content de-
pending on various circumstances (time, fatigue of students, information already
known to them on this topic, etc.). Students' online attention begins to dissipate
within 15-20 minutes after the start of the webinar [1]. Theoretical material should
be divided into small parts for 15-20 minutes, and then the teacher can give as-
signments for its assimilation. In our opinion, theoretical material should be issued
in different forms (audio, video, text), so that students have more opportunities for
its acquirement. It is not necessary to give a lecture online, that is, in real time. It
will be enough to record videos that students can watch at any time convenient for
them and review if they do not understand something. In the format of a webinar,
you can conduct a further survey on some problematic aspects, difficult places in
theory.

« the changes affected not only lectures, but also practical classes, which, in
the classical form of training, are aimed at developing the students’ practical skills.
Practical classes are difficult to organize with the help of distance learning tech-
nologies. The system of most universities is as follows: the teacher issues tasks,
students complete them, the teacher checks and evaluates them. In the best case
scenario, several interested students will ask questions via video conferencing to
resolve the difficulties they encountered in completing assignments. In reality, the
teacher is overwhelmed with a mass of student work. He spends a tremendous
amount of time checking students’ tasks. That is exceeding the limits of his physi-
cal capabilities. Therefore, in practical classes, the use of various online simulators
to consolidate acquired knowledge and develop skills would be more effective.
However, such simulators are necessary to be adequately chosen or created for
every discipline.

« independent work is an effective means of enhancing students' creative in-
dependence. The independence and activity of students are closely related, since
independence is the highest form of activity, which is determined by the nature and
mode of students' thinking. The basis of students' independent work is the student’s
conscious approach to the learning process, that is, the highest degree of thinking.
Interesting forms of students’ independent work include the following:

- creation of videos, slide shows on the topics studied;

- preparation of reports and essays not in the form of texts or presentations,
but in the form of “hot” reports, interviews, discussion talk-shows;

- presentation of a video or audio essay on problematic topics;

- participation in the preparation of on-line tests and their version of the les-
son plan or part thereof;
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- preparing a video fragment of a practical lesson “How would I conduct this
lesson” or preparing a situational analysis (in a modern format with likes and
comments) for a lesson prepared by a student of his group;

- working-out thematic web-pages, web-quests, web-simulators, educational
games etc.

3) Monitoring and checking students’ completed assignments.

At each stage of students' independent work, a clear, timely and effective
control and checking of knowledge, as well as the level of skills formed, is neces-
sary. Control measures allow teachers to determine how successful the student was
in trying to solve certain learning problems on his own. Control forms should also
be reviewed. Assignments that students complete and submit for review should
have feedback. Often students do not even know if their assignments are checked,
how correctly they are completed, what is necessary to be done if they are not
completed in full or incorrectly.

One of the most important points is the communication between teachers
and a group of students, between the administration of the faculty, institute and
each student. There are a lot of communication channels, you need to consider ex-
actly those that students are used to - social networks and instant messengers (VK,
Facebook, Whatsap, Viber, etc.)

Social networks (VK, Facebook) and instant messengers (WhatsApp, Viber,
etc.) also turned out to be good help for teachers when working in new conditions.
Having analyzed our work and the work of our colleagues, we can understand that
almost all students use social networks and instant messengers as the most familiar
communication tools. These platforms, which are popular and used by almost eve-
rybody, allow students and teachers to send study assignments, completed home-
work, lecture notes, and other study materials without the need for additional fees
for using them.

When the work of the student groups is generally organized, teachers also
need to deal with individual students who drop out of the educational process for
various reasons. It is necessary to find out what kind of problems the dropped-out
student has - technical, psychological, physiological, timeline. An individual tra-
jectory of mastering the educational material should be selected (choosing tasks for
specific technical means or health opportunities, other forms of completing and
handover over the assignments, etc.) Thus, the technical, psychological and meth-
odological support of the entire student group as well as individual students can
teach them organize effective learning, master time-management techniques, avoid
psychological and physical exertion and will allow students to acquire all the edu-
cational material, perhaps even more effectively than in classrooms.

All these actions at the level of teachers or administration allow students to
identify the ability to organize, plan, regulate their own educational activities, carry
out self-monitoring and evaluation of their own actions and results. Everything in
the complex allows developing self-management of students’ activities. By inde-
pendently managing educational activities, any student acts as a self-governing
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system. He organizes and regulates his educational activities, reflects his time,
thinking, actions and understands his goals and success.
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THE IMPORTANCE OF CROSS CULTURAL STUDYING

Starting a conversation about the importance of intercultural communication
we should focus on the definition of Vereshchagin E. M. He says that intercultural
communication is an adequate understanding of two participants of a communica-
tive act belonging to different national cultures [1].

Dialogue among civilizations is regarded as one of the forms of intercultural
communication. Interaction between people belonging to different ethnic groups
suggests some of the difficulties of intercultural communication, and sometimes
the conflicts between different cultures. Intercultural communication aims to de-
fine a tool to overcome such negative aspects in achieving understanding.

According to S.G. Ter-Minasova, communication rules the people, their life,
their behavior, their knowledge of the world and ourselves as a part of this world.
And any attempt to understand communication between people, to understand what
facilitates it and what hinders is important and justified, because communication is
a modus of human existence [2].

When talking about intercultural communication, it is not always possible to
draw clear boundaries between the psychological, sociological, and linguistic
spheres. Representatives of these scientific fields - psychologists, sociologists, and
linguists are dealing with complex categories emerging in the communication pro-
cess— values, motives, attitudes, mentality, concepts, stereotypes, prejudices etc.

In the modern world it is clear that people are not free from the influence of
culture. 1t would be wrong to say that the component of culture is not just some
cultural information reported by different languages. S. G. Ter-Minasova compares
language with a kind of treasure, a pantry, a bank of cultures. It holds cultural val-
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ue — in vocabulary, in grammar, in idioms, proverbs, sayings, folklore, art and lit-
erature in forms of written and oral speech” [2].

Language can be measured up to a mirror of culture, which reflects not only
the social consciousness of people, but their mentality, national character, lifestyle,
values, customs, traditions, morals, attitude, vision of the world.

The task of linguists working in the field of intercultural communication is to
solve the problem as all the cultural categories are reflected in language and how
they affect the process of intercultural communication. Language is inextricably
linked with ethnic group, shaping it through the storage and transfer of culture, tra-
ditions and social awareness of a given speech group [2]. This means that
knowledge of one language does not guarantee understanding between people. The
cause of the conflict may be a difference of cultures.

Here the main reason is the poor command of one of the communicants
knowledge of the culture of the other. Barriers of this type are due to the character-
istics of ethnic consciousness, prevailing values and stereotypes manifested in
communication. Each subject of communication is a carrier of a certain mentality
and therefore interacts with other people in accordance with the norms, traditions,
attitude of culture, the carrier of which he acts.

Overcoming the language barrier is not enough to ensure effective communi-
cation between representatives of different cultures. To do this, people should
overcome the cultural barrier.

It becomes obvious that the language barrier is not the only obstacle to mutual
understanding. National-specific features of the various components of communi-
cative cultures can impede the process of intercultural communication.

In intercultural communication, it is necessary to take into account the peculi-
arities of the national character of the communicants, the specifics of their emo-
tional structure, the national-specific characteristics of thinking, which emphasizes
the importance of studying intercultural communication as an educational disci-
pline.
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IL.E. Bnacos,

MarucTpaHT UHCTUTYTa T'YMaHUTAPHOTO 0Opa30BaHUs
AITITY umenu B.M. lllykmuna (r. buiick);

T.U. ll]enok,

KaHIUJAT (UITOJIOTUYECKUX HaYK,

JIOLIEHT Kadeapbl MHOCTPAHHBIX S3BIKOB
AITITY umenu B.M. lllykmuna (r. buiick)

UCIOJIb30BAHUE BUPTYAJIbHOH DKCKYPCUU
HA YPOKE HHOCTPAHHOI'O A3BbIKA

HemanoBaxabiM pakTopoM Mmpu 0OyICHUH WHOCTPAHHOMY SI3BIKY SIBIISICTCS
MpUOOIICHUE 00YUYAIOIINXCSl K MHOA3BIYHOU KyIbType. COBpeMEHHBIE TEXHOIOTUN
U CPEICTBA MPENOCTABIIOT HAM MAacCy BO3MOYKHOCTEM U1l TAKOW JIESITEJIbHOCTH.
Ot0, Hanpumep, GUIBMBI, ayAMOTEKCThI, KHUTY HA U3y4aeMoM si3bike. OJTHAaKO OHU
yalle BCEro He BKIIOYAKOT WM HE B IIOJHOM CTEIEHU COJEPKAT Ty HAIJISAHOCTD,
KOTOpast MOXKET ObITh, B YACTHOCTHU, TIEpPEIaHa MOCPEACTBOM BUPTYAIbHBIX TYPOB U
HKCKYPCHUH, OTPAKAIOIINX BCE OCOOCHHOCTH, JACTAIM U3y4aeMOro OOhEKTa WIIH SIB-
JICHUSI 1 OJJHOBPEMEHHO TPAHCIUPYIOIIUX MOJE3HYI0 MH(POPMAIMIO O CTpaHE U3Y-
4aeMOro sI3bIKa, CO3JAOIINX Y 3pUTENS MOJHY WUIKO3HUIO IIPpUCYTCTBUS. Bee cka-
3aHHOE OOYCJIOBJIMBAET MPUYMHBI HCIIOJIB30BAHUS IPENOJIaBaTeIISIMA BUPTYalb-
HBIX PKCKYPCHUI Ha CBOMX YYEOHBIX 3aHATUSX. «Bupmyanvnas 3KcKypcus - 3T0 Op-
raHuzainuonHas ¢opma oOpa3oBaTeIbHON JEATEIIBHOCTH, OTJIMYAIOIIAsca OT pe-
aTbHON KCKYPCUU BUPTYaJbHBIM OTOOPAXKEHUEM PEajbHO CYIIECTBYIOUIUX O0b-
ekToB» [1]. O HEKOTOpPBIX OCOOCHHOCTSIX MPUMEHEHUsI AaHHOU (HOPMBI B3aUMO-
JIEVCTBHS C ayAUTOPUEH U IOMIET peUb Jajiee.

Hrak, ¢ nosiBneHneM u pasButueM HTEpHETa CTAlO0 BO3MOXKHBIM OCYILE-
CTBUTH MyTEIIECTBUE JIOOYIO TOUKY MHPA, HE BHIXOII U3 KOMHATHI WM y4€OHOTO
kabunera. IMEHHO 1Is1 ATOTO M TpeIHa3HaYeHa BUPTYyaJdbHasl SKCKYPCHS U ATUM
OHAa OTJIMYAETCs OT peaibHoi. Ee MOXXHO MCTONIb30BaTh HA ypOKe B 00pa3oBaTelb-
HBIX 1EJISIX, TOCEIIasi CTPaHbl, TOPojia U OTACIbHBIC 00BEKTHI KYIbTYPHI.

BupryanpHble 9KCKypCUH MOYKHO IPUMEHSTHh HE TOJIBKO Ha CEPUU YPOKOB 11O
OTIPEJICTICHHONW TeMe, HO Takke W (parMeHTapHO. Ydammmcs OyneT MHTEpecHee
paccMOTpEeTh CBOMMHM TJla3aMU PEATUCTUYHOE — ¢ ToMollbio 3D-TexHosnoruit -
OoTOOpaXeHHEe OMNpPEACIICHHOTO0 OOBEKTa WM JOCTONMPUMEUATEeIbHOCTH U T.II.,
HEXEeJU MPOUYUTaTh 0 HUX UHGOPMAIIUIO, TaKe HE UMesl MPEJICTABICHUS O TOM, KaK
OHU BBHITIIAAT. Kpome TOro, BUPTYyaIbHYI0 3KCKYPCHUIO MOKHO JONOJHUTH pas-
JUYHBIMU 3BYKOBBIMU (paitimamu.

OOyuaronmMesl UHTEpEeCHa HArJIsIHOCTb. DTO OCHOBHOM IUIIOC MCMOJIb30Ba-
HUS BUPTYaJIbHBIX JKCKypcuil. Hapsamy ¢ atum manHas ¢opma paboThl CIoco0-
CTBYET Pa3BUTHUIO IMO3HABATEIbHOW AKTMBHOCTH YYAIIUXCA U UX ACTETUYECKOTO
BKycCa.

[Ipr wnCcnoNB30BaHUKM BUPTYaJIbHOW S3KCKYPCHM HA YPOKE AKTUBH3HUPYETCS
BHUMAHHUE BCEX YYAIIUXCS, MOBBIIIACTCS MX HMHTEPEC K IPOUCXOMALIEMY Ha
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skpane. Kpome 3Toro, emie oJHUM JOCTOMHCTBOM JaHHOW (hOpMbl 0O0yUeHUS SIBIISI-
€TCsl CUJIa AYMOIIMOHAIILHOTO BO3JCMCTBUS Ha O0Yy4alOIIUXCSA U MOOYXKJIEHUE UX K
peueBor nesaTenbHOCTH. [IOCKOJIBKY BHPTyaJdbHOE IOCEUICHHE TOCTONpHUMEYa-
TEJIBLHOCTEH CTPaH M3y4aeMoOro S3bIKa MO3BOJIAET HE TOJIBKO MPOUYUTATh HHPOpMa-
LU0 O HUX, HO ¥ YBUJETh, KAK OHU BBITJISIAAT B PEATBHOM KU3HH.

[Ipu npuMeHeHUH BUPTYaJbHBIX YKCKYPCUH Ha ypOKe poxaaeTcs atMocdepa
COBMECTHOM MMO3HABATEIbHOW JEATEIBHOCTH, a TAKKE MTPOUCXOJINUT Pa3BUTUE BHHU-
MaHUA U MaMsITH. NHTEHCHBHOCTh TAKOT'O Pa3BUTHUS OKa3bIBa€T OOJIBIIOE BIUSHUE
Ha MPOLIECC 3alIOMUHAHUS MTPEAOCTABIIIEMOTrO B 9KCKYPCUU MaTepHuaa, MOCKOJIbKY
IPUCYTCTBYET BU3yaJlM3allisg MaTepuania, BCICICTBUE Yero nH(popMalus ycBauBa-
eTcsl ¥ 3anoMHuHaeTcs Jiydme. OTCI0a MOKHO CIEJIaTh BBIBOJ O TOM, YTO JAaHHAS
¢dbopMa paboOTHI C yHalIMMHUCS CO3AAeT OJaronpHUsATHBIC YCIOBHs sl GOpMUpPOBa-
HUS KOMMYHUKATHBHOW KOMIIETEHLIUH, BIaJCHUS KOTOPOW U TpeOyeT OT ydalluX-
Csl COBPEMEHHOE OOIIECTBO B YCIOBUSX INI00ATU3ALUY.

BusyanbHbI psif, OPEeIOCTaBISEMBI B 3KCKYPCHSX, MOMOTaeT 3aKpElUTh
(dakTHYeCKy0 HHPOPMAIMIO O CTPaHE U3Y4aeMOro S3bIKa, a TAK)XKE €€ OCOOCHHO-
CTSX.

BupryasbHble Typbl MOXKHO HCIOJIb30BATh HA CEPUH YPOKOB, MOCBSIIICHHBIX
onHol teme. Tak, miid 3HakoMcTBa ¢ JIOHIOHOM, €r0 JOCTONPHUMEYATEIBHOCTIMU
U KyJbTYpOil MOKkeT ObITh BbIOpana mporpamma « LONDON Virtual Toury [2].

JlanHas mporpamMma — 3TO IPHIOKEHHE, B KOTOPOM HMMEIOTCS MaHOPaMBI
JIoHI0OHAa B MHTEPAKTUBHOM pexuMe. X MOXKHO pacCMOTPETh CO BCEX CTOPOH,
NPUOJIM3UTh WK OTAAINTh. TO €CTh MporpaMMa MpeACTaBiIseT CBOEro pojia BUP-
TyaJIbHYI0 PEaJbHOCTh, TOJBKO 0€3 MCIOJIb30BaHMS CIEHUAIBHBIX MPHCIOCO0IIe-
HUH, a U3 TOMOILHUKOB €CTh TOJbKO MBIIIIKA U KJIaBUaTypa.

Hcrnonb3oBaHuEe JAHHOTO BapUMaHTa BUPTYAJTbHOM SKCKYpCHUU CIIOCOOCTBYET
YIYUIIEHUIO U YIIIyOJEHUIO 3HAaHUN O0y4arommxcs O JIOCTONPUMEUYaTEIbHOCTSIX
OpUTaHCKOM CTOJIMIIBI, TOCKOJIbKY MTOMUMO JIETAJIbHON BU3YyaJdbHON HH(POPMAIIUK B
XOpOILLIEM pa3pellieHuu Ha caiiTe Takke UMeeTcs KpaTkas nHdopmanus o noceuia-
€MOM OOBEKTE, OTKPBIB KOTOPYIO MOYKHO MEPENTH Ha pecypc ¢ Oosiee oIApOOHBIM
OMKMCAHUEM KYJIbTYPHBIX OOBEKTOB, MX HCTOPUHU, UHTEPECHBIX (haKTaX, a TaKxKe
CTOMMOCTH TOCEIIEHHUs, KaK eclid Obl yyaliiuecs: HaX0AUIUCh TaM MO-HaCTOALLIEMY.
Hanunuue Takoro poja ccbUIKu OyA€T BeCbMa MOJIE3HO JIsi 00yUYarOIUXCsl.

CchUIKM NMPUBSA3aHBI HAIPSIMYIO K CANTY, TO3TOMY, KJIMKAsl HA HUX, yUYalllecs
HE PHUCKYIOT MONAcCTh Ha MOCTOPOHHHUE CANThl C HEIOCTOBEPHOM MH(OpManuen.
Hanpumep, npu OTKPBITHUHA MPOTPAMMBI MOKHO OKa3bIBaThCs Ha Kojece 0003peHus
«London Eye», ¢ koToporo oTkpbiBaeTCsl mpekpacHbld Bua Ha JloHmoH. JlaHHOE
CTPOEHUE OTHOCUTCS K JIOCTONPHUMEUATENBHOCTSIM 3TOTO TOpoja, MOATOMY Ha
IJIaBHOW CTpaHUIE MOKHO YBUJIETh KPAaTKyI0 MH(GOPMAIMIO O HEM, IIPU HAKATUU
Ha KOTOPYIO MPOU30MACT MEepPeXo Ha CTPAHMILY C TOH ke camoii nHbopmarmei, a
Tak)Ke BpeMeHeM paboThl M CTOMMOCTBIO BXxoAa. KpoMe 3Toro Ha ctpanuiie OyayT
0TOOpaXeHbI OT3bIBbI ITOCEIIABIINX €€ PAHEE JIIOICH.

59



[Iporpamma mpenaraer myTelmieCTBEHHUKAM PacCMOTPETh OoJiee 55 pa3innd-
HBIX JOCTONpUMeYaTeabHOCTel, TakuX, kak The London Eye, Westminster Abbey,
Tower of London u T.1.

[Ipu HaXkaTUM HA JIEBYIO KHOIKY MBIIIKU U MIPOBEACHUH TI0 9KpaHy KypcopoM
NOSIBJISIIOTCS. Pa3IMYHbIe aKTUBHBIE TOYKU C HAa3BAHUSMU KYJIbTYPHBIX OOBEKTOB.
[Ipu HaxkaTuu Ha JIOOYIO MOHPABUBIIYIOCS MTpOrpamMma MepeHeceT MOCETUTENs Ha
CTpaHMILy C TAHOPAMOW BBIOPAHHOW JocCTONpUMeuaTenbHocTh. Hanpumep, Haxu-
Masi Ha MEeTKy ¢ Ha3BanueM Tower of London, mer iepexoaum k Tayapy.

B nepuon negarorudeckoit nmpaktuku Ha 6aze MBOY «COIII Ne3y r. buiicka
B 10b kxnacce Ha ypoKax aHIVIMMCKOIO SI3bIKAa MCIIOJIB30BAJIACH UMEHHO 3Ta IPO-
rpamma. Pebsta B maHHO# y4eOHOU Tpymme 00JagaloT pa3HOW yCIIEBAEMOCTRIO TI0
nzydaemomy npeamery. [Ipu 3ToM Oosee cnocoOHbIE YYEHUKH MOMOTarT 0ojee
cmabbiM, 1 aTMocdepa B TakoM Kiacce Oosee pabodas ¥ pe3yJbTaThl IS TEIBHO-
cti Oosee NMpoaykTuBHbIE. Ha ypokax HEKOTOpBIE ydalluecsl BBICTYIAIH B pOJIU
MpeACTaBUTENIe MHOCTPAHHBIX TYPareHTCTB M PacCKa3bIBajdd O HEKOTOPBIX J0-
CTOIIpUMeUaTeNbHOCTAX JIOHJOHA C MpOBENEHHMEM BHUPTYaJIbHOM SKCKYpCHH, a
OCTaJbHbBIE B 3TO BPEMSI UTPAJTU POJIb IKCKYPCAHTOB.

[Tocne mpoBeaeHUsI cepur YPOKOB ¢ IPUMEHEHUEM O3HAUYEHHOM TEXHOJIOTHH
oOyuaromumcs: ObUIO MPEAIOKEHO MPOUTH TECT HA IPOBEPKY YCBOCHUS MOJYyUYEH-
HBIX 3HaHMUI. B HEM OBLIM BOMPOCHI O JOCTONPUMEYATEIIBHOCTSAX, KAPTUHKHU C BO-
npocamu K HUM. Kpome Toro, mpensaraioch HamucaTh 3cce 00 ypokax, Ha KOTO-
PBIX HCIIONB30BAIACh BUPTyajbHasl DKCKYpCHs, OMHCATh CBOW OIIymIeHUs. Tema
U1 occe 3Bydania Tak: «Mos skckypeus no Jlonmony». [locne Hanmcanus scce
OBLTO TIPOBEJICHO 0OCYKICHNE SKCKYPCUH Ha aHTIIHICKOM SI3BIKE, YHaIluecs JIeIH-
JUCh CBOMMH BIICYATICHUSMHU U TMOIYYCHHBIMU 3HAHUSIMH O JOCTOIPUMEYaTeb-
HocTax Jlonmona. YuactBoBanu Bce aeTu. Kakaplii M3 HUX paccKa3biBasl O CBOMX
BIICUATIICHUSAX M €CJIM MPUCYTCTBOBAIM KaKue-TMOO OIMMOKH, TO OCTaldbHBIE HX
UCITPABJISUIH.

TakuMm 00pa3oM, HCNONB30BAaHUE HA YPOKE BUPTYaJbHOM 3KCKYpCUHU OKa3a-
JOCh TIOJIE3HBIM, IOCKOJBKY JI€TH CaMHM YBHUJAEIH JIOCTONPHUMEUYATEIbHOCTH,
OCMOTPEJIN UX CO BCEX CTOPOH, MPOYUTAIU MH(OPMALIUIO O HUX, JOMOJHUB TEM
camMbIM CBOM 3HaHHS 00 3THX OOBEKTaX M pacIlMpUB CBOM Kpyroszop. Bo Bpewms
JUCKYCCUM y4alllMecsl pa3BUBAJIM CBOM PEUEBbIC HABBIKM, YTO OUYEHb IOJIE3HO B
W3YYEeHUU WHOCTPAHHOTO SI3BIKA.

bubimnorpadguyeckuii CucoK:

1. BupryanbHas skckypeus (kKoHcynbTauus mis neparoros). — URL:
https://www.maam.ru/detskijsad/virtualnaja-yekskursija-konsultacija-dlja-
pedagogov.html (mara o6pamenus 03.04.2020). — TeKCT: 3IEKTPOHHBIHA.

2. London Virtual Tour. — URL: https://360.visitlondon.com (xara o6-
pamenus 27.03.2020). — TekcT: 2JIeKTPOHHBIMN.
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HA. I'y3w,

JOKTOP (PHIIONIOTHYECKUX HAYK,

npodeccop kadeapsl pycCKOTO SI3bIKa U TUTEPATYPHI
AITITY umenu B.M. lllykmuna (r. buiick);

B.I'. ®eooposa,

KaHIuAaT (PUITOTOTHIECKUX HaYK,

JOIIEHT Kadeapbl PyCCKOTO sI3bIKA U JINTEPATYPhI
AITITY umenn B.M. lllykmuna (T. buiick)

®OPMHUPOBAHUE KOMMYHHUKATUBHBIX YMEHUIM U HABBIKOB
B MPOHECCE OCBOEHMA TUCHUILTAH
«PUTOPUKA», «PYCCKHUU A3BIK U KYJIBTYPA PEYN»

KoMMmyHUKaTHBHAS JeSTEIBHOCTh — OJHA U3 3HAKOBBIX c(pep COBPEMEHHOCTH.
[Tonapnstoiiee OOJBIIMHCTBO CHELMAIBHOCTEN TPEOYIOT BBICOKOI'O YPOBHS KOM-
MYHUKATUBHOW KyJbTyphl. ECIIM 7€ TOBOPUTH O Meaarorax, To 3/[eCb KOMMyHHUKa-
us sBiseTcs cTepakHeM npodeccuu. [loaToMy B moAroroBke Oyaymux ydutenei
dbopMHpoBaHUEe KOMMYHUKATUBHBIX KOMIIETCHIIMM UTpPAET KIIOYEBYIO POJIb U Jie-
(dakTo mpHUoOpeTaeT cTaTyCc COLUAIBHOIO 3aKa3a. DTO CO37aeT NPOOIEMHYIO CUTY-
alvio, IOPOXKICHHYIO MPOTUBOPEUNEM MEXAY HEOOXOIUMOCTBIO OBJIAJCHUS CTY-
JIGHTaMH TE€JarornuyecKoro By3a KOMMYHUKATUBHBIMU KaueCTBaMHU, C OJTHOW CTO-
POHBI, 1 HU3KUM YPOBHEM C(HOPMHUPOBAHHOCTHU ITHX KAYECTB, C APYTOM.

[Tocneqnuii HeraTuBHBIA (DAKT BBI3BAH BHEIIHMMU OOcCTOsITENbcTBaMU. Elie
K.J. YmuHCcKkui, 3310110 10 COBPEMEHHOTO MOHITHIHOTO anmnapara, 0003HaunaI U
IPOKOMMEHTUPOBAJ KIIOYEBYIO POJb SI3bIKa B PA3BUTHUU JMYHOCTH, MOJYEPKHYJII
€ro 3HaYMMOCTb IS Tpoliecca oOueHus. [1o MHEHUIO BEIMKOro nenarora, Biajie-
HUE POJIHBIM S3BIKOM MPHOOIIAET peOCHKA K HAITMOHAIIBHOW U MUPOBOM KYJIBTYypE.
Ceiiuac 3T0 POOJIEMATHYHO, TaK KaK MPOU30IUIO (M elle HE 3aKOHYHMIIOCH) CHU-
YKEHHE PEUYEBOM KYJIbTYPHI, CBSI3AHHOE C PSIIOM MPUYMH: MHOTOKPATHO BO3POCIO
KOJIMYECTBO YYAaCTHUKOB MAacCOBOM KOMMYHHUKaIuu (pasznuuHbie HHTepHeT-
COOOIIIECTBA, COITUANBHBIC CETH U T.JI.) C OJJHOBPEMEHHBIM OCJIA0JICHUEM aBTOIICH-
3yphl, YTO TPHUBEIO K MAacce€ PEUYEBBIX OIIMOOK, MCIIOJIb30BAHUIO >KAPTOHU3MOB,
CJIOB-TIapa3UTOB, CJIE€HTra U T. 1. Peub pagno- u 0coOEHHO TeleBeaylIuX nepecTaia
ObITh 00pa3loM, TaK KaK B HEH CTaJM JOMYyCKaThCs Op(odMUyYecKue U rpaMMmarh-
YECKHUE OLUMOKU, CHUKEHHAsl M Pa3roBOpHasi JIEKCHKA, HEONPABAAHHOE 3aCUIIbE 3a-
MMCTBOBAHHBIX CJIOB. [IyOMMyHbIe BBICTYIICHUS, HTHTEPBBIO MPEICTABISIOT COO0M
(GKHBYIO», @ HE MTOATOTOBJIEHHYIO P€Ub, UTO TaKKE€ CIIOCOOCTBYET OTCTYIUJICHUIO OT
peueBbIX HOpPM. MapruHanuzamnus OTACJIbHBIX OOIIECTBEHHBIX TPYII BICUET
HapyILIEHUE JINTEPATYpPHBIX S3BIKOBBIX MpaBwi. KoHedHo, ckazanoch U oOlee
CHUYKEHHE KYJIBTYPHOT'O YPOBHSI.

«IIpogomkeHre COBEPIICHCTBOBAHUS PEYEBON KYJIbTYpPhl OOYYAIOIIUXCS BY-
30B ... JOJKHO OBITh HAIPaBJICHO, MPEXE BCEro, Ha (OPMUPOBAHUE TAKUX OOIIIe-
KYJbTYPHBIX KOMIETEHIINI, KaK YMEHUE JIOTUUYECKU BEPHO, apr'yMEHTUPOBAHHO U
SICHO CTPOUTH YCTHYIO M MUCHMEHHYIO pPedb; 00JaJaHie HABBIKAMU MyOJTUYHOU U
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HAay4YHOM peuy; BJIAJCHUE NMCbMEHHON U YCTHOM PEUYbI0 HA PYCCKOM SI3BIKE; CIIO-
COOHOCTb MCIMOJIb30BaTh MPO(YECCHOHATIBHO OPUEHTUPOBAHHYIO PUTOPUKY; IPOAY-
UPOBAaHUE TEKCTOB Pa3HbIX CTUJIEH, a TaKKe CBOOOJHOE BIIAJICHUE JIUTEPATYPHON
U JIeJI0BOM MHCbMEHHON M YCTHOM pedbl0 Ha PYCCKOM S3bIKE, HABBIKAMM ITyOIMY-
HOW M Hay4HOW peuu, YMEHHE CO3[aBaTh U pPEIaKTUPOBATh TEKCThI Ipodeccuo-
HaJIBHOIO HazHaueHus» [1: 114].

CoBeplIeHCTBOBaTh CBOM KOMMYHUKAaTUBHBIE YMEHMSI U HaBBIKM Oy1yline
YUMUTENS JOJDKHBI Ha BCEX 3aHATHAX. Ho nBE MUCIMIUIMHBI CTAaBAT 3Ty AEATEIIb-
HOCTh BO IJIaBy yria: 3To Putopuka n Pycckuil a3k U KysbTypa peud. OCHOBHas
1e’ab PUTOpUKM — OOYYUTH YCIIEITHOMY pPEYEeBOMY OOIICHMIO. 3amadyul mpeaMera
«Pycckuii S3bIK M KyJIbTypa pedr» BKIIOYAIOT 00ydeHHe Op(OINMUYECKUM, TpPaM-
MAaTUYECKUM, JIEKCHYECKUM HOpPMaM, M3Y4YEHHUE SI3BIKOBBIX CTHJIEH, CIIOCOOHOCTH
CO37aBaTh YCTHBII U MUCbMEHHBIN TEKCTHI JIs1 Y4EOHOU M COUUATbHOW KOMMYHH-
Kauuu. O0e 3TH JUCUUIUIMHBI MpU3BaHbl Pa3BUBAaTh KOMMYHHUKAaTHBHYIO KOMIIE-
TEHTHOCTb JJI1 UCIOJIb30BaHUs €€ B MPOoEeCCHOHAIBbHON, COLIMOKYJIBTYPHOH ce-
pax " U1l MEXJIMYHOCTHOTO KOHTAKTA.

Ilenb maHHOM CTAaThU — PACCMOTPETh CHOCOOBI (POPMUPOBAHUS KOMMYHHUKA-
TUBHOW KOMIIETEHTHOCTH B pPaMKaxX M3y4eHHMs TUCUUILINH «Puropukay», «Pycckuii
A3BIK U KyJIbTypa peun» OynylUMHU NeAaroraMu.

MeTo10510THYeCKyI0 OCHOBY pabOThl COCTABWIIM MJIEU TEOPETHUECKHUX U IKC-
MepUMEHTANIBHBIX uccaenoBanui B.W. baiinenko, C.I'. Boposmukosa, 3.®. 3eepa,
N.A. 3umueit, O.E. Jlebenesa, J.M. Mutunoii, A.B. Myapuxka, JI.A. TletpoBckoid,
I'.K. Cenesko, /1.B. Tatesaauenko, A.B. Xyropckoro, B./l. lllupmiosa u apyrux.

KoMmyHHKaTUBHAsE KOMIETEHTHOCTh - 3TO KOMIUJIEKCHOE ITOHSATHE, BKIIOYA-
IOILEE Pa3BUThIE KOMMYHUKATUBHBIE CIIOCOOHOCTH M Ka4eCTBa JINYHOCTH, KOMMY-
HUKATHBHBIE YMEHUS M HAaBBIKHM, YCHEIIHY0 KOMMYHUKATHUBHYIO JESTEIbHOCTD,
pedeBble yMeHHsS W HaBblkU. OTnaBas ceOe OTYET B MapaJurMalbHOM CTPYKType
KOMMYHHMKATUBHOW KOMIIETEHIIMH, B JaHHOM pabOTe OCHOBHOE BHUMAaHHE YIeEJIs-
eTCcsl KOMMYHUKAaTUBHBIM YMEHMSIM U HaBbIKaM, YTO 0OJ€e COOTBETCTBYET IIeJie-
BBIM YCTAHOBKAM BBIIICHA3BAHHBIX JUCLUIUIMH U MPOEKLIHUH HA MEJAroru4yecKyro
NEATEIIBHOCTb.

SIcHas1, TOrMYeCcK! CTPYKTYPUPOBAHHAS, CTUJIMCTUYECKU BBIJEP/KAaHHAS, I10-
HATHAs JJIs aJpecara peub U CIOCOOHOCTh aJIeKBATHOTO BOCTIPUSATUS HH(POPMaLUU
B 0OpaTHOW CBS3M, BBIOOpA CTPATErMd B KOHKPETHOW CUTYallMM — BOT MPU3HAKU
KOMMYHUKAIIMOHHBIX HaBBIKOB W ymMeHud. Ux knaccudukanus BecbMa BapuaTUB-
Ha, MOTOMY YTO 0a3upyeTcsl Ha Pa3HbIX KPUTEPUSX: MCUXOJIOTHYECKUX OCOOCHHO-
CTSIX, IOBEJIEHYECKUX MOKA3aTENAX, BUAAX WM UICTOYHUKAX MH(OpPMALUU U JIp.

B npoeknun Ha n3ydyenue gucuuiine «Puropuka» u « Pycckuil A3bIK U KyJb-
Typa peun» HaM NpeJCTaBisgeTcss HauOoyiee MPOIYKTUBHBIM HMH()OPMALMOHHBIN
noaxon I'.K. CeneBko, paccMaTprBarOlIero B Ka4eCTBE KOMMYHUKATHBHBIX yMe-
HUll paboTy C YCTHBIMU U MHCbMEHHBIMU TEKCTaMH, a TAaK)K€ C TAKUMHU HUCTOYHH-
KamMu “H(pOpMaIMU, KaK peanbHbie 00bEeKThl. PaboTa ¢ MMUChMEHHBIMU TEKCTaMU
Ipeanosiaraer, B npouecce ocBoeHUs: Putopuku n Pycckoro si3blka M KyJbTYpbI
peuH, rPaMOTHBIA NEPECKA3 TEKCTA, BBISBJIEHUE OCHOBHOI'O CMBICIA TEKCTA, €ro
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UHTEPIIPETALNI0O U TpeoOpa3oBaHUE, OCBOCHHE >KaHPOB pedepaTa, peLEeH3UU.
KoMMyHUKaTHUBHBIE YMEHUS M HAaBBIKM OYIyT BhIpaOATHIBATHCS MPU ITOM, €CIU
UCI0JIb30BaTh UHTEPAKTUBHBIE (POPMBI PAOOTHI.

[Tpu uzyyenuun nqucuuruind «Putopukay u «Pycckuil sI3bIK U KyJIbTypa peum»
OCHOBHO€ BHUMAaHHE YJIENSAETCA, KOHEYHO K€, Pa3BUTHIO PEUYEBBIX YMEHUH WU
HaBbIKOB. Ho orpaHmumBaThCs TOJBKO MMM HeNb3s. Hamo ucnonb3oBaTh Takue
dbopmbI pabOTHI, KOTOPBIE OYIYT (POPMUPOBATH YMEHHUS BHIOMpATh HauboJee 1ese-
CO00pa3HyIO CTPATEeTUIO U TaKTUKY OOIICHUS, aIeKBAaTHO BOCIIPUHUMATH MO3UIIH
YYaCTHUKOB OOIICHHMSI, COTJIACOBBIBATh C HUMH CBOU AeHCTBH. [pyrumu cioBamu,
y OyAymux mneaaroroB HeoOXoaumMo (pOpMHUPOBATH HE TOJIBKO PEeuYeBbIe, HO U CO-
UATBHO-TICUXOJIOTUYECKUE, KOMMYHUKATUBHO-OPTaHU3aTOPCKUE, NHTETPATUBHBIC
KOMMYHUKATHBHBIC YMEHUS U HaBBIKH.

dopmupoBaHUE KOMMYHUKATUBHOW KOMIIETEHTHOCTU NMPU OCBOCHUU TUCIHU-
winH «Putopuka» u «Pycckuil A3bIK U KyJbTypa peun» — 3TO Ipoliecc, Clea0Ba-
TEJIbHO, €r0 MOKHO pa3OUTh Ha cienyrolue 3tansl. Ha mepBoM npoBoauTcst BBO-
HBbIII MOHUTOPHUHT U BBISBIISICTCSI YPOBEHb BIIAJICHUSI KOMMYHUKATUBHBIMHU peye-
BBIMU U UHBIMH HOpMaMH. J[Ji1 3TOr0 MOKHO HCIIOJIb30BaTh PAa3IMUHbIC YIPasKHE-
HUS, TECThl, TBOPUECKHE 3aJaHus, aHKETHUpOBaHWE. Pe3yiabTaThl MOHUTOpPUHTA
MO3BOJISIIOT HAMETUTH WHIUBUIYAIBHYIO TPACKTOPHIO B PA3BUTUU KOMMYHUKATHUB-
HBIX YMEHHMH U HaBBIKOB, a TaKX€E JAIOT BO3MOXKHOCTb CKOPPEKTHUPOBATH COJEP-
JKaTebHbIE aKIIEHTHl Y4eOHOU nporpaMmbl. KpoMe TOoro, Ha 3aBepLIarolleM 3Tare
OHU TIOHAJOOSTCS AJI BBIABICHUS TUHAMHKMA B OCBOCHUM AUCIMIUTUH. BTOpoii
3TaI — 3TO YCBOEHHUE B COCTaBE JIEKIIMOHHOTO Kypca TEOPETHUECKUX 0a30BBIX 3HA-
HUI I TOHMMAHUSA AacleKTOB M HAMpPaBIIEHHOCTH KOMMYHHKAaTUBHOM KOMITe-
TEHTHOCTH W 3aKpervieHue (MpoBepKa) WX Ha MPaKTHUECKUX 3aHATHAX. Hakower,
TPETHiA, 3aBEPUIAIOIINIA Tall PEANU3yeTCs] MCKIIOYUTENFHO Ha MPAKTHUECKUX 3a-
HSTUSAX, HOCUT TBOPYECKUN W MHTEPAKTUBHBIA XapakKTep, OTIIMYAETCS CAMbIM BBI-
COKHM YPOBHEM CJIOKHOCTH.

[Ipu popMupoBaHUM KOMMYHUKATHBHBIX YMEHHUI M HaBBIKOB HauboJiee Mpo-
JTyKTUBHBIMU SIBJISIFOTCS CUCTEMHO-/I€ATEIbHOCTHBIMH, JMYHOCTHO-
OpUEHTHUPOBAHHBIN, KOMIETEHTHOCTHBIA Toaxonbl. Kakue crocoObl, Gopmbel u
npueMbl pabOThl IPEANOUTUTENIbHEE HCTIONb30BaTh Ha 3aHATUAX? [loxkanmyi, Kiro-
YEBBIM M OOBEAUHSIONIMM OyAeT IUajor KaK MPUHIUI 00y4eHUs, TTO3BOISIONIUI
OLICHWBATh YYaCTHUKOB OOIIEHHUS cpa3y MO HECKOJIbKUM MapaMeTpaM U 00ecTeun-
BAIOIIMM XOTs OBl (POPMAIIBHO CYOBEKT-CyObEKTHBIE OTHOLIEHUS. JIeKIusI-araor,
KOTJIa CTYACHTHI JTOJDKHBI OTBEYATh HA BOMPOCHI MO XOAY M3JI0KEHUS MpernoiaBa-
TeJeM MaTepuaia, akTUBU3MPYET BHUMAHUE W MBIIICHUE, TTO3BOJISIET COMOCTAaB-
JSITh PA3TUYHBIC TIO3UIIMN U MHEHHS.

W3 coBpeMeHHBIX aKTUBHBIX METOJOB OOyUYEHHUSI CaMbIM MOIYJISIPHBIM CETO-
JTHSL OCTAeTCs MPOEKTHBIA: OH IMO3BOJISIET (POPMHUPOBATH KOJUIEKTUBHOE B3aUMO-
JIEHCTBUE B IIEJICTIONATaHUH U TUTAHUPOBAHUU PAOOTHI, TOMCKAX BApUAHTOB peIlie-
HUS 3a/]a4, YCTAaHOBJICHHH OajlaHCa MEXIy KOJJIEKTMBHOW M WHAWBUIYaTbHOMN
TOYKaMH 3peHusi. IIpoexTHas AedaTeTbHOCTh BOCHHUTHIBAET B3aMMOIOMOIIb U CO-
TPYAHUYECTBO, TOJEPAHTHOCTh U CAMOCTOSATENBHOCTh. HeoOxoaumMocTh co3/1aBath
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MYJIbTUMEAUUHBINA TPOAYKT B KOJUIEKTHBHOM B3aMMOJICHCTBUH CIOCOOCTBYET HC-
MOJIb30BAaHUIO B ()OPMHPOBAHUM KOMMYHUKATHUBHOM KOMIIETEHTHOCTH COBPEMEH-
HBIX MH(QOpPMALIMOHHBIX TEXHOJIOTHH. becena sABiseTcss JOCTaTOYHO TPaAUIIMOH-
HBIM METOJIOM, HO 0e3 Hee He 00OUTHCH MpU POPMUPOBAHUU KOMMYHUKATUBHBIX
YMEHUHN U HABBIKOB: OHA YYHUT JUAJIOTOBOMY OOIIEHUIO, YMEHHIO HE TOJBKO TOBO-
pUTh, HO U CIyIIAaTh, MPAaBUIBHO MHTEPIPETUpOBaTh UHPOpMaluo. Meroa auc-
KYCCHH, TEXHOJIOTHSl «e0aThl» y4yaT MyOJIMYHO U apryMEHTHPOBAHO OTCTaUBaTh
CBOIO TOYKY 3pEHHUsI, MHOTOCTOPOHHE pPaccCMaTpUBaTh MPOOJIEMY, BOCHUTHIBAIOT
TOJIEPAHTHOCTh M YBAKEHHE K YYAaCTHUKAM JTUCKyccud (1e6aroB). JlenoBbie UTPhI
MOJEIIUPYIOT CUTYallMH pealbHOCTH. OHU MOTYT HOCUTH TOYEYHBIN Xapakrep,
HaIpUMep, HaJ0 NOracCuTh KOHPIMKT MEXIY JBYMs YYACTHUKAMH, & MOTYT MOJIe-
JUPOBaATh COOBITHE, HOCSAIIEEe KOJJICKTUBHBIN XapakTep, HanpuMep, KOHPEPEHIUIO
C TOAPOOHBIM pacrpeaesicHueM posieil u (QyHkuit. JlemoBbie UTPHI MOBBIIIAIOT
poeCcCUOHANIbHYI0 MOTHBAIMI0O U (GOPMHUPYIOT TpodeccrHoHaIbHble YMEHUS U
HaBBIKH, MOJEIIUPYIOT Mpo(eccruoHalIbHOE O0ILIEHHE.

KoMMyHUKaTHUBHBIE YMEHUSI U HABBIKU (POPMUPYIOTCS TakyKe MpU MPOBeEje-
HUU MO3TOBOTO IMITypMa C €ro Taby Ha KPUTUKY M IMOOIIPEHUEM CaMbIX HEOXKH-
JAHHBIX WJEH, C orpesesieHneM (PYHKIIMOHAIa YYaCTHUKOB, C BBISIBJICHUEM B (Du-
Hajle ca0bIX M CUIIBHBIX CTOPOH BBIIBUHYTHIX Mjeh. OTHOCUTEIHLHO HEJABHO IO-
JYy4YUJIO PACIPOCTPAHEHHUE PEIICHHE PUTOPUYECKUX 3aaad. M3penka MOXKHO Ipo-
BOJIUTh KOMMYHHMKATUBHBIN TPEHUHT C PA3JIMUYHBIMU CTUIMCTUYECKUMU WM JIEK-
CUYECKMMU 3aaHusIMU. [[pakTHUeCKU BCE BBINICTIEPEUUCICHHbIE (POPMBI KOMMY-
HUKATHUBHOW JEATEIbHOCTH OPraHUYHO COMPATar0TCs C UCIOJIb30BaHUEM HH(OP-
MaIMOHHBIX TEXHOJIOTUH (MOUCKU MH(OPMAILIUK, UCTI0JIb30BaHUE (parMeHTOB TO-
TOBBIX MYJIbTUMEIUMHBIX 3aHATUN 111 00CYXKIACHUS, CO3/IaHUE CBOMX KOJIJIEKTHB-
HBIX MYJbTUMEIUNHBIX MPOEKTOB U T.1.).

[Ipouiecc hopmupoBaHusi KOMMYHUKATUBHBIX YMEHHUM U HaBBIKOB HE OTPaHU-
YUBAETCS MPU MCIOJL30BAaHUH BBIINICHA3BAHHBIX MPUEMOB U (DOPM pabOTHI TOIBHKO
pEYEBBIMUA YMEHUSIMH U HaBbIKaMH. [IonyTHO pa3BUBAIOTCS TAKUE KOMMYHUKATH B-
HbI€ YMEHHS U HaBBIKHM, KaK CIIOCOOHOCTh OPUEHTHPOBATHCS B CUTYallUH, YIIpaB-
JSATh CBOMMH SMOLMSIMU, CIIyIIaTh APYTUX, KOPPEKTHUPOBATh CUTYALIMIO, UCIOJIb-
30BaTh HEBEpOAIHLHOE OOIICHHE, OBICTPO PEarupoBaTh.

«MeToa0IOTHYECKON OCHOBOM JIJII IMOCTPOEHHMS TTOKA3aTeJIEd OLCHKU THUCH-
MEHHOM UM YCTHOM KOMMYHUKAIIUU BBICTYMAET KIACCUYECKUN KAHOH PUTOPUKHU —
pa3paboTaHHas KJIACCUYECKasi MOJENb MOPOXKIEHUS OpPaTOPCKOTO BBICTYIUICHUS,
MPOCIEKUBAIOINIA BECh MyTh KOMMYHHUKAIIMM OT BO3HUKHOBEHMSI U OCMBICICHUS
TEMBI JI0 BBICTYIUIEHUS Mepeq ciymarensiMu. Kiaccnyeckuili KaHOH pUTOPUKHU CO-
CTOUT U3 MATH YacTeil: 1) n3o0perenue; 2) pacmnoyiokenue; 3) CII0BECHOE BhIpaxe-
Hue,; 4) 3anoOMHHAHKE; 5) mpon3HeceHue Tekctay [2: 33].

VYcnoBust peanuzari 1€JIEBBIX YCTAHOBOK B ()OPMHUPOBAHWM KOMMYHHKA-
TUBHBIX YMEHMH W HAaBBIKOB IPU U3Yy4€HUU IUCLMIUIMH «Putopuka» m «Pycckui
S3BIK U KYJIbTypa peur» BKJIIOYAIOT B ceOsi HECKOIBbKO TpeboBanuii. [Tomumo co-
BPEMEHHOTO TEXHUYECKOTO W HH(POPMAIMOHHOTO OOecTeueHus 3TU TPeOOBaHUS
CBS3aHBI C JIMYHOCTHBIMH W TMpodecCHOHATBHBIMH KauecTBamu Tegarora. Kak
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npodeccuoHan OH JOJDKEH HCMOJIb30BaTh MHHOBAIMOHHBIE U AKTHBHBIE METOJbI
oOy4eHMs, MOHUMATh W PEAM30BBIBATH MEXAHU3Mbl AUJAAKTUYECKOIO BO3JIEH-
CTBUs, 00J1a7]aTh BHICOKUM KOTHUTHUBHBIM YPOBHEM, IEJAarOru4eckoil smMmmaTueit u
CIIOCOOHOCTHIO BBIOMpATh HambOoJiee 3PGHEeKTUBHBIC METO/bl B3aUMOJICUCTBUS, pPe-
YEeBOM CTHIIb OOIIEHUS, OH JIOJDKEH 00J1a/1aTh BICOKOM ATHYECKOHN KynbTypoil. Op-
raHU3aTOPCKUE CIIOCOOHOCTU TeAarora psiioM MCCIeI0BaTeNel BBIIETSIOTCS Kak
OCHOBHBIE B €T0 JeATeNbHOCTH. [legaror Takxe AOJKEH YMETh CHUMAaTh pa3iidy-
HOT'O POJiIa KOMMYHHKATUBHBIE Oapbepbl (TEMIIOBBIE, CEMAHTUYECKUE, CTUITUCTHUYE-
CKHE, CMBICIIOBBIC U T.1.). IHPOpPMAIIMOHHON U METOINYECKOW OCHOBOM (hOopMH-
pOBaHUSI KOMMYHUKATHUBHBIX YMEHUN W HAaBBIKOB B M3yYEHHH TUCUUILIMH «PuTo-
puka» U «Pycckuil A3bIK M KyJbTypa pedr» CIYX aT MHOTOYHMCIICHHBIE YYEOHbIE
nocobust u pa3paboTku. B HuUX copepkuTcs KBATU(PHUIMPOBAHHO U CUCTEMHO T10O-
NOOpaHHBIN MaTepHal MO cambIM MPOOJIEMHBIM TeMaMm Op(o3muu, MOpPQOIOTHH,
CUHTAKCHCA, JIEKCUKH, CEMAaHTUKUA B MOAXOASILUX JUIsI MHTEPAKTUBHOW pabOTHI
¢dopmax. MHorourciaeHHas rpymnmna yrnpaxHeHU U 3aJaHuil CTUMYJIUPYET pa3BU-
THE PEUYEBbIX U NMHUCHMEHHBIX KAHPOB, CTHJINCTUYECKOW 30PKOCTH, HABBIKOB Iy0-
JIMYHOM pPEUH.

Urak, popMupoBaHHE KOMMYHUKATUBHBIX YMEHUN U HABBIKOB SIBJISETCS OJI-
HOU M3 OCHOBHBIX LIEJIEBBIX YCTAHOBOK AUCHUIUIMH «PuTopuka» u «Pycckuil s3pIk
U KyJbTypa peun», OCYLIECTBISETCS NPU peaJu3aliy IPUHIUIIOB JUAJIOTMYHOCTH
U MPOOJIEMHOCTH, UCTIOJIb30BAHUM AKTHUBHBIX METOJIOB OOYUEHHUS U pAJla BBIILIETIE-
PEUMCIIEHHBIX KOHKPETHBIX (OPM U MPUEMOB pabOTHl. YCHENIHOCTh Mpolecca
HaIPSIMYIO 3aBUCUT OT KOMMYHUKATHUBHBIX KaU€CTB CAMOI0O MEarora.
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U1 3vipsinosa,

CTapIlMii IpenojaBareib

Kadeapbl THOCTPAHHBIX S3BIKOB

AITITY um. B M. llykmuna (r. buiick),
YUUTEb HHOCTPAHHOTO S3bIKa

MBOY «['umnazust No2y (r. buiick);
E.Il. Hempeba,

YUUTEITh UHOCTPAHHOTO SI3BbIKa

MBOY «I'umnuazust Nel» (r. buiick)

K IPOBJEME ®OPMUPOBAHUA
PUTMHUKO-UHTOHAIIMOHHBIX HABBIKOB Y OBYYAIOLIUXCSA

WMHToHaIMsT BHIMIOJHAECT BaXXHYIO (YHKIIHUIO B Ipoliecce OOIIeHUS. YMeHue
o(pOopMIIATH CBOIO peUb MHTOHAIMOHHO NMPAaBUIBHO — 3TO HEOOXOAMMOE YCIOBUE
yCHENIHOW KOMMYHHUKauu. [1opoit TOJNbKO 32 CUET MHTOHAIIMKM YYaCTHUKHU JTUAJIO-
ra MOTYT ONPENEIUTh: T00pOKEIaTeNIeH JI MapTHEP, 3aMHTEPECOBaH JIU OH B 00-
nieHuu. Tem He MEeHee, MHTOHAIIMU U PUTMY HE BCEr/a yAeNSeTcs JI0JKHOE BHU-
MaHHe B MPAKTUKE MPENoJaBaHus HHOCTPAHHOTO S3bIKA.

OnpenenuTs SIBISIETCS JIU A3bIK, HA KOTOPOM TOBOPUT YEJIOBEK /I HETO POJI-
HBIM, JIETYE BCETO MO HAIMYHUIO aKLIEHTA, KOTOPBIA CKJIAJBIBAETCS U3 apTUKYJISALUN
3BYKOB MHOCTPAHHOTO S3bIKa MO aHAJIOTHMHU CO 3BYKAMH POJHOTIO SI3bIKa U UCIOJIb-
30BaHMS MEJIOJAUKHU, HE XapAKTEPHOH JJI U3Yy4aeMOro S3bIKa.

[IpousHOCHTENIbHBIE HABBIKM CUYUTAIOTCA HAaMOOJee TPYIHBIMU 11 POopMUpO-
BaHMS M HAUMEHEE YCTONYMBBIMH, TTO3TOMY (hOPMHUPOBAHUIO U 3aKPETICHUIO ITHX
HABBIKOB CIIEAYET yAENATh JOCTATOYHO BPEMEHH.

AHanu3 COBPEMEHHBIX OTEUECTBEHHBIX W 3apyOexkHbix YMK moxkazan, urto
cUCTeMaTH4ecKas padoTa HaJ MPOU3HOIIEHUEM, KaK MPABUIIO, BEJETCS Ha HaYallb-
HOM 3Tame, Mpy 3TOM B OCHOBHOM OHA CBs3aHa ¢ OOy4Y€HHEM YTEHHIO, TO €CTb
MaKCUMAaJIbHOE KOJIMYECTBO YIPAKHEHHM Ha IMPOM3HOIICHHE COCPENOTOYEHO B
ydeOHUKaX U1 MIIQJIIIUX IIKOJBHUKOB WU B yueOHukax ypoBHs Al. OmnHako
OTIBIT MOKA3bIBAET, YTO paboTa HaJ MPOU3HOIICHUEM JIOJDKHA BECTHUCH Ha MPOTS-
YKEHUU BCEX ITAIOB 00y4YEHUs B 00111€00pa30BaTEIHLHOM YUPEIKICHUU.

HecMoTpst Ha OYEBHIIHYIO CIIPABEIMBOCTb JTAHHOTO YTBEPIKICHHMS, yIpax-
HEHUU Ha (DOHETUKY B YpOKax CTAHOBHUTCS BCE MEHbILIE U MEHbILE 10 Mepe Mpo-
JBIDKEHUS YYaIIUXCsl B U3YYCHUH si3bIKa. COBpEeMEHHBbIC YICOHUKHU 3aal0T OBICT-
pBIiA TeMIT paboThl HAJl S3BIKOBBIM MaTEPHAIOM, M YUUTEIIO TPYAHO HAWTH BpeMs
JUTst pabOThI HaJ MpOU3HOUIEHuEM. UTo KacaeTcsi MHTOHAIIMU U PUTMa, TO 3aJaHui
Ha TPEHUPOBKY ATUX ACIEKTOB B yueOHMKax MUHUMaNbHO. Tak, B yueOHuKe Spot-
light nns 6 xnacca (6a30BbIit ypoBeHb) U3 15 ynpakHeHui Ha hopmupoBanue (o-
HETUYECKUX HABBIKOB TOJIBKO OJIHO TOCBSIIICHO MHTOHAIIMU: TpEjIaraercs oTpa-
00TaTh BOCKIIMIIATEIbHBIC TIPEJIOKEHUS Ha 4 ipuMepax [1]; B yueOHUKAX JTHHUH
Starlight 5 u 6 (yrayOneHHBIH YPOBEHB) TaK:Ke IO OJTHOMY YIPAXKHEHHIO Ha WHTO-
Hanmro. JIist 5 Kjacca 3TO MHTOHAIMS BOIPOCHUTENIBHBIX MPEIOKECHHUH (001Ul 1
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CHEeLUaIbHBIA BOIPOCHI): BCET0O 6 MPENIOKEHUI 111 TPEHUPOBKU (4 crielMaIbHbIX
BoIpoca 1 2 o6mmx) [2]; B ydeOHUKe 1151 6 Kjacca npejjaraeTcs orpadoTaTh Cio-
BecHoe yaapenue [3]. Hns yuamuxcs 11 ximacca poHeTHueckue ympakHEHUS HE
MPEyCMOTPEHBI [4].

Takum oOpa3om, mepes; yuuTeneM, 0CO3HAIOUUM HE0OX0AUMOCTb (POPMHUPO-
BaHUs Y 00YYaIOIIUXCSl HE TOJBKO CIyXO-TIPOU3HOCUTENBHBIX HABBIKOB, HO TAKXKE
U PUTMHUKO-UHTOHAIIMOHHBIX, CTOUT CJOXKHAs 3a7a4da. YUYUTENI0 MPaKTUYECKU ca-
MOCTOSITEJIbHO HY’KHO PELIUTh YEMY yUUTb, KAK YUUTh, KOTJAa YUYUTh U KaK MOTH-
BHUPOBATh YYalllUXCs, MOCKOJIbKY JaHHBIM acmekT ciabo pa3paboTaH U MOYTH HE
IIPEICTABIIEH B YUEOHHUKAX.

[IepBbIil BOIpOC — YeEMY YUUTh, TO €CTh ONPEIEIUTh COACPKAHNE MUHUMYMA,
HEOOXOJMMOr0 M JTOCTaTOYHOTO AJIi KOHKPETHOW CTymeHH oOy4deHHs. | JIaBHBIM
IPUHILIAIIOM O0TOOpa (POHETHUIECKOT0 MUHUMYMa JOJDKEH OBITh MPUHIIUI COOTBET-
CTBHUSI TOTPEOHOCTSAM OOILEHUS,, HECOMHEHHO, Y4allluecs: JOJDKHBI OBJIAJETh HUC-
XOJISAIIUM U BOCXOJSIIIUM TOHOM, 3HATh, KOTJ]a IPUMEHSTh KKl U3 HUX B CO-
OTBETCTBUU C KOMMYHUKATUBHBIM TUIIOM MPEJIJIOKEHUN.

Korma yunts? ®oHeTHUeCKas 3apsika yMECTHA HE HAa KaKJIOM YPOKE, €€ Co-
JIep’KaHuE BCETJa MOJYMHEHO TJIaBHOM €N ypOKa, IPOJOLKUTEIBHOCTD B CpE-
HeM He npesbimaeT 10 munyT. [IpaBuiibHbIN O0TBET — Beerna. Kak usBectHo, MeTo-
TuKa paboThl MO (HOPMUPOBAHMIO TPAMMATHYECKUX M JIEKCUYECKUX HABBIKOB
IPEANojaraeT IMocjaeI0BaTeIbHOE BBINOJHEHUE HMHUTAIIMOHHBIX, MOJCTAaHOBOY-
HBIX, TPaHC(POPMAIIMOHHBIX, YCIOBHO-PEUYEBBIX, © COOCTBEHHO PEUEBBIX YIPAKHE-
Huil [5]. Ha sTame MMHTAaMOHHBIX YIPaKHEHUH JIErde BCErO OpPraHU30BaTh TpPe-
HUPOBKY WHTOHAIIMM, TMOCIEA0BATEIbHOE 3aKperuieHue chopMupyer y olydaro-
IMXCSI KaK MUHUMYM aJIEKBAaTHOE MPEACTABICHHE 00 MHTOHALIMOHHOM PHUCYHKE
U3Y4aeMoro S3bIKa.

Kax yunts? Kak u3zBectHo, mipu padote Haa popmupoBaHreM (POHETUUECKHUX
HaBBIKOB B 0011€00pa30BaTeNbHBIX YUPEKIACHHUSIX HCHOJIB3YIOTCS JIBa MOJIXOJA:
UMHTAIMOHHBIA U CO3HATEIbHO-UMHUTAIIMOHHBIN [5]. B 00yueHHM HHTOHAIMH TIpe-
o0aiaeT UMUTALIMOHHBIN MOAX0/I, YTO 00ECIIEYNBAECT XOPOIIUN PE3yIbTaT TOIBKO
npu paboTe ¢ «IPOCTHIMUY» WHTOHEMAaMH, HE BBI3bIBAIOIIMMU TPYAHOCTH y 00y4a-
romuxcsi. Co3HaTeNbHO-UMUTAMOHHBIM MOAX0/ Yalle HNPUMEHSETCs sl IocTa-
HOBKH TPOM3HOIICHMS], TaK KaK MPOM3HOCUTEIHHBIM HaBBbIKAM YICJICHO 3HAYM-
TEJIbHO OO0JIbIlIE BHUMAHUS B JTHOOOM Kypce 00yUYeHUs! aHTJIMMCKOMY SI3bIKY. TeM He
MeHee, 3(PeKTUBHbIE MPUEMBI paOOThl HAJl UHTOHALMENH XOpOIIO U3BECTHBI yUH-
TEJSIM, HapUMEpP: MOBBIIIAIOIINNA UM MOHWKAIOIIUNA TOH MOXHO MOKa3aTh pyKa-
MU, TaK k€ KaK OCHOBHOE U BTOpOCTENeHHOe yaapenue. [Ipu orpaboTke ynapeHus
4acTO UCTIOIb3YIOTCS CUMBOJIBI JUIsl YIAPHBIX U HEYJApHBIX CJIOTOB: OOJBIINE KPY-
I'Yl WIK KBaJIpaThl AJIsl YAAPHbBIX, MAJIEHbKUE — JUIsl HEYyIapHBIX, HaIlpUMEp, B y4eO-
auke Starlight 6 ucnonesyrorcs xpyru [3: 49]. DddexTrBHBIM OyaeT TPUMEHSITDH
JUPWKUPOBAHUE, OTCTYKHBaHUE pUTMA (MOKHO MCIOJIB30BaTh METPOHOM), ITIOMO-
KET WHTOHAITMOHHAs pa3MeTka ¢pa3. [lonoxurenpsHomy 3ddexty Oymer crnocob-
CTBOBATH 3aMMKCh PEYH YUAITUXCS MPY TTOMOIIN PA3TUYHBIX TPUIIOKEHUA U OHJIANH
CEpBHUCOB: VOCAro0.COM TMO3BOJISET 3aMUCHIBATh PeYb, 3arpy’kKaTh MOTyYCHHBIN
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daiin Ha coit [1K wim genmuThest UM OHJIANH; MpHIIoKeHue it cMaptdonos Vocal
Pitch Monitor npeaHa3HauyeHO ISl My3bIKAHTOB, HO MOXKET OBITh HMCIIOJIb30BaHO
U1 (pUKCalMM peur U TPEHUPOBKHU MEJIOIUKH.

Crnenytromiast npo6sieMa B 00y4eHUM UHTOHALMU — TO BOIPOC KOHTpoJs. Kak
KOHTPOJIUPOBAaTh M OLIEHUBaTh C(HOPMUPOBAHHOCTb PUTMHUKO-MHTOHAIIMOHHBIX
HABBIKOB, €CJIA B OTJIMYHAE OT TPAMMATUYECKHUX, JEKCHUYECKUX U ITPOU3HOCHUTEIIb-
HBbIX HAaBBIKOB KPUTEPHUH OLICHKH HABBIKOB MHTOHMPOBAaHHUS INPAKTHYECKU HE 3a-
¢ukcupoBanbl. Tak, HanpuMep, B KPUTEPUAX OLECHUBAHUS BBITIOJHEHUS 3a/laHUM
yctHOM yactu EI'D 3aganue 1 (uTeHHe TeKcTa BCIyX) Mbl HAXOJUM CIEAYIONIEE:
«Peub BoCIIpHHHMMAETCA JIETKO: HEOOOCHOBAHHBIE MAay3bl OTCYTCTBYIOT; (hpa3oBoe
ylapeHHue M MHTOHAIIMOHHBIE KOHTYpHI, MPOU3HOIIECHUE CIOB — 0€3 HapyLICHH
HOPMBI: JIOIycKaeTcsi He Oosiee MATH (POHETUYECKUX OMIMOOK, B TOM YHCIIE OJHa-
JIB€ OLLIMOKH, UCKaXKaroIue cMbIci» [6]. [Ipu 3TOM, 4TO cUMTATH HOPMOM HE OIHU-
CaHO; CJIEAYET JIM W3 3TOr0, YTO YUHTEIO CIEAYET NPUIAECPKUBATHCSA MPUHLMUIIA
annpoKcuManuu?

[Toka Bompoc ocTaercs OTKPBITBIM, OJHAKO COBEPIIEHHO OYEBHJIHO, YTO WH-
TOHALMSA Ul YCIIEIIHOM KOMMYHMKALUH UIPAaeT OAHY W3 KIOYeBbIX posier. Crua-
00e BIIaZIeHHE TPaMMAaTUKON U JIEKCUKON MOKET ObITh KOMIEHCUPOBAHO MPaBUJIIb-
HOW MHTOHAIMEN 1 HA00OPOT, HECOOTBETCTBYIOLIAST MEIOJMKAa MTHOBEHHO BBIAAET
aKLIEHT U MOKET IIPUBECTH K HAPYLIEHUIO CMBICIIA BBICKA3bIBaHHUS, JaXKE€ €CIIM OHO
rpaMMaTHYECKH U JIEKCUYECKU O€3yNpeyHO.
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O.11. Kazanyesa,

KaHAuAAT GUIT0JIOTHYECKUX HAYK,

JOIEHT Kadeaphl U PYCCKOTO S3bIKa U JINTEPATYPHI
AITITY um. B.M. lllykmuHa;

T.B. ’Kykosa,

KaHAuAAT QUITOJOTHYECKUX HAYK,

TOIEHT Kadeaphl U PYCCKOTO SA3bIKa U JINTEPATYPHI
AITIIY um. B.M. lllykmuHa;

A.O. Tepenmoesa,

MarvucTpaHT UHCTUTYTAa TYMAaHUTAPHOTO 00pa3oBaHus
ATTIIY um. B.M. lykmuna (r. buiick)

NCHOJb30OBAHUE UHTEPHET-IIVIAT®OPM
B OBYYEHUU PYCCKOMY S3bIKY B CPEJHEN HIKOJIE

B I paznene ®I'OC «TpeboBaHus K CTPYKType OCHOBHOM 00pa3oBaTeIbHON
IpOrpaMMbl OCHOBHOT'O 00IIEro oO0pa3oBaHus» MPOIMCAHO, YTO IporpaMma pas-
BUTUSI YHUBEPCANBbHBIX YYEOHBIX JeHCTBUN (mporpamma (opMUpOBaHUS 00-
1iey4eOHBIX YMEHUN M HABBIKOB) HA CTYIEHU OCHOBHOTO OOIIEro oO0pa3zoBaHUs
JIOJDKHA OBITH HampaBJieHa Ha (HOPMUPOBAHKME U PA3BUTHE KOMIIETCHIIMM 00y4aro-
nxcst B 00JaCTH UCIOIb30BaHUA MH(DOPMAMOHHO-KOMMYHUKAIIUOHHBIX TEXHO-
JIOTUM Ha YpPOBHE OOIIETO MOJIb30BAaHMS, BKIIIOYas BiajeHHe WHGOPMAIMOHHO-
KOMMYHHKAIIMOHHBIMA TE€XHOJIOTUSIMHU, TIOMCKOM, IIOCTPOCHUEM U MEpeaadend UH-
dbopmanuu, Mpe3eHTalue BBIMOJHEHHBIX paboOT, OCHOBAMU HH(POPMAIMOHHOMN
0e30MacHOCTH, YMEHUEM 0€30MacHOr0 MCIOJIb30BAHUS CPEACTB MH(DOPMAIMOHHO-
KOMMYHUKaIIMOHHBIX TexHonoruil (nanee - UKT) u cetu Uurepner [1].

CoBpeMEHHBIII YpPOK YK€ HEBO3MOXKHO TMpEACTaBUTh 0€3 HCIOJIb30BaHUS
HKT. CymectByer MHOTO CaliTOB, IJIATHOPM U MPUIIOKEHUN JJIs1 TIOTyYEHUS 3Ha-
HUU 110 PYCCKOMY SI3BIKY, HO HE BCE COAECPKATEIBHO HAIOJHEHBI. UTO K€ nenaTh
COBpEMEHHOMY yuuTento? MckaTh HOBbIE BO3MOKHOCTH U U3y4aTh Pa3IN4HbIEC TO-
TOBBIE TIAT(HOPMBI.

JlaBHO y»e BCEM H3BECTHBIE CalThl Takue, Kak ['pamora.py, Ounonorus.py,
HannoHalbHbIM KOPITYC PYCCKOTO $13bIKA, JJII COBPEMEHHBIX HIKOJbHHKOB MpaK-
TUYECKU OECIONIe3Hbl, TAK KaK HE OCHAIIEHbl KAPTUHKaMU, KOTOpbIE Obl IPUBJIEKa-
JM BHUMaHue oOyvaromuxcs. Kak yTBepKAaroT NCUXOJI0TH, Yy OOJIBIIMHCTBA y4e-
HUKOB TOJPOCTKOBOIO BO3pacTa pa3BUTA 3pUTENIbHAS MaMATh, TOATOMY BaKHO,
yTOoOBI MH(pOpMalLUs MoAaBajgach rpaUyecku KpacuBo OPOPMIIEHHOM, U TOJBKO
TOrja Matepuayl OyJIeT YCBOCH. BpllenepeyncaeHHble CalThl JIMIIEHBI 2TOU
HaIJISIIHOCTH (KJIMIIOBOCTH), HE UMEIOT YETKOW CTPYKTYPbI, TO3TOMY HX UCIOJIb-
3YIOT B OOJIBIIICH CTETIEHU KaK CITPAaBOYHUKH.

PaccMmoTpum coBpeMeHHbIE TUIaTGOPMBI, 00JIaIal0IINUE ITUPOKUMH BO3MOXK-
HOCTSIMU B OOYy4YeHUU pPyCCKOMY s3bIKy. Hampumep, Takume tuiatrgopmbl, Kak
Stepik, LearningApps, MO3BOJSIOT HIKOJbHHKAM HM3Y4YHTh MaTephal CaMOCTOS-
TEJILHO, BBHITTOJIHUTH 3aJaHUS U Ta)Ke TOJIYYUTh CepTU(dHKAT.
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Stepik — »T0 0OOpazoBarenbHas muarpopma U, OMHOBPEMEHHO, KOHCTPYKTOP
OHJIaifH-KypcoB. Kak moka3piBaeT mpakTHKa MPenoaBaHus, B MPOIECCEe U3YyUCHHUs
OMPE/ICIICHHOW TEMbI YYUTEIb MOXET CO3/1aTh CBOW KypC, M YUYCHHKH CAMOCTOSI-
TEIBHO OY/YT €ro U3y4aTh, BHIIOIHATD 33/IaHHS, & YIUTEIb-IIPEAMETHUK CMOTPETh
MOHHTOPHHT YCIICBAEMOCTH BCEH rpyInbl 0Oyyaronmxcs. TeM caMbIM y y4UTels
THOSIBJIICTCS. BO3MOKHOCTD BBISIBJIATh Y HIKOJIBHUKOB MPOOeIibl (HEA0UEThI) B YCBO-
CHUH TEMbI U Ha YPOKE 3TH MpoOeIbl yCTpauaTh (puc. 1).

@ stepik

/

MonyunTe BoCcTpeboBaHHbIE
3HaHWA 6ecnaaTtHo

OHNariH-Kypcel OT BeAYLUMX BY30B U KOMMaHWUIA CTPaHb

MNocmoTpeTsb katanor

fnpexc mail

Pucynox 1. Stepik

[Tnatdopma LearningApps siBisietcs npuioxennem Web 2.0 st moaaepx-
K1 OOy4eHHS U Tpollecca MPEernojaBaHus C MOMOIIbI0 MHTEPAKTUBHBIX MOJYJICH.
Ha caiiTe B cBOOOJTHOM JOCTYIE €CTh MHTEPAKTUBHBIE UTPHI 10 MPEAMETY U €CTh
BO3MOKHOCTh CO37[aBaTh CBOU MOJYJIM, KOTOpbIE OyayT HCIOJNB30BaTh IPYrUe
yauTens (puc. 2).

(1]

c learningapps.org T

L_brcje={il | § 15

LearningApps.org

31 Bee ynpamnenns | # Hoooe ynponenne & Broa

Pucynox 2. LeamlgApps

70



CoBpeMeHHass HOpMaTHBHas 0a3za TPENroyaraeT JO0CTAaTOYHOE KOJIUYECTBO
dbopm u crocoboB oOydeHUs. B Hacrosiee BpeMsi 0COOEHHO aKTyalbHbI CTaThU
®3-273 «O6 obpazoBanuu B Poccuiickoii deneparumy, periiaMeHTUPYIOUIUE KC-
MOJIb30BAaHUE B IIKOJIE JUCTAHIIMOHHBIX 0Opa3oBaTelbHbIX TexHoJoruu. Cero-
JTHSITHEMY YUYEHMKY, JOCTATOYHO JIETKO OPUEHTHUPYIONIEMYCS B HWHTEPHET-
MPOCTPAHCTBE, JIETYe MOCETUTh YPOK 0€3 yUHTels, CAMOCTOSTENIbHO OBJIAJIETh HO-
BBIM MaTe€pUajIoM U IPOBEPUTH cBoU 3HaHUA. [lIupokure BO3MOKHOCTH IS 1OJ00-
HOTO 00Yy4YEeHUS MPEIOCTABISIOT MHOTOUYHCIICHHBIE 00pa30BaTebHbIE IAT(HOPMBI.
Oco0yto MEHHOCTh /I O0YyYEHUS PYCCKOMY SI3BIKY TPEICTaBIISICT TaKOW pecypc,
kak Poccuiickas snekTpoHHas mkoJsa https://resh.edu.ru (naee — POII). JlanHas
miaTdopMa MpeanoiaracT B3auMOJICHCTBHE YUUTENSI M yUCHUKA TIPAKTUYCCKU T10
BceM mpenmMeraMm ydeOHoro miana ¢ 1 mo 11 kmace. [Tocne peructpanuu B POII
YYHUTEIb MOXKET CO3/IaTh BUPTYAJIbHBIN KJIacC W TMpeAJiaraTh IIKOJbHUKAM CaMo-
CTOSITEJIbHO 3aHSATHCA M3YYCHHEM TeMbI. TeMaThyeckoe IUIaHWpOBaHUE, YUeOHbIE
MaTepHuayibl B OOJIBIIMHCTBE CBOEM TpeJICTaBleHbl B cooTBeTcTBUU ¢ YMK mikon
Poccuu. Ilocie npuBs3ku AeTel K KIACCy YUUTENb MOXKET MPEJIOKUTh JIETIM ca-
MOCTOSITEJIbHO B yJIOOHOM TE€MII€ U BPEMEHHOM PEKHUME M3YYUTh HOBBIM MaTepH-
an. Tak, Harpumep, ypok 1no teme «CHUHTaKCUYEeCKUN M MYHKTYallMOHHBIN pa300-
PBI TIPEJIOKEHUN ¢ 000COOICHHBIMU YJICHAMMIY MOXKET OBITh OPraHU30BaH B COOT-
BETCTBUHU CO CTPYKTypoH (puc. 3).

PYCCKWMA A3bIK. 8 KJIACC

Ypok 42. CUHTaKCUYEeCKUIA W MYHKTYaUNOHHbIA pasbopb!
npeonoXxeHnin ¢ 060CoBNeHHbIMKW HNeHamMm

Ypok KoHcnexT AononHuTeNbHbIE MaTepuanb G .~ To

T > - e TperrpoBoYHEIE = KoHTpeneHsie = KeHTponesHeie
."-:O_- Haurem ypox OcHosHan YacTs SagaHuA =% 3a0aHuA B = sagaHma B2

’_lpM paccTaHOBKE 3HakKoB NpenNUHaHnA yduThbliBaem yc-NnoBHUA 1
— K KaKoMYy CnoBy OTHOCATCH obocoBneHHble YieHbl npegnoxeHua (CV'IOC06 BblIpaxeHWUA onpegensemMoro onosa);
— YeM BblpaxeHbl 0B0oCcoBNEHHEBIE YNeHbl npeonoxeHns;

— B Kakomn MNO3ULUKMK MO OTHOWEHWK K onpeaenseMomMy CioBY HaxXoOaTCcH;
— HET N1 A06aBOYHOro 3Ha4YeHUA (YCTYNKK MK NPUYM-HbI).
OG0BLMM CUHTaKCUYECKHME U MYHKTYaLMOHHbIE 3HAHUA U YMEHMA Ha OCHOBE A3LIKOBOro pasbopa

= CoobumMTE 06 OLUMGKS B YPOKe

https://resh.edu.rufofficefuser/newhomework/?lesson=2653 | N

Pucynox 3. Poccutickas snexmponHas wxona. Ypox pycckoeo a3vika

[locne akTyanu3auuy 3HaHUMA MO W3Yy4aeMOM TeMe IIKOJIbHUKAM IpeasiaraeT-
Csl IOCMOTPETh BUACOPPArMEHT MPOJAOKUTENBHOCTBIO 5-8 MUHYT, B KOTOPOM J10-
CTYNHO OOBsCHAETCS HOBasg TeMa. [Ipu HeoOXoauMOCTH BUAECO(PPArMEHT MOKHO
CTaBUTh Ha May3y M 3alMCHIBATh CaMYI0 Ba)KHYI0 HHpopmanuio (puc. 3.1).
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B e o TpeHNpoBoUHLIe = KoHTponkbHiie = KorTponeHeie
<O{ Haurém ypok @ OcHoBHasa 4acTb 33naHug =%/ 3amaHuaB —..4 3303HMa B2

= 1
3

ﬂoa‘romy MBI OonipeaesisieM:
a) LI€JIb BhICKA3bIBaAHMA:
= I[oBecrsoBaTes/ibHOe,

= BOIpocuTesibHOe,
= noGyu,uTeJleoe;
6)

Pucynox 3.1 Poccuiickas s1ekmporHas wkoaa. Ypox pycckoeo s3vika

Haunbonee 3HaunMbIM B TAHHOM pecypce MPeCTaBIISICTCS BKIIFOUCHUE B YPOK
0JIOKa TPEHUPOBOYHBIX M KOHTPOJBHBIX 3aJlaHWM, KOTOpbIE HE SBISIOTCS (op-
MaJIbHBIMH U HE UMEIOT OOJICSTYeHHOTO XapakTepa. bilok TpeHUPOBOUHBIX 3aaHUM
00BIYHO BKJIIOYAET ceOsl psii BOIIPOCOB TEOPETHUECKOTO M MPAKTUYECKOTO Xapak-
tepa. JJig Toro, 4To0bl MX BBHINIOJHUTH, HY)KHO pa300paThCsi B HOBOHM Teme, MpHU
HEO0OXOIMMOCTH BOCHOJIb30BATHCS JOMOJHUTEIBHBIMUA UCTOYHUKAMU (puc. 3.2).

< < BB @ resheduru/subject/lesson/2653/control/2/#169791 P2 E e = Q0 - 1 =

[
f

PYCCKUWH AI3bIK. 8 KJ/IACC

YPOK 42. CUHTAGKCUYECKMIN U MYHKTYALMOHHbBIN pastopbl
npennoXxeHmin ¢ 060COBMEeHHBIMW YNeHam1

YpoK KoHenexT [IONONHUTENEHbIE MATEPUAB!

N- . : TpeHvpoBoYHEIE = KoHTponsHee
<[ Hausin yook @ Ochosran qacTe L) Bevro = RorTponer

YKaxkKuTe, Kakue npero>KeHns OCNoxKHEHbI 0B0Co6GNEHHBIM @
onpegeneHmem
3HakW NpenrHaH1ea He paccTaBfieHbl

A XxBOGCT Yy NMUCULbI TAKOHW NYLUMCTBIA PACKUAWMGTBINA 1
SONOTHUCTBINA.

MO XOPOLWMWIA 3HAKOMBIA 3HATOK LETNIOB W APYIMxX Ny
4acTOo O HUX pacckKasbisan.

BonbIXxHYNM BEPXYLUKKW 3bIBKWMX BOMH K Haluemy Gepery
| 3acBepkan Geperosoi Necok.
https://resh.edu.ru/subject/lesson/2653/train/ |

Pucynox 3.2 Poccutickas 51eKkmponHas wkoaa. Ypox pycckozo A3vika

HecoMHEHHBIM TOCTOMHCTBOM JaHHOW 00pa3oBaTesibHOM MiIaTGOpPMBbI SBIIS-
€TCSl BCTPOEHHBI CEPBUC MPOBEPKU U OIIEHUBAHMSI OTBETOB IIKOJIBLHUKOB, KOTO-
PBIiA TIO3BOJISIET YYUTENIO OOBEKTUBHO U 0€3 OOJBIINX BPEMEHHBIX 3aTpaT OIpee-
JIUTH CTENEHb YCBOCHUS TEMBbI KAXKIbIM IIKOJIbHUKOM.
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Uto06b! OBICTPO POBEPUTH 3HAHUSI YUCHUKOB U HE TIEPECUUTHIBATH PE3YJIbTa-
ThI BPYYHYIO, MOKHO HCITOJIb30BaTh OECIIaTHBI MHOTO(YHKIIMOHAILHBIA CEPBHC
JUIS TIpoBeicHHUs TectupoBanus u oOyueHusi Online Test Pad. Ha stom caiite
MOKHO CO371aBaTh KaK TECThl, TAK M KPOCCBOPHABI, JIOTHYCCKUE WTPHI, OMPOCHI,
KOMIUTICKCHBIC 3a/1aHusl. TakuM 00pa3oM, YUUTEIh BUIUT PE3yIbTaThl BCEX YUCHU-
KOB U MOXXET OTHPABJISITH JIOMOJHUTENbHbIE 3aaHusi. Co3/laBaTh TECThl CAMOMY
Jydllie, Tak KaK €ciu OpaTh 4y>KOH KOHTEHT, TO HEBO3MOXKHO y3HATh PE3yJIbTaThI,
OHHU OYJIyT JIMIIb y YICHUKOB U co3aarens Tecta (puc. 4).

“\\5:‘ Online Test Pad

KoHcTpykTOp TecT|

bBecnnathblil  MHOTrOGYHKLMOHANbHLIA  cepBuc

AN NPOBEAEHUS  TECTUPOBaHMs M obyuerns

Uro ymeem

Pucynox 4. Online Test Pad

Hcnonb30BaTh JaHHBIE CATHI U MIIAT(HOPMBI MOKHO Ha YPOKE, HO B KaXKJIOM
KJIaCCE CBOM OTpaHUYEHMs 10 BpeMEHH, KoTopble nponucanbl B CanlluH — He 6o-
aee 10-15 MuHYT, €ciau HMCHOJIB3YEeTCS TOJBKO KOMITBIOTEp, 0€3 HCIOJIb30BaHUS
aynuo. Ecnu e moakioyaem K padoTe CIyXOBbI€ peLenTopbl, To pabotaeM He 15,
a 10 MuHyT, YTOOBI HE MEpEHAIPATaTh 00yYaAIOIIUXCS.

Ecnu npu cranpaptHoMm noctpoeHuu ypoka no ®@I'OC yyeHuku paboTaroT
CaMOCTOSITENIbHO, TO C UCIIOJIb30BAHUEM Pa3IMYHBIX IJIATGOPM €CTh BOZMOKHOCTh
pa3HOOOpa3UTh MoJauy Marepuania, 3aJedCTBOBaTh BCE BUABI NaMSTH (3pUTENb-
HYI0, CIIyXOBYIO) U TIpH 3TOM (hopmupoBath y yueHUKOB MK T-KOMIIETEHTHOCTD.

TeM He MeHee CYLIECTBYIOT OIPENEIICHHBIE CII0KHOCTH B HMCIIOJIB30BAHUU
HKT B nportecce 06yuenusi. K Hum 00b14HO OTHOCAT cieaytomue. 1. CauraTs, 4To
pa3ButueM UKT-koMneTeHTHOCTH y 00yYaronuxcs J0JKEH YUYUTeNlb HHPOpMaTH-
KM, HEMPABWIBHO, TaK KaK, U3YYUB pabOuyI0 MPOrpaMMy, Mbl MOXKEM CJlI€JIaTh BbI-
BOJ, YTO Y MH(GOPMATHUKH, KaK JUCLUMIUIMHBI, COBEPIICHHO Apyrue 3anayu. O0y-
YaIOIINICS YYUTCS HCIOJb30BaTh pasnuuHble [Ipuinoxkenuns, co3gaBarbh KapTUHKU
U IIpouYee, HO UCKaThb MaTepuaj M MCIOJIb30BATh €r0 MOXKET TOJIBKO YYUTEIb-
npeaMeTHuK. 2. Caeayer MOMHUTh, YTO OOYHArOIIMMCS JTydlle MOKa3aTh y>Ke Mpo-
BEepeHHbIe TIaTQOopMbl, cailTel U [IpuiiokeHus, B MpOTUBHOM CJIy4yae YYEHHK ca-
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MOCTOSITENILHO OyneT Oparh TO, 4TO momano noj pyky. 3. Ilpunoxenue Stepik
npenosaraeT coooi TUCTAHIIMOHHOE OOYYEeHHE, MOATOMY Ha ypOKaX PYCCKOTO
sI3bIKa MBI HE MOXKEM €T0 UCIIOJIb30BaTh B KAYECTBE JIOTIOJTHUTEIHLHOTO 3a/1aHH.
Yro xe kacaetcs LearningApps, To 3/1eCh Mbl MOXKEM CJIejIaTh pa3InyHbIC 3a-
JaHWS ¥ TIPEUIOKHUTh YICHHKAM TIPOUTH €ro, HO JaHHBIX MBI HE TIOJyYUM, TaK KaK
3Ta TatdhopMa HE MpeAroaraeT HUKaKOoro MOHUTOpWHTa 3HaHWH. [lmatdopma
Online Test Pad siBisiercst 60s1ee yI0OHBIM CaliTOM JJIsl POBEPKU 3HAHUH, TIOTOMY
YTO y YYUTENS €CTh BO3MOKHOCTh CAMOCTOSTEIIPHO PEryJIUpOBaTh TECTHI U TOJTY-
9aTh CBEJICHUS O MPOXOXKICHHUH 3aJJaHUi 00yJaroNTMMHUCS (ITOJTy9IeHHBIX OIICHKAX ).
CylIecTBYIOT CaliThl, I/I€ MOXHO MPUOOPECTU ICKTPOHHBIE YueOHUKH. MHO-
T'HEe METOIMCTBI, YUYUTEIIS MPOTHB TaKOW (POPMBI 3aHATHIA, HO Y HEE €CTh CBOM Ipe-
umymiecTsa: 1) ¢ TakuM y9eOHHKOM PEOSCHOK MOKET 3aHIUMATHCSI CAMOCTOSITEIIEHO,
BITCYATHIBAsI MPOIYIICHHBIE OYKBBI, CJIOBA, CJIYIIATH JICKIIHH, ITOJH30BAThCS TH-
NIEPCChUIKaMHK; 2) KaKbplid 00ydJaromuiics paboTaeT B CBOEM TEMIIE M cpa3y ke
BUJIUT, TJI€ TOMYCTHJI OIUOKU. DJIEKTPOHHBIE YICOHUKH IO PYCCKOMY SI3BIKY JTFO-
Ooro aBTOpa MM IEMOBEPCHIO MX MOXKHO ITPHOOpecTH Ha caiite Lecta.ru 3a ompe-
neneHHyo cyMmy Ha 500 1HEH, 1 3TOro I0CTaTOYHO Ha yueOHbIH roj (puc. 5).

oLECTA MATASMH  WUKOMIAM  YYWTE/IIO ~  YMEHWMKY ~+ OHAC~  MOMOLUb AKTVBIPOBA J )| Bxoa/Pemcrpauma

i

Yuutenio YueHuky

Pucynox 5. Lecta.ru

B COXHBIX CHUTyalMsx, HaIpUMeEp, KapaHTHH, JJI1 OpraHU3aliH mpolecca
00y4eHusi, 4TOOBI U30ekKaTh OTCTABAHMUS, MOXKHO JIOTOBOPUTHCS C POIMTEISIMHU U
UCIIOJIb30BaTh Takyo (GopMy TUCTAHIIMOHHOTO OO0y4YeHHs, Kak BeOMHap. JTO BO3-
MOJKHO czenath yepe3 caitel Webinar u TrueConf — oHu nmpocThl B yripaBieHHH
U JIOCTYITHBIE KaXJIOMY, Y KOTo ecTb MHTepHeT. [y Bcero MeponpusTHs HyXeH
KOMITBIOTEp C BBIXOJOM B MHTepHET, BeOkaMepa ¢ MUKpPO(POHOM. YUYCHHKAM JI0-
cTarouHo MHTepHeTa u KoMmbioTepa. Uepe3 OKHO, Tlie MPOXOAUT BEOWHAp, MBI
MOJKEM B 4aT CKMHYTh CCBhUIKH Ha 3amanus B Online Test Pad u mpoBeputs, Kak
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YYCHHUKHU TTOHSUTH TeMy. MOHUTOPHUHT 3HaHUH OyJIeT B BallleM JTUYHOM KaOMHETE Ha
ATOM CaMTe.

Takum 00pa3oMm, Ha COBPEMEHHOM 3Tarie 00pa30BaHUs HCIOJIb30BAHHE HH-
dhopMallMOHHO-KOMMYHHMKAIIMOHHBIX TEXHOJIOTHH YyMpoIlaeT Iepeaady CIoKHOU
nH(pOpMaIu Ha PacCTOSIHUH, MPOBEPKY 3HAHMM, BAXKHO JIMIIb MEAArory caMoMy
OBJIQJICTh ATUMHU TEXHOJIOTHSIMH M HAYYHUTh OOYYarONIUXCs BBHIOMpATh HaJE)KHBIC
NHTEpHET-UCTOYHUKH.

bubauorpaduyecknii Ciucok:

1. ®enepanbHBI rOCYIapCTBEHHBIN 00pa30BaTENIbHBIA CTAHIAPT OCHOBHOTO
obmero odpaszoBanus // deaepaibHBIE TOCYIaPCTBEHHBIE 00pa30BaTEIbHbIC CTAH-
naptel. — M.: MHCTUTYT cTpaTermyeckux MccienoBaHuid B oOpazoBanun PAO. —
URL: http://standart.edu.ru/catalog.aspx?Catalogld=959 (mara oOparieHus:
20.03.2020). — TeKCT: 3JeKTPOHHBIH.

H.U. Hoc,
acnupaHT Kadeapsl MeJaroruku U MCUX0JI0TUN
AITITY umenn B.M. lllykmuna (r. buiick)

BESONDERHEITEN DES BERUFSBEZOGENEN
FREMDSPRACHENUNTERRICHTS
AN DEN NICHTSPRACHLICHER FACHRICHTUNGEN

Der Fremdsprachenunterricht fiir die Studenten der nichtsprachlichen Fach-
richtungen muss heute dem modernen Konzept des Sprachunterrichts entsprechen.
Der staatliche Bildungsstandard der Hochschulbildung erfordert daher die Beriick-
sichtigung der beruflichen Besonderheiten beim Unterrichten einer Fremdsprache,
wobei der Schwerpunkt auf der Umsetzung der Aufgaben der kiinftigen berufli-
chen Tatigkeit der Absolventen liegt [1].

Viele Forscher bemerken, dass die Besonderheit beim Unterrichten einer
Fremdsprache an den nichtsprachlichen Fachrichtungen darin besteht, dass die
Fremdsprache hier nicht als ein Schwerpunk gilt, sondern als ein angewandtes
Fach.

Bedingt durch Reformprozesse gewinnt die Disziplin ,,Fremdsprache“ bei
der Ausbildung von Fachkriften jedoch zunehmend an Bedeutung. Wenn man da-
von spricht, den Studenten berufsbezogene Kommunikation beizubringen, wird
damit gemeint, dass ihre Bediirfnisse beim Erlernen einer Fremdsprache beriick-
sichtigt werden sollen, die von den Merkmalen ihres zukiinftigen Berufs bestimmt
werden.

Bis vor kurzem war der berufsbezogene Fremdsprachenunterricht haupt-
sdchlich daran orientiert, dass Studierende bestimmte Fachworter entsprechend
ihrer Fachrichtung lernen sollten. Infolgedessen waren die Absolventen hiufig
nicht imstande, an einer beruflichen interkulturellen Kommunikation teilzuneh-
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men. Es wurde deutlich, dass angesichts der steigenden Anforderungen an die
Ausbildung eines Spezialisten andere Arten von Sprachaktivititen auf einem hohe-
ren Niveau entwickelt werden sollen als bisher angenommen [2].

Daher besteht die Herausforderung fiir die Hochschullehrer, die Fahigkeiten
und Fertigkeiten der Studierenden im Umgang mit einer Fremdsprache als Kom-
munikationsmittel im Bereich ihrer kiinftigen beruflichen Tétigkeit zu entwickeln
[3]. Der Fremdsprachenunterricht fiir die Studenten der nichtsprachlichen Fakulta-
ten erfolgt derzeit in der Regel folgenderweise. Das erste Studienjahr im Fach
"Fremdsprache" ist auf die Losung allgemeiner Bildungsprobleme gezielt, wahrend
das zweite Studienjahr durch die Einfiihrung der Disziplinen "Fremdsprache im
Berufsfeld", "Fremdsprache im Rechtsbereich" usw. auf die Losung spezieller be-
ruflicher Probleme konzentriert ist. Bei dieser Ausbildung wird davon ausgegan-
gen, dass die Studierenden zu Beginn des zweiten Studienjahres bereits iiber be-
stimmte Kommunikationsfahigkeiten verfiigen sollen, um die Fahigkeiten der pro-
fessionellen Fremdsprachenkommunikation zu beherrschen [4].

Es sei betont, dass beim Unterrichten einer Fremdsprache an einer nicht-
sprachlichen Fachrichtungen der Hochschule folgende Merkmale beachtet werden
sollen: die Lehrer haben fast immer mit Studenten zu tun, die zu Beginn ihres Stu-
diums an der Universitit liber ganz unterschiedliche Sprachniveaus verfiigen. So
fiilhren mangelnde grammatische und lexikalische Sprechfertigkeiten der Studie-
renden dazu, dass sie nicht imstande sind, in einer Fremdsprache zu kommunizie-
ren und aufgrund des unterschiedlichen Sprachniveaus sich haufig unwohl fiihlen
und sogar Angst vor der Kommunikation haben.

Um dieses Problem zu l6sen, iibt man haufig im Fremdsprachenunterricht
die Arbeit in Mikrogruppen, die innerhalb einer Gruppe von Studenten aufgrund
ihrer Fremdsprachenkenntnisse gebildet werden. Dariiber hinaus bereitet das Erler-
nen des Fachvokabulars in einer Fremdsprache besondere Schwierigkeiten. Dabei
ist der Anteil des Prisenzunterrichts zum Erlernen einer so groBen Menge an Lern-
stoff derzeit begrenzt und der Anteil des auBerschulischen Unterrichts hat im Ge-
genteil zugenommen. Infolgedessen wird die Interaktion zwischen dem Lehrer und
den Studenten rein formal.

Ein weiteres Merkmal des berufsbezogenen Fremdsprachenunterrichts an ei-
ner nichtsprachlichen Fakultat ist, dass der Lehrer einer Fremdsprache kein Spezia-
list in einem bestimmten Fachgebiet ist. Um den Studierenden berufsbezogene
fremdsprachliche Kommunikation beizubringen, muss er mindestens {iber Grund-
kenntnisse in einem bestimmten Fachgebiet verfiigen. Aufgrund der Unkenntnis
der Besonderheiten des Fachs stoBen Lehrer haufig auf Schwierigkeiten.

Aber das Hauptproblem beim Unterrichten von der berufsbezogenen fremd-
sprachlichen Kommunikation ist unserer Meinung nach die geringe Motivation der
Studenten zum Beherrschen einer Fremdsprache. So charakterisieren die Psycho-
logen den ersten und den zweiten Studiengang als eine Zeit der sozialpsychologi-
schen Anpassung, d. h. Anpassung der Studierenden an den Bildungsprozess sowie
Eintritt in eine neue Gemeinschaft [5].

76



Daher konnen die Studierenden des 1. und 2. Studiengangs nicht richtig ver-
stehen, welche beruflichen Aussichten sie durch die Beherrschung einer Fremd-
sprache in der Zukunft haben konnen. In dieser Hinsicht stimmen wir der Meinung
von E.l. Passov zu, der glaubt, dass das Unterrichten unter ,,anti-motivationalen‘
Bedingungen nicht wirksam ist [6].

Zusammenfassend sei es gesagt, dass nicht nur sprachliche Griinde den
Lernprozess der Kommunikation in einer Fremdsprache behindern, sondern auch
psychologische Griinde, namlich: fehlende Motivation, Angst, Fehler zu machen,
mangelnde Bereitschaft, Themen in der Gruppe zu diskutieren u.a. Angesichts der
Tatsache, dass die Fremdsprache nur im 1. und 2. Studiengang erlernt wird, ver-
gessen die Studenten normalerweise die Fremdsprache zum Ende der Ausbildung,
wenn sie systematisch nicht geiibt wird.

Deshalb stehen die Fremdsprachenlehrer vor folgenden Herausforderungen,
und zwar Verbesserung des Lernprozesses, Entwicklung geeigneter Lehr- und
Lernmaterialien, Organisation auBBerschulischer Aktivititen von Studierenden zur
Entwicklung von Kommunikationsfertigkeiten und vor allem die Verstirkung der
Motivation der Studierenden, eine Fremdsprache zu beherrschen.
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KaHJIUJAT UICTOPUYECKUX HAYK, TOLEHT
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AITITY umenu B.M. lllykmuna (r. buiick);
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YYHUTEIb UCTOPHUH U TIPaBa

MBOY «I'umnazus Nel1» (r. buiick)

AKTYAJIBHBIE ITPOBJIEMbI
ITPEIIOJABAHUSA ITPABOBBIX JTUCIIUITJIMH
B OBPA3OBATEJIBHBIX YUYPEXIEHUAX
BBICHIEI'O OBPA3OBAHUA 1JIA CTYAEHTOB
HEIOPUJUYECKHUX HAIPABJIEHUM OJITOTOBKH

PaccMoTpeHsl BOIMPOCHI TMPENOJIaBaHUsSl MPABOBBIX JIUCIUILIMH CTYAEHTAM
HEIOPUIUYECKUX HampaBieHUul U mnpoduiieid nmoarotoBku. llpennararorcs myTu
pelIeHUs BBISIBICHHBIX MPOOJIEM.

KitoueBbie ciioBa: mpaBo, MpoOeMbl NMpenojaBaHus, IpaBOIIOHUMAHUE, Mpa-
BOBas MOATOTOBKA, TpodeccuoHanbHas JesTeIbHOCTD Me/1arora.

B ycnoBusix MojepHu3aiuu o0pa3zoBaHusi 0ocodasi posib OTBOAUTCS BOIPOCaM
MOBBINICHUS KadyecTBa MOJTOTOBKH BBIMYCKHUKOB. [Ipu sTomM QopmupoBaHue B
paMKax y4eOHO-BOCHHUTATENIBHOIO Ipollecca KOHKYPEHTOCIIOCOOHON JIMYHOCTH,
aJICKBaTHO OPUEHTHUPYIOIICHCS B COBPEMEHHOM MHUPE, HEBO3MOKHO 0€3 OBJIaICHHUS
€10 HEOOXOIMMBIM KOMIUIEKCOM MPaBOBBIX 3HAHWN, YMEHUI U HaBBIKOB. BMmecTe C
TE€M CJIEAYET OTMETUTH, YTO BOCIIPUATHE MPABA CTYACHTAMU-IOPUCTAMU U CTYACH-
TaMU HEIOPUIWYECKUX HAIPABJICHUN MOJATOTOBKM 3aMETHO OTinyaercs. B maHHOM
CTaTh€ paccMaTpHUBAIOTCS MPOOJIEMbl U OCOOEHHOCTH MPENOJaBaHUsI MPABOBBIX
JVCLUUIUIMH B HEIOPUJIUUECKUX 00pa30BaTENIbHBIX YUPEKICHHUSIX BhICIIET0 00pa3o-
BAHUA.

C Haiei TOYKU 3peHHus], NPENoAABATENIO CIAEAYET HA CAMbIX MEPBBIX 3AHATHU-
SIX BBISIBUTH OTHOIIEHHUE CTYJEHTOB K IMPaBy M €ro pOJu B COBPEMEHHOM OOIIle-
ctBe. Kak mokaspiBaeT MpakThKa, HEKOTOPbIe 00YYAIOIINECS HETAaTUBHO BHICKA3BI-
BAIOTCS O IMPABE KAK O COLMAIBHOM PETYJISITOPE, OTHOCITCA K MPABOBBIM 3HAHUSM
KaK K BTOPOCTEMEHHBIM, OTBJICKAIOIIUM OT OOYYEHHUS UX OCHOBHOW CHEIUaIbHO-
CTH, TI0 KOTOpPOW OyZIeT BbIJaH TUILJIOM. B CBS3M ¢ 3THM MpenoaaBaTeNi0 OYCHb
BOXHO Cc(hOopMUpOBATh MHTEPEC CTYACHTOB K W3YYEHHUIO MPABOBBIX UCIUTLUINH,
oOpaTUTh BHUMaHUE HA WX 3HAYUMOCTH B JaNbHEUIIeH nmpodeccHoHaIbHON Jes-
TEJIbHOCTH BBIMYCKHUKA [1].

OpmuHo#t u3 npoOJieM MpenojiaBaHusl JTUCHUIUIMH MPABOBOTO IUKIIA SIBISETCS
OTCYTCTBHE €JMHOIO TOHMMAaHHS TEPMHUHA «IpaBo». [lmopann3m MmoaxomoB K
MPABOMIOHUMAHUIO TIPEJCTABISET OMNpEACTICHHYI0 MNpo0JIeMy B MpernojlaBaHUuU
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IOPUINYECKUX TUCUUIUIMH. B 4acTHOCTH, CTOPOHHUKH IMOJUTOJOTHYECKOrO MOJ-
X0/1a K MpaBy AENar0T aKLEHT Ha U3YYEHUHU NPaBa KaK MOJIUTUYECKOrO UHCTUTYTA.
B naHHOM ciyyae IpUOPUTET OTAAETCA U3YUYEHUIO TOCYyAapCTBA, OCHOB KOHCTHUTY-
HUOHHOTO cTpos. C HallleW TOYKHU 3pEHUS], TAKOW MOAXO0J K IPENOIaBaHUI0 AUCIH-
winHbl «IIpaBo» HeNb3sl CYUTATh ONTUMAJIBHBIM, TTOCKOJIBKY TP MOJAPOOHOM pac-
CMOTPEHUU KOHCTUTYLIHOHHOIO IMpaBa MOYTHU HEU3YUYECHHBIMH OCTAIOTCS TAKHE OT-
paciu, KaK rpakJIaHCKOE, CEMEMHOE, TPYIOBOE MPAaBO.

CTOpPOHHUKHM COLMOJIOTMYECKOrO MOAX0AAa aKIEHTUPYIOT BHUMAHHE HA U3Y-
YEHUU «KUBOTO MPaBa», TO €CTh CUCTEMBbI IPABOOTHOIIECHH, IOBEICHHUS JTIOEH B
cdepe mpaBa. ITOT MOAXO XapaKTEPU3YeTCsl MOACIUPOBAHUEM PA3TNYHBIX COLIH-
aIbHBIX CUTyallud ¥ WX aKTUBHBIM oOcCyxkaeHueMm. Hepenko mpemomaBaTenu-
CTOPOHHUKHU JAHHOTO MOJAXO0JA JIENAI0T YKIOH B CTOPOHY M3YYEHHS HEOJIHO3HAY-
HBIX COLIMAJIBHBIX BOIPOCOB, MO MOBOJY KOTOPHIX B OOIIECTBE HET €AWHOTO MHE-
Hus. C Hamel TOYKM 3pEHMS, ONTUMAJIBHBIM SBIISIETCS TAPMOHMYHOE COYETAHUE
YKa3aHHBIX MOAXO0J0B K MIOHUMAHUIO U NPENOJAABAaHUIO IpaBa. cronb30BaHue xe
TOJIBKO OJIHOTO WJIM JABYX MOJXOJOB 3a4acTyl0 HE MO3BOJISIET IOCTHYb HEOOXOIu-
MOTO YPOBHSI PAaBOBOM MOATOTOBKHM CTYAECHTOB HEIOPUAMYECKUX MPOPUIEH MOJ-
TOTOBKH BY30B.

AHanu3 y4eOHBIX IJIaHOB OOPa30BATENBHBIX YUPEXKIECHUN HEIOPUAMUECKUX
HaIpaBJIeHUN U NpoQuiel MO3BOJISIET BBIABUTH CIEAYIOIIYIO NMPOOJIeMy B Mpemno-
JTABAaHWU MPABOBBIX JUCHUIUIMH - HEJOCTATOYHOE KOJIMYECTBO BPEMEHM I HMX
ocBoeHus. [Ipu 3TOM nepedeHb TpeOOBAHUM K CTYAEHTY IO OKOHYAHUU H3YyYEHHUS
ATOW JUCUHUILUIMHBI SIBISIETCS JOCTAaTOYHO IIMPOKHM M BKIIIOYaeT B ceOsd 3HAHUE
OCHOBHBIX MojoxkeHnid Koncrtutynuu P®, Hanuure npeacTaBieHus: 00 OCHOBHBIX
oTpacisx npasa PO u np. B ¢Bs3u ¢ 3TUM CTaHOBUTCS aKTyaJlbHBIM BOIPOC 00 OT-
Ooope mpenojaBatenemM Haunbosee d3PpdekTuBHBIX (PopM U MeToA0B paboThl. B pa-
oote E.A. [leBLIOBOI yTBEpkKAaeTCs, UTO «IpenojaBaTelib NpaBa — OJIUH U3 BaX-
HBIX CyOBEKTOB OOy4arollero Mmpouecca, OT KOTOPOTO 3aBHCHUT, HACKOJBKO TIpa-
MOTHO U BEpHO OYyJeT OpraHW30BaHO MPAaBOBOE 00yUeHHUE U BocriuTaHue» [2: 164].

[TonBoast uTOr, HEOOXOUMO OTMETHUTH, YTO YCHEIIHOE PEHICHUE YKa3aHHbIX
npo6JieM CHIIBHO 3aBUCHUT OT MEJarornuyeckoro MacTepcTBa caMoro IpernojaBare-
Jqs, OT €ro YMEHHUs BBIABIATh U pa3peniarb BO3HHUKAOUIME B y4eOHO-
BOCITUTATEILHOM TpoIlecce MpoOJeMbl, MCHOIB30BaTh 3(PGEKTUBHBIE (HOPMBI U
METO/bl PadOThI, CHOCOOCTBYIOIIME AKTHUBU3ALMK MO3HABATEIBLHOU JESTEIBHOCTH
CTYJEHTOB.
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YYHUTEITh MHOCTPAHHOTO S3bIKA
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OCOBEHHOCTH ®OPMHUPOBAHUA
CJHIYXOITPOU3HOCHUTEJIBHBIX HABBIKOB
HA 3AHATHUAX IO KUTAHCKOMY SI3BIKY

C 2018 roma BO BceX POCCHUMCKUX IIKOJIa Obla J00aBIeHa HOBasi 00s3aTelNb-
Has JUCUUIUIMHA - TENEeph ydallhecs NOMHMO OCHOBHOTO MHOCTPAaHHOIO S3BbIKa
(aHrTUICKOr0) M3Yy4YaroT €lle U BTOPOH MHOCTpaHHBIM. OCHOBHBIMHU (haKTOpamw,
BIIUSIOIIMMH Ha BEIOOP BTOPOTO MHOCTPAHHOIO SI3bIKA, SIBJIIFOTCS €r0 CTaTyC B MU-
pe, IPECTHKHOCTh KaK CPe/CTBA OOLIEHUS, COMAIbHbIE WIM KOMMYHUKATHUBHBIC
NOTPEOHOCTH TpaKJaH B e€ro m3ydyeHuu. I[loaTomy yaie Bcero Ha pojib BTOPOTrO
MHOCTPAHHOI'O $SI3bIKa BBIOMPAIOTCS HEMELKWH, UCMAaHCKuU H (paHy3ckuil. Ho
Oslarosiapsi CTpPEMHUTENIBHOMY DPAa3BUTUIO TypU3Ma, SKOHOMHUKH, KyJIbTypbl Kuras,
pacTylieMy UHTEpecy K UCTOPUH CTpaHbl, OJaronpusTHBIM OTHOLIEHUsIM ¢ Poccu-
eil, U3y4eHUEe KUTANCKOTO S3bIKa CTAHOBUTCS BCe OoJjiee aKTyalbHBIM. Tak Kak B
OnmkaiieM OyaylieM B CaMbIX Pa3IMYHBIX OTPACIAX MOTPEOYIOTCS CIIEIHAH-
CTBI, BJIAJICIOIIAE OCHOBAMH KHUTANCKOIO SI3bIKA. «SIBISSACH 3JIEMEHTOM KYJIbTYpPHI
HapOJa-HOCHUTEII JTaHHOT'O A3bIKa U CPEACTBOM IEpENayu €€ APYruM, KUTAUCKUI
A3BIK CIIOCOOCTBYET (DOPMHUPOBAHMIO Y IIKOJBHUKOB LEJIOCTHONW KapTHUHBI MUpA.
BnageHue UM MOBBIIAET ypOBEHb I'yMaHUTApHOTO OOpa3oBaHMs MIKOJBHUKOB,
criocoOCTBYET (POPMUPOBAHUIO JIMYHOCTU U €€ COLIMAIBHOM a/lanTalluu B YCIOBUSIX
ITOCTOSTHHO MEHSIIOIIEr0Cs MOJMUKYIbTypHOrO Mupay» [1: 4]. M3ydyenue neporim-
(ryeckoi MUCbMEHHOCTH PA3BUBAET 3PUTEIBHYIO MaMsITh, TBOPUECKUE CIIOCOOHO-
CTH, BHUMaHHe. OCBOeHUE MEpPOrau(oB UMEET MOJOKUTEIbHOE BIMSIHHUE HA pas-
BUTHE MPABOT0 MOJIyIIApUsI TOJIOBHOIO MO3Ta, MOCKOIBKY UEPOTIIU(BI OTHOCITCS K
M300pa3uTENbHON MUCbMEHHOCTH, B TO BPEMS KaK U3YUEHHE €BPOIEUCKUX SI3bIKOB,
B TOM YHUCJI€ U aHTJIMHCKOTO, OTHOCAUINXCS K a()aBUTHON MUCHbMEHHOCTH, pa3BU-
BAa€T JIEBOE MOJYIIAPUE TOJIOBHOTO MO3ra.

[lenbio 00y4eHUs] KUTaiCKOMY S3BIKY, KaK U JIIOOOMY JApyromMy MHOCTPaHHO-
My, ABIIeTCs (OPpMUPOBAHUE U PA3BUTHE UHOS3BIYHON KOMMYHHKATUBHOW KOMITe-
TEHIIUU OOYYAIOIIMUXCS B COBOKYITHOCTU €€ COCTABJIAIOIIMX: PEUEBOM, S3BIKOBOM,
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COIMOKYJIBTYPHOH, KOMIIEHCATOPHOW U y4eOHO-To3HaBatenbHol [2]. Ho kuraii-
CKUM f3BIK B KOPHE OTJIMYAETCA OT €BPOIEUCKUX A3BIKOB (HApUMeEp, aHTJIUHCKO-
ro), MO3TOMY YYHTENII MOTYT CTaJKHUBAThCS C OIPEACIICHHBIMU TPYIHOCTSIMU B
BBIOOpE TEXHOJIOTUN U METOJIOB €0 MPETNOJaBaHMUS.

OBnazieHe UHOCTPAHHBIM SI3BIKOM, B TOM YHUCJIE U KUTAHCKUM, HAUUHAETCS C
U3Yy4YeHUs! ero (POHETHUECKOTO CTPOs, KOTOPBINA BKIIIOYAET B ce€0s1 3BYKH, 3BYKOCO-
YyeTaHus, yJapeHue, puTM, UHTOHAIIUIO, TIay3y, MEJIOJAUKY. APTUKYJISIIMOHHAs O6a3a
KUTANCKOTO SI3bIKA SABJISIETCA 0OJiee CIOKHOW (IO CPaBHEHUIO C E€BPONEHCKUMU
S3bIKAMH ), IOCKOJIBKY 3/1ECH MBI IMEEM JIENI0 HE TOJIKO C OCOOCHHOCTSIMH MIPOU3-
HONIEHUS 3BYKOB M 3ByKOCOYETAaHUM, HO U C HEMPUBBIYHBIM JJIsl HAC MOYJIUPOBa-
HUEM pEeYH, T.€. U3BMEHEHUEM TOHa rojioca B KaxaoMm ciore [3]. Ton — B y3kom
CMBICJIE 3TOr0 CJIOBA — 3TO YACTOTHASI XapaKTEPUCTUKA CJIOTA, €ro MEJIOANYeCcKas
OKpacka. B mmpokoM cMbiciie 1o TOHOM CIEAyeT MOHUMAaTh COBOKYITHOCTH Psijia
aKyCTUYECKUX MPU3HAKOB — YACTOTa (PErucTp), MHTEHCUBHOCTh U JUIUTEIHbHOCTD.
He3aBucuMo oT TOro, ymoTpeOstOTCS CIOTU CaMOCTOSITENIBHO, WJIM KaK YacTh
MHOTOCJIOKHBIX CJIOB, B JIFOOOM cCiliydae, BCE OHU XapaKTEpPU3YIOTCS OINpeiesieH-
HBIM TOHOM, KOTOPBII MPUCYIL CJIOTY J1a)K€ B U30JMPOBAHHOM BHJIE, T.€. BHE CJO-
Ba. KpoMe TOro, ToH B KUTAICKOM SI3bIKE BBIMOJHAECT CMBICIOPA3TUYUTENBHYIO
dbynkuuo. Ecinu B pycCKOM si3bIKe HEMPaBUIILHO TTOCTABJICHHOE YJapeHHe B 0OJIb-
IIMHCTBE CBOEM HE BJIMSET HA MOHUMAaHUE CMBICIIA, TO B KUTAWCKOM SI3bIKE OHO HE
IIPOCTO MCKAXXAET CMBICI CJIOBA, a MOJHOCThIO MEHsET ero. MiMeHHo mo3tomy Ha
HayaJbHOM OJTane OOYYEHUs] KUTAUCKOMY SI3bIKY HYKHO YJIENATh KaK MOKHO
0oJibllie BHUMaHUSI (POPMUPOBAHUIO POU3HOCUTEIHLHBIX HABBIKOB.

Haunnas oOydeHHe MPOU3HOIICHUIO KUTAMCKOIO SI3bIKa CO 3HAKOMCTBA CO
3BYKaMH U 3BYKOCOYETAHUSIMU, YUUTENIb MOXKET MPUIEPKUBATHCS CIETYIOUIEH MO-
JIeJIU: KOHTEKCT — CJIOBO — 3BYK. Takxe Ha ypokax HeoOXxoaumo auddepeHupo-
BaTh 3BYKH, MOKa3bIBasl y4yalllUMCSl Pa3HUILy KaK MEXIy 3ByKamH POJHOTO U KH-
TalCKOTO S3bIKa, TAK U MEXKIY MOXO0KUMH 3ByKaMU MHOCTPAHHOTO SI3bIKA; IMPUMeE-
HSTh Pa3IMYHBbIE ACCOIMATHUBHBIC KAPTUHKHU, UTPHI (HAPUMEp, «IIAPOBO3UKY»), a
TaK)Ke MCIOJIb30BaTh «0E33BYUHYIO apTHKYJIAIHNIO». Bece 3To momoraer yyanmmcs
MPOU3HOCUTH 3BYKH MPABUIbHEE U JIyUIlle X 3allOMUHATh. Ecim ke y nereil Bo3-
HUKaIOT HEKOTOPBIE 3aTPYIHEHHS C TPOU3HECEHUEM TOTO WJIM MHOTO 3BYyKa, MHTO-
HAIIMOHHOM MOJIEJIA, YYUTENIb MOKET ITOMOUYb UM KECTaMU WJIA HarJisiaHo [1].

B npoiiecce oBnazeHus KUTAMCKON (POHETHKOM ydamiuecs 3a4acTyr COIO-
CTaBJIAIOT apTUKYJIAIIMOHHBIE HABBIKU POJHOTO s3bIKa ¢ kKuTaiickum. Ho ecnu yuu-
TBIBATh, UTO B PYCCKOM SI3bIKE OTCYTCTBYET TaKO€ MOHSTHE, KaK TOH, TO Y yJalluX-
Csl MOTYT BO3HUKATh HEKOTOPBIE TPYJHOCTH €ro ynoTpeoneHus. YtoObl n3dexarhb
ATUX TPYAHOCTEHW Ha HAYaJIbLHOM dTare OOy4eHUs, YUYUTENs MOTYT MPUMEHSTh Ha
CBOMX YpOKax OIpPEAENICHHYIO TEXHOJOruto, pazpadorannyto .M. Munanud. Ota
TEXHOJIOTHUSA MPEIOoaraeT CIeAYIONIYI0 OCIEI0BaTEIbHOCTh: CHaYala yyanuMcs
npejuiaraeTcsl ynpaxxHeHrue, B KOTOPOM BCE CJI0BA MO TOPU30HTAIU IPYNIUPYIOTCS
10 TOHY IEPBOTO CJIOTa; BEPTHKAJIbHBIC CTOJIONBI B CBOIO OYEPENb IPYIIUPYIOT
CJIOBa BHYTPH KaXKJI0M TOPU30HTAIBHOUN CTPOKH, HO 1O TOHY BTOPOTO CJIOTa.
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X-1 X-2 X-3 X-4 X-0

1-X zhongxin shangtan zazul tongxun qizi

2-X | wénzhang | chéngrén lidnghdo shixian haizi
- X kaige bidoda jidnju yinyong nainai
4 -x | shangban | zanchéng dili bukan meimei

Btopoe poHeTHUECKOE YIIpaKHEHHE COCTABICHO M3 3TOM JK€ CaMOM JICKCHKH,
HO TENeph OHA CrPYNIUPOBAHA TOJIBKO IO TOHY NEPBOTO CIOBA.

1-x 2-X 3-x 4-x
zhongxin wénzhang kaige shangban
shangtan chéngrén bidaoda zanchéng

zazui lianghao jianju bukan
tongxun shixian yinyong dili
qizi haizi nainai meimei

Tpetbe QoHETHUECKOE YIPAXKHEHHUE MPEACTABISET COOOM ATy K€ JEKCHKY,
Pa3/IeICHHYIO Ha TPYIIIbI COTJIACHO TOHY BTOPOIO CJIOTa B CJIOBE.

x-1 X-2 X-3 x-4 x-0
zhongxin shangtan zazui tongxun qizi
wénzhang chéngrén lianghao shixian haizi
kaige biaoda jianju yinyong nainai
shangban zanchéng dili bukan meimei

B ywerBepTOM ynpakHEHUU CJIOBa CTPYIIUPOBAHBI MO YHMCICHHOCTH 3BYKOB B
CJIOBE, a B MATOM — MOCIEAHEM — YIPAXKHEHUHU CJIOBA PacIoiararorcs B ajnaBuT-
HOM Topsifike. TpeHUpoBKa B MPOU3HOIICHUH CJIOB MO MOJ00HBIM TabJIMIIAM T03-
BOJIAET HEMPOU3BOJIBHO 3alIOMHUHATh TOHAJIBHBIM PUCYHOK HOBBIX CJIOB W JETAECT
ATOT mpolecc 0osee mpocThiM [1].

OOydeHre ayTeHTUYHOMY ITPOU3HOIIECHUIO KUTAWCKOTO S3bIKa BKJIIOYAET B
ce0s1 He TOJIBKO M3y4YeHHE TOHOB W 3BYKOB, HO M M3Y4YEHUE yJIapEHUs, pUTMa, MH-
TOHAINH, TIay3bl, MEJIOJIUKH, a TAKXKE Pa3TUYHBIX (hOHETHUYECKUX sByieHu. Pabora
HaJl BCEMH dTUMHU (POHETUUECKUMH dJIEMEHTaMH MPOBOJUTCS OJTHOBPEMEHHO C pa-
00TOI Haja JIGKCMYECKUM W TpaMMaTHYEeCKUM acleKkTamu si3blka. Ha HadambHOM
ATamne YYUTENsl 3HAKOMST YYAIIUXCS ¢ OCOOEHHOCTSIMU (POHETHYECKOTO CTPOSI KH-
TalCKOTO $13bIKa, TTPOBOJISAT CBOETO POJia BBOAHBINM (DOHETHUECKUN Kypc, Mpesyia-
raloT yIpaXHeHUs JJig 00ecleueHUs] JOCTaTOYHON TPEHUPOBKHU MPOU3HOIICHUS.
Ho Bce 3T0 He siBNsieTCs rapaHTHEN TOro, 4To Yyepe3 Kakoe-To BpeMsi AeTH He 3a0y-
JIyT TpaBujia MPOU3HECEHUs TE€X WJIM WHBIX 3BYKOB, OCOOCHHOCTEH MEJOJMKU U
yIAApEHHUs] KUTAHCKOTO s3blKa. VIMEHHO MO3TOMY Ha MPOJABUHYTHIX ATarax MOJY-
YEHHBIE paHee 3HAHUS B 0071aCTU (POHETUKHU U MPOU3HOCUTEIHLHBIE HABBIKHU JTOK-
HbI 3aKpEIUIsThCS M COBEPIICHCTBOBAThCA. {1 ATOr0 Ha ypokax HEO0OXOIUMO
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npeuiarath y4aluMmcs pa3idyHOTO poJia YIPaKHEHUs, HANpaBJICHHbIE HA KOH-
TPOJIb CHOPMUPOBAHHOCTHU CITYXONMPOU3HOCUTENBHBIX HAaBBIKOB. Hampumep:

® [IPOCIyIIaTh TEKCT U OOpaTUTh BHHUMAaHUE HA €r0 PUTMHKY, PACCTAHOBKY
nays;

® [IPOCIYIIATh AyJUO03aMUCh U TPEHUPOBATh MPOU3HOIICHUE OTICIbHBIX BbI-
JICJICHHBIX CJIOB (CIIOTOB);

® [IPOCIYIIAThH 3aMKCh U BBIMIOJHUTH KOHTPOJIbHOE YTEHUE TEKCTA;

® [IPOYUTATH TEKCT UJIU AUAJIOT B YHUCOH C IUKTOPOM;

® [IPOCIYIIAaTh TEKCT U OTMETUTh KOJMYECTBO MOBECTBOBATENIbHBIX IMPEIJIO-
JKCHMI;

® [IPOCIYIIATh TEKCT U BHIMUCATh BOMPOCUTENbHbBIC MPEI0KEeHUS. [10SCHUTD,
YeM OHU OTJIMYAIOTCS OT JPYTHUX;

® [IPOCIYIIATh JUAJIOT U OTMETUTh MEJIOJUYECKYIO CTPYKTYPY MPEAIOKESHHMI
C YUCJIUTENBHO-TIPEIMETHBIMU CIIOBOCOYETAHUSIMU;

® HAWiTU B JMAJIOTE HEMOJIHBIE MPEIOKEHUSI U OOBSICHUTH OCOOCHHOCTh UX
MIPOU3HECCHUS;

® PACCTaBUThH MAay3bl B TEKCTE;

® OTBETUTh HAa BOMPOCHI K JUAJIOTY, UCIOJb3Yys] HUCXOAIIYI0O MEJIOAUI0 OT-
BETHOTO MPEIJIOKEHNUS,

® [IPOCIYIIATh TUAJIOT U OATOTOBUTHCS K YTEHUIO IO POJISIM;

® pasbIrpaTh AUAJIOT U T.1.

Takum 00pazoMm, HopMUpPOBAHHE MPOW3HOCUTEIHLHBIX HABBHIKOB MI'PAET 3HA-
YUMYIO POJIb B OOYYEHUU KUTAWCKOMY SI3BIKY KaK Ha HadaJlbHOM, TaK ¥ Ha Ipo-
JBHUHYTOM JTalle, TaK KaK HEMPaBHJIbHOE MPOU3HOILICHUE, HEKOPPEKTHO UHTOHU-
POBaHHOE CIIOBO WJIH MPEIJIOKEHUE MOKET IPUBECTH K HEMOHUMAHUIO CO CTOPOHBI
ciymiaroriero. Ho st Toro 4ro6s! MpOM3HOIIEHUE CTal0 ayTeHTUYHBIM, HEA0CTa-
TOYHO 3HATh BCE O 3BYKAaX KUTAWCKOTO S3bIKa M 000 BCeX €ro (POHETUYECKUX OCO-
o6ennoctax. st aToro TpeOyroTCs ero peryisipHas TPEHUPOBKa M KOPPEKTUPOBKA.
W TonpKO MHTEpEC K OBJIAJICHUIO MHOCTPAHHBIM SI3bIKOM CITIOCOOEH MOBBICUTDH YPO-
BEHb BJIAJCHUS UM, B TOM YKCJI€ U MPABUIBHBIM TPOU3HOIIEHUEM.
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mkose: Teopust U npaktuka / O.A. Macnosen. — M.: Uznarensckuii tom BKH,
2017. — 264 c. — TekcT: HEMOCPEACTBEHHBIH.

2. Cu3oBa, A.A. PaGoume mnporpammbl BTopoii WHOCTpaHHBIN SI3BIK
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[Ipocsemenne, 2019. — 222 ¢. — TeKCT: HEMOCPEACTBEHHBIN.

3. 3anoenko, T.II. OCHOBBI KWUTaWCKOTO s3bIKA: BBOJHBIA Kypc /
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E.A. Xoxnosa,

KaHIUJIAT NeJaroruueckux Hayk,

JOLIEHT Kadepbl UHOCTPAHHBIX SI3bIKOB
AITITY umenu B.M. llykmuna (r. buiick);
O.11. Kazanyesa,

KaHIUJAT (PUITOJIOTUYECKHUX HaYK,
nupexktop MBOY «COII Ne6y (r. buiick)

®OPMHUPOBAHUE HABBIKOB YTEHUSA OBYYAIOIIIUXCHA
HA UTHOCTPAHHOM A3bIKE HA HAYAJIBHOM DTAIIE

UreHne — 3TO CaMOCTOATENbHBIA BUJ PEYEBOU JIESITEIBHOCTH, CBSI3AHHBIN C
BOCIIPHUATHEM U MIOHUMaHUEeM MH(POPMAIIHH, 3aKOIUPOBAHHON rpad)iIeCKUMH 3HA-
KamMu. OCHOBBI 3TOT0 Ba)XHOI'O BHJIa PEYEBOM NEATEIBHOCTH 3aKJIaJbIBAIOTCA B
HaYyaJIbHBIX KJaccax.

[Ipu oOydeHHM YTEHUIO BO MHOTHX COBPEMEHHBIX y4e€OHUKaxX (Hampumep,
yueOnuk Spotlight, Deutsch fiir Kinder) npennaraercs meron mensix cioB. Co-
IJIaCHO JJAaHHOMY METOJIy CJIOBO HE pa30upaeTcs Ha 3BYKH, y4alllHecs] COOTHOCST
3pUTEIBHBIN 00pa3 IeJI0ro CJIoBa ¢ ero 3ByyaHueM. HoBbie ciioBa BBOJAT C MTOMO-
IIbI0 KaPTUHOK, JIE€TH MOBTOPSIOT CJIOBA 32 YUUTEIEM, TUKTOPOM, y4darT CJIOBa, MO-
TOM JAIOTCSl TEKCTHI (auanoru). Bunsg usyueHHoe ClIOBO B TEKCTe, peOCHOK BCIIO-
MUHAET, KaK OHO 3BYUUT U MOXKET €ro MpounuTath. MeToJ| LEeNbIX CIOB MOYXHO HC-
M0JI30BaTh NapaJIENbHO C M3yYEHUEM al(aBUTA U 3BYKOB, HE JOKHUJAACH, MTOKA
Bce OyKBBI OyIyT u3ydeHbl. [I10c MeTona Takke B TOM, YTO B aHIJIMHCKOM 4YyTh
JIM HE MOJIOBUHA CJIOB YUTAIOTCA HE MO MPaBHJIaM, TO3TOMY X HY>KHO 3alIOMHHTb.

JlaHHBIN METOJT paboTaeT, HO HE BCET/a, MOCKOJbKY HE Y BCEX JETel BO BTO-
pPOM KJiacce pa3BUT (POHEMATHUECKHUI CIIyX U CIOCOOHOCTh K 3ByKOpa3InveHuo. B
pe3yabTare y peOeHKa MOSBISIOTCS TPYIHOCTH paciiu@poBKU — ObICTPOro pa3ou-
BaHMS CJIOBa Ha OYKBBI U OOpAaTHOTO MpoIlecca CUHTe3a OYKB B CJIOBO. [pyrumu
ClIOBaMH, peOEHOK HE MOXKET OBICTPO paclo3HaTh caMoO CJIOBO. B atom ciyuae
HeoOXoaMMa JOTMOMHHUTENbHAsT paboTa, KOTOpas HampaBjieHa Ha OTPaOOTKY OYKB,
3BYKOB U CJIOB.

Jliist oTpaboTKK OYKB M 3BYKOB MOKHO MPEJIOKUTH YUAIIUMCS CIIETYIOIIHE
3aIaHUS:

1. CooTHecTH NPOMHMCHBIE M CTPOUYHbIE OYKBbI ajdaBUTAa. BYyKBBI MOMKHO
HaIMCcaTh Ha OJHOW KapTOUKE M YYalluecs X COeIUHAIOT. JlaHHOE 3a/laHne MOX-
HO TIPEACTaBUTh B BHUJI€ UTPHI. J[JI1 5TOr0 BaM MOHAAO0UTCA 2 KOMIUIEKTa KapTo-
YeK - C IPOMUCHBIMU U CTPOUYHBIMU OyKBaMHU. Paziennre KapTouKu CO CTPOUYHBIMU
OyKBaMH MEXIy IeThbMU. [leTu cuasaT 3a cBouMu naptamu. [lokaxkure aeTsM mpo-
nucHYy10 OykBY. TOT, y KOro ecTh Takas >ke CTpouHas OyKBa, BCTAET U HA3bIBAET €€.

2. CocraBbre andasut. Kaptouku ¢ OykBamu andaBuTa JEIATCS MEXKITY
JETHMU W BKJIFOYAeM TMecHIO ajidaBUTa U OCTaHABIMBaeM ee B JIo0oM mecte. Jle-
TSM TIPEJIIaraeTcsl Pa3ioKuTh aahaBUT IO TOTO MECTA, TJIe BBl OCTAHOBUIIN TIECHIO.
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3. HazoBu OykBy. Bbl mpsiuere kapTouKy ¢ OYKBOW MOJ KHUTY U MOCTENEHHO
MOKa3bIBA€TE €€ TaK, YTOObI OHA ObLa BUJIHA yyalumcs. TOT, KTO MepBbIM yraja-
€T, 4TO 3TO 3a OyKBa, MoJiy4aeT OaJll.

4. Yranaii, yto npomnano. Hamummre Ha nocke 5 OykB. JleTu 3aKkphIBaIoT ria-
3a, U BBl CTUpaeTe OAHY M3 OykB. JleTw JAOKHBI BCIIOMHUTH, Kakas OykBa ObLia
yaaJeHa.

5. O6Benu OykBy b u momuepkuu OykBy d. [Tocunraiite komamuecTBo OykB b u
d. MOXHO MPeNIoKUTh Apyrue OyKBbI, HapuMmep “P” u “qQ” wimm “M” u “n”, 1.e. 1€
OYKBBI, KOTOPBIE Yallle BCET0O MyTaroT.

6. lonumm HegocTarone OyKBbI.

A__DEF_H_JK__NOP_R_TUV_XY_

_bec_ef_h_jkl_no__rs_uv_xy_

7. Harmumm ciioBa ctpounbiMu OykBamu (FOX, DOG, PEN, HUND, AFFE)
WUTH HammuIm cjioBa npormcHeiME OykBamu (ball, lamp, frog, mit, aus).

8. Beidepu citoBo co 3Bykom [0] thanks, elephant, photo, flag, this u Brxmm
€ro B KJIETOYKH.

9. B xakux cinoBax OykBocoueranue th umraercs xak [0]. Coemuan CIIOBO C

KyOUKOM.
thumb
thanks
this [0]
brother
bathroom

10. Packpach mapukyu CHHUM LIBETOM, €CJIU B CJIIOBE €CTh 3BYK ... . [[pounraii
CJIOBA.

11. IIpocnymaii cioBa U 00BeI T€, B KOTOPBIX YCIBIIIUIID 3BYK ... .

12. Cobepu pomamiky. [laeTcst 3ByK, Ha JIEIECTKAX POMAIITKNA HAMKMCAHBI CIIO-
Ba, U3 KOTOPBIX HY>KHO BBIOpPATh CJIOBA C HY>KHBIM 3BYKOM.

JIns aBTOMaTU3aluyu JIEKCUYECKUX €IVHULl MOYKHO NPEIIIOKUTh YUaIllUMCs
CJIEAYIOIIUE UTPBL:

1. «/lait Mue, moxkanyiicTay. PackimagpiBaroTcs KapTOUKH C KapTUHKaMHU HO-
BBIX CJIOB, M YUUTEJb IIPOCUT 1aTh EMY HYKHYIO KAPTOUKY.

2. «A 31O uTO Takoe»? YuuTelb 3aKphIBA€T KapTOUKy C KapTUHKOM M Me[-
JIEHHO HaYyMHAeT €€ OTKPhIBaTh WM MOKA3bIBAET OYEHb OBICTPO, YUEHUKHU JTOJIKHBI
yrajaarh, 4TO U300paKeHo.

3. «Yto mpomano»? KapTouku ¢ KapTHHKaMU WIA CJIOBAMH BBIBOISTCS Ha
9KpaH, ydaliuecs 3allOMUHAIOT, 3aKPbIBAIOT TJ1a3a, YUYUTENb YOUpaeT OJIHY KapToy-
Ky, yJalnecs JOJDKHBI yraJaaTh, Kakas KapTo4yka Iponania.

4. «Haiinu nuiiHee ciioBo». BBIKIAABIBAIOTCS KapTOYKHU C KapTUHKAMU WIIU
CJIOBaMH M OJIHO HE CBSI3aHO C APYTUM MO KAKOMY-TO MPHU3HAKY, HAJO €ro onpee-
JIUTH U Ha3BaTh.

5. «buHro». YueHuk noiayyaer KapTouKy, Ha KOTOPOW HaIllMCaHbI CIOBa. Y4H-
T€JIb HA3bIBAET CJIOBO. Y4Yaluecs JOJDKHBI HAUTH €r0 Ha CBOEH KAPTOUYKE U OTME-
TUTh. [ TaBHBIN MOOEAUTENH - TOT, KTO 3aIIOJHHII BCIO KAPTOUKY.
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[Tocne Toro, kak ObTM OTPAOOTaHBI 3BYKHU U CJIOBA, HAYMHAEM pabOTaTh C TEK-
CTOM (IUasoroM). Y4YuTesab UM JTUKTOP YUTAIOT €0, 33/1aeT BOIIPOCHI, HA KOTOPBIE
ydaliyecs: OTBEYAIOT «a» WIN «HET», €CIH YPOBEHb IPYIIIB MO3BOJSET, MOKHO
3aJlaBaTh CIIeIUaIbHBIE BOMPOCHL. B ciiyuae HEOOXOAMMOCTH MEPEBOAMM TEKCT,
3aTeM OTpabaThIBaeM YTEHUE JHajiora BCIYX B Pa3HbIX PEXHMax: IMOBTOPSIEM
XOpOM 3a MperoAaBareieM, IMKTOPOM, YUTAEM B Mapax, 10 POJISIM.

Ha sTom sTane oueHb Ba)KHO YUTATh BCIyX. UTEHHE BCIyX MPU O0YYEHUU UHO-
CTPAaHHOMY SI3BIKY SIBJISIETCSI CPEJCTBOM PA3BUTHUS TEXHUKH YTEHHUS, a TaKXKe M03-
BOJIIET KOHTPOJIHMPOBATh (POPMHUPOBAHUE CIYXOBBIX M PUTMHUKO-MHTOHAI[MOHHBIX
HaBBIKOB. B pe3ynpTaTe 4TeHUsI BCIOYX ydallhecs OCBaWBAIOT 3BYKOBYIO CHCTEMY
A3bIKA, y4aTcsl MEPEeKOJUPOBaTh BU3yaJbHbIE CUTHAJbI B 3BYKOBBIE, CETMEHTHUPO-
BaTh PEUEBOM MOTOK Ha CEMaHTUYeCKHe Tpymnibl. HaBbiku, mpuoOpeTeHHbIE B MPO-
1ecce 00y4eHHs UTEHUIO BCIyX, OyIyT MEePEeXOAUTh B UTEHUE PO ceO4.

B 3akmntoueHue cieayer OTMETUTh, YTO ONMMCAHHBIA METOJI LIEJIbIX CJIOB U 3a/1a-
HUS, SBIISIOIUECS YacThio pabOThl HaJ OyKBaMU, 3BYKaMH M CIIOBaMH, aKTyabHbI
npu o0ydeHuu J1I000My MHOCTPAaHHOMY $I3BIKY, B JAaHHOM CJIy4ae KaK aHTJIMHCKO-
MYy, TaK 1 HEMELUKOMY, OTHOCSAILIUMCS K OJTHOH SI3bIKOBBIM CEMbE U UMEIOLIUM MHO-
ro o01uero.

H.H. Yycosa,

cTapIInii mpenoaaBatTesab Kadeapsl

HMCTOPUKO-TIPABOBBIX U COIMATBLHO-TYMAHUTAPHBIX JTUCHUILINH
ATITIIY umenu B.M. lllykmmuna (r. buiick),

YUYUTEIh UCTOPUU U TIpaBa

MBOY «I'umuazust Nel1» (r. buiick)

®OPMHNPOBAHMUE YV B PAMKAX
HOBBIX CTAHIAPTOB ®I'0OC COO HA YPOKAX ITPABA

['maBabiM mONOkeHHEM DPI'OC sBhsiercs (HOpMUPOBAHHME YHUBEPCAIBHBIX
y4eOHBIX JEUCTBUH, 00€CTIEUNBAIOIINX YMEHHE YUUTHCS, CIOCOOHOCTh K camopas-
BUTHUIO U CaMOCOBepIlIeHCTBOBaHMIO. DenepaibHblii TOCYAapCTBEHHBIN 00pa3oBa-
TEJBbHBI CTAHJAPT CPEIHETo O0IIero 00pa3oBaHMs MpeanojaracT GopMUPOBAHUE
JUYHOCTHBIX, TPEIMETHBIX U METalmpeJAMETHBIX PE3yJbTaTOB Y OOyYarolIUXCS.
Tak, ocBoeHHE OCHOBHOW 00pa3oBaTeIbHOM MPOrpaMMbl JOKHO OTpa)kaTh MaT-
PUOTHU3M, TPAKIAHCKYIO MO3UIIHUI0, YMEHHUE CaMOCTOSITEILHO OMPEACIISATh LIEU Jie-
ATEIIBHOCTH, YMEHUE MPOIYKTUBHO OOIIATHCS, CAMOCTOSITEILHO OIIEHUBATh U MPU-
HUMATh PEIICHUS, ONPEACIISIIOIINE CTPATETHIO TTOBEJEHUS U MHOTHE JPYyrue KOM-
nereHu. CoOBpeMEHHbIE IIKOJbHUKU JKUBYT B YCIOBUAX (POPMHUPOBAHUS HOBBIX
TEHJEHIIMH 00pa30BaHUsl, CPEAN KOTOPBHIX OJHOW W3 OCHOBHBIX SIBIICTCS TCHIICH-
II1s TYMaHUTapU3aluu. B CBSI3M ¢ 3TUMU U3MEHEHHSIMHU 0C000€ MECTO TIpUHAJIe-
KUT u3ydeHuro npeamera "mpasa". B coorBerctBun ¢ ®I'OC COO TpebdoBaHus K
MIPEIMETHBIM pe3yJIbTaTaM OCBOCHHS Kypca IMpaBa JIOJDKHO OTpaxkaTh chopmupo-
BAHHOCTh IMPEACTABICHUN O POJIM, CUCTEME, CTPYKTYpE MpaBa, 3HAHUS O POCCUM-
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CKOH mpaBoi cucteMe, c(hOPMHUPOBAHHOCTH MPABOBOTO MBILIUICHUS, TOHUMaHHUE
IOPUANYECKON AEATEIIbHOCTU U MHOTOE Jipyroe [1].

YHuBepcanbHble ydeOHbIE TEHCTBUS — 3TO COBOKYITHOCThH CIIOCOOOB JIEUCTBHIA
oOy4aronierocsi, Koropasi 00€CreYrBaeT €ro CIOCOOHOCTh K CaMOCTOSITEIIbHOMY
YCBOEHHIO HOBBIX 3HAHHM, BKJIFOUAsl U OPraHU3alMI0 CaMOTO MIPOLIECCA YCBOEHHUS.

BaxxHOCTh yHUBEpCaTbHBIX Y4E€OHBIX ACHCTBUN 3aKIIIOYaeTCs HE TOJBKO B
TOM, YTO YUYEHUKHU BBINOJHAIOT 33JaHUs HAa YPOKax, a €Iie YMEIOT MOJIb30BaThCs
MOJIy4YeHHBIMHA HaBbIKAMU B TOBCEAHEBHOM KU3HU.

PerynstuBabsie YVY]l o0ecriedynBarOT BO3MOXHOCTH YIIPABIICHHS I1O3HABa-
TEJIbHOW M y4eOHON NIeATEIbHOCTBIO MOCPEACTBOM IMOCTAHOBKH LEJEH, TUIAHUPO-
BaHHUSI, KOHTPOJIS, KOPPEKIMU CBOMUX JIEMCTBUIA M OLEHKH YCIIEIIHOCTH YCBOEHUS
[2]. CymecTByeT MHOXKECTBO pa3IMYHBIX CIIOCOO0B (HOPMUPOBAHHSI PETYISATHBHBIX
YV ]I B mikose Ha ypokax npaBa. OCHOBHBIM WX HUX SIBIISICTCS CO3/IaHUE MPOOIIEM-
HOHM CUTyallud Ha YpPOKE€, UMEHHO B 3TOM CUTyallud U BO3HUKAIOT MBICIUTEIbHbIE
IPOLIECCHl YEJIOBEKA, YUEHUK CIIOCOOEH ONpeAeNuTh LEeNb U 3aJayd CBOEH nes-
TENbHOCTH, pa3paboTaTh IJIaH U, KOHEYHO, IO MEpE BBINOJIHEHUS €r0, KOPPEKTH-
pOBaTh CBOM JCHCTBUS, 1aBaTh OLEHKY CBOUM JECHCTBHSIM.

st Toro, 4ToOBl JaHHbIE KOMIETEHIIMU ObUIM C(HOPMHUPOBAHBI, YUYHUTEIb
JOJKEH MOOLIPSTh IIKOJIBHUKOB, UCIIOJIb30BATh Pa3HOOOpa3HbIE METOBI U IMpHe-
MBI ("mpegHamMepeHHble OMMOKU", TUCKYyCCHus, B3aUMOKOHTPOJIb, U T.A.). Ha ypo-
Kax IMpaBa B cTapumed mkone (OPMHUPOBAHUE PETYISATUBHBIX KOMIETEHUUN
ycHemHo (GopMUpyeTcsl Yepe3 pelieHre IPUANYECKUX 3a/1ad ¢ 00s3aTesIbHON ap-
TYMEHTAILMEN BO BpeMs pElICHHUS.

CoBpeMeHHBIN ypOK IMpaBa UMEET PsiJi OTIUYUTEIBHBIX 0COOCHHOCTEH. UTOo-
Obl OH ObLT 3()(PEKTUBHBIM, YUUTEIIO CIIEAYyEeT OOpaTUTh BHUMAHHE Ha CIOBECHBIE,
HarJIIHbIE U MPAaKTUYEeCKUuEe MeTo bl 0OyueHus. Ha ypokax npaBa cambIM BOCTpe-
OOBaHHBIM SIBIIAECTCS pabOTa C IOPUAMYECKUM MCTOYHHUKOM (COCTaBJICHHE ILIAHA,
TE3HUCOB, CXEMBI, KJIacTepa U T.1.). DPHEKTUBHBIM SBJISETCS UCIOJIb30BAHUE MPU-
€MOB TEXHOJIOTMM KPUTUYECKOTO MBIIUIEHUS (TOJICTHIE U TOHKHE BOIPOCHI, Map-
KHPOBKA TEKCTa, MpueM "pbiOHast KOCTh" U T.1.).

Emie ogaum 13 3hPeKTUBHBIX METOAO0B, TPUMEHSEMBIM Ha ypOKax IMpaBa siB-
asietcst urpa. Mrpa momoraer ¢opmupoBars YVY/I, yrnyOuth 3HaHUS YYECHUKOB,
MOBBICUTh MHTEPEC U MOTUBALIMIO K H3yYEHHUIO NIpeamMeTa. JJis crapiuieKkIacCHUKOB
aKTyaJIbHBIMU SIBJIIETCSA MCIOJIb30BAHUE U AJEKTPOHHBIX JTUAAKTUYECKUX CPEACTB
O0Oy4eHHMsI, UCTIOJIb3YEMbIX YUUTENIIMU Ha YpOKax IpaBa (3JIEKTPOHHbIE YUEOHHKH,
WHTEPAKTUBHBIE TPEHAXKEPBI, PECYPChl MHTEPHETA, BCEBO3MOXKHBIE COBPEMEHHBIE
1aTHOPMBI 1JI TUCTAHITMOHHOTO O0YUYEHUSI U JIp.)

Bce BhilenepevrciieHHbIe TPUEMBI TO3BOJIAIOT Takke (popMupoBaTh U JIUY-
HOCTHBIE U KOMMYHUKATHUBHBIE KOMIIETEHIIMH Y CTapILIEKIACCHUKOB.

JImynocTtHeie YV ]| cBsA3aHbI ¢ YMEHMEM yYalIUXCsl COOTHOCUTH IOCTYIIKH U
COOBITHSI C IPUHATHIMUA MPUHIIAIIAMHA, 3HAHUE MOPATBLHBIX HOPM M YMEHHE BBIJIC-
JUTh HPABCTBEHHYIO CTOPOHY MOBEJECHUSI, 4 TAKKE YMEHHE NMPaBUIbHO OPUEHTH-
poBatbes B o0mecTBe. KoMMyHHKaTHUBHBIE KOMIIETEHIIMHM UTPAIOT KIFOUYEBYIO POJIb
B YMEHUHU yYEHHKa OOIIAThCS, YMETh CIyIIaTh, BECTH JUAJIOT, y4aCTBOBATh B pe-
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IICHUH MPOOJIEM, BBICTPAUBATh COTPYAHHUYECTBO, YTO OCOOCHHO aKTyaJlbHO B CO-
BpEMEHHOM o01iecTBe. Pa3BUTHIO 3TUX COCOOHOCTEH MOMOTraroT paboThl B IpyIi-
nax, rnapax, y4acTve B UrpoBbIX (hopMax JAesiTeIbHOCTH Ha YPOKaxX U T.JI.

Takum o0pa3om, (opmMupoBaHHE YHUBEPCAIbHBIX Y4YEOHBIX ACHCTBUU B
HACTOSIIIIee BpeMsl SIBJISIETCSI OYEHb BaXKHBIM HAIpaBJIEHUEM COBPEMEHHOro oOpa-
30BaHus. TpeOoBaHUs, MPEAbABISEMbIE K MOCTYNAIOIMIUM B BY3bl, MOKa3bIBAIOT,
4YTO HEOOXOUMO (POPMUPOBATH ITU KOMIETEHIIMU B CTapIlIeh IIKOJIE U OTHOCUTh-
Cs K HUM CO BCEM OTBETCTBEHHOCTBIO M CEPHE3HOCTHIO. [I1s1 TOro, 4roObl Kaue-
CTBEHHO chopmupoBath Bce BUABI Y Y /[ Ha ypokax mpaBa HEOOXOAMMO MPOAY-
MaHHO MTOAOUpaTh 3aAaHus, T/Ie HE0OX0IUM TOUCK WH(pOopManuu 1 mpodaema, Ko-
TOPYIO YYEHUK OYyJEeT pemarh Kak CaMOCTOSITENIbHO, MOJb3ySICh UCTOYHUKAMH U
COBETYACH C OJHOKIACCHUKAMU.
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HCTOPUKO-TIPABOBBIX U COITUATBHO-TYMAHUTAPHBIX JIUCIUATIIINH
AITITY umenu B.M. lllykmuna (r. buiick)

THE PHILOSOPHY OF P.A. FLORENSKY

Philosophy is a special form of self-awareness of the people. It is beyond sci-
entific spiritual of research of being. Great value in the Russian philosophy had Or-
thodox ethics, which can be explained by the peculiarity of its relations with secu-
lar government and the church; the latter never possessed such power in the sphere
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of politics as in the West. That obviously affected her special role in the spiritual
area. A huge impact on Russian thinkers had hesychasm, the focus on the under-
standing of the perfect fullness of life, to asceticism, the neglect of the material and
reverence for spiritual entities. You can talk about the special relations between the
Russian philosophy, and religion.

The turn of the century is usually becomes a kind of milestone, a point of ref-
erence in the world of culture. At the turn of XIX and XX century development of
the art were particularly difficult. The clash between the trends and directions of
art has never before reached such a pitch and tension, as at this time. The outgoing
century has left a remarkable artistic legacy and tradition. Late romantic art has not
lost its value, which had a significant influence on the culture and art of different
countries, however, new artistic and philosophical trends had already declared
themselves.

The inexorable coming of the industrial era threatened to turn the city and the
people into the faceless, similar beings, and art, philosophy, and sometimes mysti-
cal practices as a form of salvation from this catastrophe, were hoped to the artists
of that time. It was supposed to soften and spiritualize people. On this wave on the
turn of the century in various art areas there is an interest in philosophical and reli-
gious topics. It is tried to find proved common humanity and for all the time the
ideals, expressed in religious and spiritual outlook. In terms of developing the
mechanistic direction of the twentieth century the appeal of traditional values, reli-
gious, existed for centuries the cult practices, the work of old masters and national
professionals, was one of the ways to confront technicism and urbanization, threat-
ening the standardization of culture.

Appeared under the sign of the "Russian cultural Renaissance"”, the national
culture was an example of the concentration of various styles. The conquest of the
"silver age™ was destined to determine the future path of twentieth century art.

At this time a unique work of P. Florensky "the Philosophy of cult" appeared
[1]. This work can help to understand, describe and explain the church service [2].
The author contrasts the man of the world and homo liturgius person inside the
cult, a person living according to the cult. In this case, refers to hermits, saints, the
people of this world, but living according to different rules. Their behavior differ-
ent from the behavior of the laity — the purpose or the result of their spiritual hero-
ism — one of the issues which are analyzed in the work. In the centre of the pre-
sented thoughts is the Church. In the circle of interest of the author of the Sacra-
ments, their role and importance in the sanctification of nature, their symbolic na-
ture, ontological and axiological essence. Human life is perceived as a series of rit-
ual actions. The cult in its holistic and individual attributes (the cross, the altar, the
water, the sounds of the bells) are described from the point of view of their ability
of ierophania — organization of space.

From the Orthodox point, but a critical thinking of the researcher evaluated
the works of Lermontov, and Byron, Tolstoy and Blok. In the Orthodox ideology
of their work, rebellious and full of passions and doubts, does not fit. Their brilliant
work is aimed at the denial of the Canon and ethos, balance and harmony. Bringing
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the spirit of rebellion and denial, repeatedly multiplying them by force of talent,
they take away not only from cult and faith, but the harmony of life in general.

Human life is described and analyzed as a system. The cult is as an organizing
beginning inside it. The destruction of one element leads to the destruction of the
entire system. Human life, in which the cult was the organizing principle, main and
integral part of life, contrasted with a kaleidoscope of events and disparate forms
of "persuit"” of person, has gone from the cult.

Florensky is interested in as a Church anthropological Canon, as its violation.
He described and analyzed the forms of worship in Orthodoxy, Catholicism, Juda-
ism. Violations of the Canon is able to implement the freedom of manifestation of
the human spirit. Florensky, however, acts as a supporter of Canon and reveals his
spiritual depth. Cult, ritual, holiday are the ways out of the ordinary and usual flow
of life, the opportunities to return to the first principle, methods of harmonization
and "organizing" of their own existence, giving its value and meaning. The loss of
the meaning of life and sense of vocation — that seems the main tragedy of the in-
dividual and society.

The participation in the cult has a certain irrational inclination, which is use-
ful. The author calls to the wisdom that leads to faith, but does not turn away from
it. As the son of his time he understands the terrible threat lurking in the endless
contradictions between science and faith, knowledge and feeling. But as an Ortho-
dox philosopher he sees a way for the human mind in the age of crisis and madness
in religion, in faith, in the preservation of the cult. The cult is seen as an opportuni-
ty of consecration of space and time, as a way of organizing them and the way of
sanctifying reality.

Florensky wrote his works in the heyday of symbolism, he gave it a certain
tribute. The symbol is represented by a user of the divine essence and connected
with the transcendental world. A similar interpretation of the character was con-
sistent with the spiritual atmosphere, mystical and sophisticated, which was riddled
Russian symbolism at the beginning of the last century. His works resonate with
the research of A. Losev and A. Beliy, with rebellious poetry of Alexander Blok
and spiritual quests cosmists. He banishes dry, rebellious thoughts out of theologi-
cal speech and returns to the faith. Florensky was one of those religious thinkers
who had already in the first decades of the twentieth century understood the need
to overcome denominational boundaries and the importance of joining Christian
churches. That is not only Orthodoxy was analysed. That is why there is not any
antagonism in the described or mentioned religions.

In the Florensky's work a new phenomenon and a type of consciousness, to
absorb philosophical and theological thought are shown. His works should be ana-
lyzed in the context of the era. His desire to shocking and installation in direct
communication with the audience bring him closer to the forefront. Subtle psy-
chology, the balance between esotericism and skepticism, but the search for eternal
fundamentals of human existence are all traits of a brilliant and polystylistical the
Silver age, bright representative of which was father Pavel Florensky.
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N3 UCTOPUHU CTAHOBJIEHU A
TOPIOBO-9KOHOMMWYECKHWX CBSA3EN
COBETCKOI'O COIO3A C CUHBIBAHOM
B 20-X-30-X I'T. XX BEKA

[TepBast mupoBas BoiHa, OKTAOpbCKasi PEBOJIOLMUS U MOCJIEJOBABIIAs 3aTEM
IpaKJAaHCKasi BOWHA MPHUBEIN K PE3KOMY COKpPAILEHHUIO TOPrOBO 3KOHOMHUYECKHX
CBS3€H MOJIOJIOTO COBETCKOIO rocyAapcTBa ¢ OOJIBIIMHCTBOM OBIBIIMX MapTHEPOB
napckon Poccun. CoBETCKOMY NPaBUTEIBCTBY MNPUXOAWIOCH BOCCTAHABIIMBATH
3TH OTHOILIEHHUS 3aHOBO, B YCIOBHSX JUILUIOMAaTUYECKON U YKOHOMHYECKOU OJI0Ka-
JIbl U OTCYTCTBUS KBATU(PUUIUPOBAHHBIX KaJIpoB. CI0KHON IPOOIEMOI SIBISIIOCH U
TO, 4YTO, pa3pylI€HHas MHOIOJIETHUM TPaKJIaHCKUM MPOTUBOCTOSSHUEM M HHO-
CTpaHHOM MHTEPBEHIIMEN SKOHOMHKA CTPaHbl ObljIa HE B COCTOSIHUM MPOKOPMUTH U
obecrieunTh TOBApaMH IEPBOM HEOOXOAMMOCTH Ja)k€ COOCTBEHHOE HACeJICHUE,
TeM 0oJiee MOCTaBIATh HA MUPOBON PBIHOK KOHKYPEHTHO CITIOCOOHYIO OTE€YECTBEH-
HYyI0 npoaykiuio. He cranu uCKiIrO4eHHEM B 3TOM psay NpoOJeM U OTHOLIEHUS
Poccun ¢ Kurtaem, B 4acCTHOCTM C KpYNHEWIIEW IMPOBUHUMEN STOW CTpPAHbl —
CunbizsHoM. Tem He MeHee, UMeHHO CHHBI3SH YK€ Ha 3aKJIFOYUTEIILHOM JTare
IPaKJAHCKOM BOMHBI HA4aJl 3aHUMATh B IUIAHAX COBETCKOIO PYKOBOJICTBA IO BOC-
CTAaHOBJICHHIO BHEITHEAKOHOMHYECKON AeSITeNIbHOCTH 0co0oe mecTo. CHUHBLBSH
ABJISUICA OJHUM U3 HanOojiee OTCTalIblX B SKOHOMHUYECKOM OTHOIIEHUH PETrMOHOB
Kuras, He UMEBIIMX CKOJb-HUOY/Ib CEPhE3HOW MPOMBILUIEHHOW 0a3bl, HO 00sa-
JABILErO0 B TOXE€ BpeMs OOJBIIMMH ChIPbEBBIMH PECYpPCAMHU, B KOTOPBIX OCTPO
HY)KJIaJIUCh BOCCTaHaBIIMBaeMble poccuiickue mnpeanpuarus. Kpome toro, mpo-
BUHIIMSI MOTJIA MTOCTABJISATh MPOAOBOJILCTBHE, B YACTHOCTH MSICO, XKUPbI, PPYKTHI U
naxke HeOosbliue 00beMbl 3epHOBBIX. OAHOBpeMEHHO C 3TUM caM CHHBIBSH
MPEACTABIISLT COOOM OTPOMHBIA PBIHOK COBITA JIJISI POCCUUCKHUX MPOMBIIUICHHBIX
TOBapOB, KOTOPbIE, HECMOTPSI HA HU3KOE KAayeCTBO M BECbMa OIPAaHHYEHHBIN ac-
COPTHUMEHT yCTpauBajl HaceleHue NpoBUHIMH. ['eorpaduueckas 61130CTh U OT-
HOCUTEJIBHO yI00HBIE KOMMYHUKAIIMM CHUYKAJIU TPAHCIIOPTHBIE PacXojbl U obec-
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NEYMBAIN [TPUEMIIEMBIE CPOKH JOCTAaBKM TOBapoB. HakoHEl, MHOTOHAIIMOHAIBHOE
HAaceJICHHE NPOBUHLNH, HA TEPPUTOPUH KOTOPOW, HAYMHASL CO BTOPOW MOJIOBHHBI
XIX u BIjIOTH 10 Hayaja mepBoid MUPOBOM BOMHBI Poccust obnanana ToproBoi u
MOJUTUYECKON TOMUHAHTOM, OTHOCHJIOCHh K BOCCTAHOBJIEHUIO TOPTOBBIX OTHOIIIE-
HUI BechbMa MOJI0XKHUTEIbHO [1].

CrenyeT OTMETUTBH, YTO, YKOHOMUYECKHN KPHU3HUC, BBI3BAHHBIN pPa3pbIBOM
TOProBO-3KOHOMUYECKHX OTHOIIEeHU ¢ Poccueit, ycyryonsica nesaTelbHOCTHIO
aJMUHUCTPALIMK POBUHIMU. MeCcTHOE pyKOBOACTBO BO IJIaBE C rydepHaTopoM fH
[[3sHCHHEM, B TO/IBI TPaX/AaHCKON BOWHBI B Poccun 00bsBUIIO O CBOEM HEHTpasu-
TETEe MO OTHOILIEHUIO K MPOTHUBOOOPCTBYIOIIUM CTOPOHAM, M OMAacasCh 3KCIOPTa
PEBOJIIOLIMU HA COOCTBEHHYIO TEPPUTOPHIO, 3aKPBUIO TpaHUIly Mexay CHHbI3S-
HOM U cpefHeasnarckumu obnactsamu Poccun. Tem cambiM ycyryOuB U 6e€3 TOTO
TSDKEIIOE TTOJI0KEHHE COOCTBEHHOTO HaceleHus [2].

bonee HacTOMYMBBIE M MPOAYKTHUBHBIE MOIBITKH PEAHUMHUPOBATH JIBYXCTO-
POHHIOIO TOPTrOBJIIO HAaYaJIM MPEANPUHUMATHCS COBETCKUMH 3aMHTEPECOBAHHBIMU
opranuzauusamu ¢ 1923 ropa.

K stomy BpemMenu Obuia mpopBaHa skoHomHuueckas Oyokana, 1 CCCP 6wt
npu3HaH je-(pakTo, a B OTACIbHBIX CIydasx, Kak HalpuMep, B OTHOIICHHUSX C
['epmanueii u ne-rope. OcyiecTBisieMasl COBETCKUM PYKOBOJCTBOM HOBasi 3KOHO-
MUYECKasl TIOJMTUKA JlaBalia CBOU pe3yibTaThl. B akoHOMHUYECKOM chepe HaMeTH -
Csl POCT MPOMBILIJIEHHOTO MPOU3BOJICTBA. DTO, B CBOIO OY€peb, TPEOOBAIO YBEIHU-
YEHUSI NTOCTaBOK ChIPbs, 3HAUUTENbHAsA YaCTh KOTOPOIrO B JOPEBOJIIOLMOHHBIN e-
puon noctynana u3 CUHbL3SHA.

B nowuckax myred yBeIW4YeHHs TaKuX MOCTaBOK M3 CuHbl3sHAa B COBETCKOM
Coro3e cTanu npeAnpuHUMATHCS MOMBITKH BEPHYTh K KU3HU SIPMapouHyio GopMy
ToproBiau. COBETCKOE TOCyAapCTBO ObLIO 3aMHTEPECOBAHO B BO30OHOBJIEHUU pa-
OO0TBI IPUTPAHUYHBIX SIPMAPOK €III€ U MOTOMY, YTO C UX IMOMOIIBIO OBLIO BO3MOX-
HO TPUBJICYb K YYaCTHUIO B TOPrOBJIE HEMIOCPEACTBEHHBIX JIEpKATEIEH ChIPbI — KH-
TalCKoe KyneuyecTBo. [lepBbIM mIarom B peann3alnvu JAaHHOW 3aJa4yd CTajl0 BOC-
CTaHOBJICHHE JICSITEIILHOCTH HanOoJiee BOCTPEOOBaHHBIX, Oyiaromapsi reorpaduye-
ckomy mnoJoxennto, Kysaauuckon u Kapkapunckon spmapok. llonutrka coser-
CKUX BJAcTell Oblja HampaBJieHa HA CO3JIaHHUE ONArONMPUSTHBIX YCIOBUW JUIS
YCIEUIHOTO Pa3BUTHS AESITEIBHOCTH 3THX sipMapoK. OTHUM U3 3TUX YCIOBHUH CTa-
JIO IPEIOCTABJICHUE JIbIOT KyMIaM, U3bSBISIBUIUM JKEJIaHUE OCYILECTBIATh TOPro-
BbI€ CJIEJIKU C COBETCKMMU opranu3anusiMu. COBETCKHE BJIaCTH HEOE30CHOBATEIb-
HO CUMTAJM, YTO JaJbHEWIIee paclIupeHrue Ipel10CTaBIsIEMbIX KUTACKOMY KyTie-
YECTBY JIBIOT OyAeT crocoOCTBOBATh Pa3BUTHIO TOPrOBIM C KUTaWCKOW MPOBHH-
et CUHBIBSH B 11e70M [3].

ViydiieHne COBETCKO-KATANCKUX CBSI3€H M BoccTaHOBIIeHUE B 1924 rony nu-
MJIOMATUYECKUX OTHOIIEHUH, ONMPEETUI0 HOBBIMA ATAll B PA3BUTHUU U YKPETUICHUS
TOProBO-3KOHOMHUYECKOIO COTPYAHUYECTBA COBETCKOro rocynapcrsa ¢ CUHBbL3S-
HOM. B 3TOT mepuoj; yBenmu4mBarOTCs 00BEMbI TOPTOBBIX OMEpPAIHii, MPEAOCTaB-
JSIFOTCSL BBITOJIHBIE YyCJIOBHSL g kuTadckux KynioB. C 1924 mo 1929 roasl
HAOJFOIAeTCsl 3aMETHBI POCT aCCOPTHUMEHTA M KOJMYECTBEHHBIX IOKa3aTelieH,
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MOCTABJISIEMBIX CHUHBLB3SHCKUMM Kyniamu ToBapoB. K 1926 rogy nBycTOpoHHUI
TOBApOOOOPOT JOCTUT YPOBHS, CYIIECTBOBABIIEIO JO MEPBOW MHUPOBOW BOIHBI.
Heob6xonumo, ogHako, OTMETHTh, 4TO ToproBias mexay CCCP u CunHbIBsSHOM B
ATO BpPEMSs CTPOMIJIACH MO MPUHIIMITY TOBapHOro oOMeHa win O6aprepa. B oOMmeH Ha
pPa3IMYHBIA BUJ CHIPbs, MOCTABISIEMOr0 CHUHBIBSIHCKUMHU KYMIIaMH U (Qupmami,
COBETCKHE TOPIrOBbI€ OpPraHU3allMK 3aBO3HWIIA B MPOBUHIUIO MPOMBIIIICHHBIE U3-
JIeTIAsl ¥ TPOAYKTHI, HE MPOU3BOUMbIE B camoM CuHbl3siHE. 3aBepiieHue B 1930
rony crpoutenbcTBa TypkecTaHo-CHOMPCKOM KeNe3HOW JOpPOTH, CBSI3aBIIEH CO-
BeTcKyto CpenHioro Azuto ¢ CUOMpPBIO, 1aJI0 BO3MOXHOCTh TOBapam W3 MPOBHH-
uuu CuHbIRBSH Hanpsmyto noctynath B CoBerckuid Coro3. [lo 3TOro CUHBIBSH-
CKHI 3KCIOPT BO MHOTOM OPHEHTHUPOBAJICS Ha BOCTOYHBIE MOPCKHE KUTaWCKHUE
nopTsI [4].

B cBs3M € OTCYyTCTBHEM MOJHOMACIITA0HOIO JOTOBOpa O TOPrOBO-
PKOHOMHYECKOM coTpynHudecTBe mexay Coserckum Coro3zom u Kuraem agMunau-
ctpanusi CHHBI3SIHA PEIINIIA 3aKIT0YUTh OTAEIbHBINA JOTOBOP MEXKy MMPOBUHIINEN
U COBETCKHUM T'OCYJIapCTBOM. B pe3ynbTaTe COCTOSBIIMUXCS IEPETOBOPOB 1 OKTIAOPS
1931 roma nmpou3ories 0OMEH MUCbMaMH MEX]1y YIIOJTHOMOUYEHHBIM MUHUCTEPCTBA
MHOCTpaHHBIX Aea HallmoHaIbHOTO MpaBUTENbCTBA B CUHBI3SIHE U YIIOJTHOMOYECH-
HbeIM Haponnoro xkommccapuata nHoctpanHblx nen CCCP. YcnoBus, BpeMEHHO
3aMEHSBIIME TOPTOBOE COTJIAIEHUE, OCBSIIAIN BCE IJIaBHBIE BOIPOCHI TOPTOBBIX
OTHOIIIEHHUH B peruoHe. CorjiiacHoO UM, HalpuMep, TOBApOOOOPOT U MACCAKUPCKOE
coobmienre ¢ 1 okta0ps 1931 roga HampaBsIUCH Yepe3 MOTPAHUYHBIE ITYHKTHI:
Hpkemram unu Typyprar, Xoproc, Baxtel u J[3umynaii (Mait — Komueroii).
CHHBIBSHCKOE MPABUTEIBLCTBO MO3BOJIMIIO COBETCKUM XO3SIMCTBEHHBIM OpraHH3a-
UM U COBETCKUM Ipa)kJaHaM cBOOOAHO BecTH Toprosiito B Kamrapckom, Mnmii-
ckoM, TapOarartaiickom, AnTalickoM W YpPyMYUHCKOM OKpyrax. ['yboepnHatop
CunbizsHa reaepai Isx [luiail, KoTopbii npuIen K BIaCTU B X0JI¢ HAIlUOHATb-
HO-OCBOOOJIUTEIHLHOTO JBUKEHHUSI KOPEHHBIX Hapoa0B npoBuHinu 1931-1934 rr. B
NEpPBbIA TEPUOJ CBOErO MpPAaBJICHHS MPOBOAWI IMOJIUTUKY, HANpPABICHHYIO Ha
VIYUYIIEHUE TIOJIOKEHHSI HACEJIEHUS! HEXaHbCKUX HalMOHAJIBHOCTEW. MecTHbIe
KyTIIbl (YATYpBI, IyHTaHE U Jp.) ObUTH ypaBHEHBI B ITpaBax ¢ KUTAMCKUMU, YTO Jla-
JI0O UM BO3MOXKHOCTH cBOOO/HO ToproBaTh ¢ CCCP. B cBoto oyepenb, COBETCKOE
MPaBUTEIHCTBO PA3PEUINIIO OC3TUIIEH3MOHHBIN BBO3 KUTAMCKUX TOBAPOB HAa CBOIO
TEPPUTOPUIO YEPE3 COBETCKO-CUHBIBIHCKYIO TpaHuIly. OHO TaKXe MO3BOJIUIO KH-
TaiCKUM M MECTHBIM CHHBIBSHCKUM (pUpMaM TOPTroBaTh Ha CpeAHEa3HaTCKUX WU
HIDKETOPOICKON sipMapkax [5].

JIbroTHBIC YCIIOBUS, TPEAOCTaBIsIEMble TOPrOBBIM (hUpMaM MPOBUHIIUM CO-
BETCKOM CTOPOHOM, OTBeuasin uHTEpecaM renepana Ll>n [Hnuas. On HamepeBancs
npeBpatuTh CUHBIBSH B MPOBUHIIMIO C BBICOKUM KYJIBTYPHBIM YPOBHEM Hacelie-
HUSI U CEPbE3HBIM SKOHOMHYECKUM MOTEHUHAIOM. Clienarh 3TO B CIOXHUBIIUXCS
00CTOSITENHCTBAX MOXHO ObUIO TOJBKO ¢ momotisio CoBerckoro Coroza. Takum
obpazom B mepuop ¢ Hadama 1920-x u go cepeaunbl 30-x rr. XX B. CoBeTCKUM
Co103 HE TOJIBKO TMOJIHOCTHIO BOCCTAHOBUII 00BEMBI TOPTOBO-3KOHOMUYECKOTO CO-
TpyAaHu4decTBa Hapckou Poccum, cymectBoBaBmne a0 IlepBoii MUpPOBOW BOWMHBI,
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HO W CyMCJ 3HAYUTCIBHO IPCBLICUTH HX. DTO MO3BOJIHIO COBCTCKOMY rocyaap-
CTBY YKPCIIMTL B IMIPOBHHI UK CBOC DKOHOMHUYCCKOC U ITOJJUTHYCCKOC BJIMAHNEC U HC
JOIIYCTUTDL 3aKpPCIUVICHUA B PCTHUOHC HOSI/IHI/Iﬁ AHFJII/II/I, }{HOHI/II/I, FepMaHI/II/I )41
CIIIA.
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IHPOBJEMBI YCTAHOBJIEHUA ITPU3HAKOB
OBBEKTA NPECTYIJIEHUA,
HNPEAYCMOTPEHHOI'O CT. 151 YK P®

[Ipoucxoasiire B HACTOsIIIEE BPEMSI HETaTUBHBIE AECTAOMIM3UPYIOLLUE SIBIIE-
HUS B KU3HM HAllled CTpaHbl, TyXOBHBIA KPU3UC OOIIECTBA COMPOBOXKIAIOTCS
BCILJIECKOM MPECTYMHOCTH B LIEJOM. B 3TuX yclioBUsIX 0CO0YI0 TPEBOT'Y BbI3bIBAET
MPECTYNMHOCTh HECOBEPILIEHHOJIETHUX, KOTOpasi OOHApYKMBAET YCTOWYMBBIE TEH-
JEHIMU K HEraTUBHOMY M3MEHEHUIO CBOMX KAYECTBEHHBIX W KOJUYECTBEHHBIX Xa-
PaKTEPUCTHK.

3a mocienHue Ba roga ypoBEHb IMPECTYNHOCTH HECOBEPIICHHOJIETHUX IMpe-
BBICWJI 2 Thicaud npecTymiennil Ha 100 Thicsa4 YyenoBeK HacelieHus B Bo3pacte 14-
17 net, Torga Kak 3TOT MOKa3aTeNb I B3POCIIBIX HA TO K€ KOJIMYECTBO HACEIECHUS
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He jocturaet 1,5 Teicsun npecTymieHnid. TeMIbl mpupocTa 4Kciia HECOBEPILIEH-
HOJIETHUX, COBEPIIMBIINX NPECTYIUICHHS, OKA3aJIMCh NIOYTH B 7 pa3 BbILIE, YEM B
npouuioM rogy u cocraBunu 11,3 %. IlogpocTkamMu U Mpy UX COy4acTUU COBEP-
meHo 208,3 ThIC. yroyloBHO-HaKa3yeMbIX JesHuil (+ 10 %) uiau mouTu Kaxmaoe Je-
cATO€ U3 4nciia pacKpbIThiX. CBbilie 80 % pacKphITHIX NPECTYIUICHHH, COBEPLICH-
HBIX HECOBEPIICHHOJIETHUMHU, OTHOCSTCS K KaTErOpUH TSHKKHX U 0CO00 TAKKHUX,
YTO MIOYTH, Ha TPETh OOJIBIIE, YEM y B3POCIION KaTEeropuu npaBoHapymuresnei [1].

CornacHo cratbe 151 YK P® [2], BoBiI€UEHUE HECOBEPIIIEHHOJIETHETO B CO-
BEpIICHUE AHTUOOLIECTBEHHBIX ACHCTBUHA — OCO3HAHHOE CO3JIaHHUE B3POCIBIM
YCJIOBUHM, TP KOTOPBHIX HECOBEPIICHHOJICTHUI OyIeT BBIHYXKIEH JHOO 3axoueT
BBITIOJIHUTh AHTHOOIIECTBEHHbIE JesHus. [log aHTHOOIIECTBEHHBIMU JEIHUSIMU
CJIeyeT MMOHUMATh: CUCTEMAaTUYECKOE YIOTPEOICHUE HATUTKOB, COAEPKAIIMX aJl-
KOTO0JIb, HEOJHOKPATHBIN TPUEM BEIIECTB/MEANKAMEHTOB, MPUBOISAIIMX K OypMa-
HUBAHUIO CO3HAHUS, OPOJISKHUYECTBO, MPOCTUTYIIHIO, OTPOIIAHUYECTBO.

OO1iecTBEeHHAs: OMACHOCTh JICSIHUSI BBIpaKaeTcsl B pa3pylIEHUU HPaBCTBEH-
HOCTH HECOBEPIICHHOJETHEr0, BOSHUKHOBEHUU y HEro MPUBBIYKK K aHTHOOIIE-
CTBEHHOMY, MPOTUBOMPABHOMY 00pa3y >KU3HU, KOTOPBI MOXET CTaTh OJaromnpwu-
ATHOM TIOYBOM JUIsl COBEPILIEHHUS MPECTYIUICHUH. YNOTpeOIeHUe ajIKoroJbHBIX
HAaIlUTKOB U OJypPMaHHUBAIOIINX BEIIECTB B PAHHEM BO3pPAcTe€ HAHOCHUT CYILIECTBEH-
HBIM Bpesl GU3MUECKOMY U TICUXHMYECKOMY Pa3BUTHIO HECOBEPIICHHOJETHUX, HE-
pPEAKO MPUBOJIUT K 3a00JIEBAHUIO XPOHUYECKUM aJIKOTOIM3MOM. bpoaskHUYeCTBO
Y TONPOIIAMHUYECTBO HAPYIIAIOT HOPMajbHOE pa3BUTHE U (HOPMUPOBAHUE JINY-
HOCTHU HECOBEPIIICHHOJIETHETO, MPEMSITCTBYET y4eOe U Pa3BUBACT Mapa3UTUUECKUE
HakJIOHHOCTH. [loTepneBmINM OT MPECTYIIICHUSI MOXKET OBITh TOJIHKO JIUII0, HE J10-
CTUTIIIEE COBEPIIICHHOJICTHS.

Cormmacno ct. 38 Konctutynuu P® [3] MaTepuHCTBO U IETCTBO, CEMbS HaXO-
JATCS MO 3allIUTON TOCYIapCTBa. YTOJOBHO-IIPABOBAasi OXpaHa HECOBEPIIEHHOJIET-
HUX, 3alllTAa UX 3aKOHHBIX MPAaB U UHTEPECOB — OJJHO U3 OCHOBHBIX HANpaBICHUN
JEATEIIbHOCTU rocynapcra. [IposiBieHMeM Takol 3aluThl SIBIISETCS, HAPUMED,
YCTaHOBJIEHHE YTOJIOBHO-IIPABOBOIO 3alIPETa HETATUBHOTO BIUSHUS B3POCIbIX JIUIL
Ha HECOBepIlIeHHONETHUX [4; 5: 21].

Cr. 151 YK P® pacnonoxena B pazaene VII «lIpecTyrienns: npoTUB JIUYHO-
CTH», B OTIMYMe OT paHee cymecTtBoBaBiieil cT. 210 YK PCOCP (1960 r.) [6],
HaxoauBielcs B mase 10 «IIpectynienus npoTuB 00111eCTBEHHONW 0€30MacHOCTH,
OOILIECTBEHHOTO TMOpsIKa M 370POBbsl HaceleHus». TakoW MOAXOA 3aKOHOAATeNs
O3HAYaeT, UTO YKa3aHHOE MPECTYIUICHUE MPUUUHSIET BPE, MPEeXkAe BCEro, CaMOMY
HECOBEPIIICHHOJETHEMY KaK JJUYHOCTHU, a HE OOIIIECTBEHHOMY MOPSJIKY, 00eCIey -
BaIOILIEMY HOPMaJIbHOE Pa3BUTHE HECOBEPIICHHOIETHETO.

Ha nam B3misii, OTHECEHHWE UHTEPECOB pa3BUBAIONICIHCS U (POPMUPYIOIIEHCS
JUYHOCTH HECOBEPIICHHOJIETHETO K POIOBOMY OOBEKTY TPYIIIBI MPECTYIUICHUMN,
KOTOpbIe BKJIOUYEHBI B pazaen VII YK PO, aBnsercs BaKHBIM LIaroM B pa3BUTHU
OTE€UECTBEHHOT'O YTOJIOBHOTO 3aKOHOJATENbCTRA [7: 214].

JlaHHas mo3uLMs roCyAapcTBa OTPAXKAeT 3aKkperuieHHyr B Konctutynuu PO
HEpapXHI0 OXPaHSEMbIX 32aKOHOM YE€JIOBEUYECKHUX IIEHHOCTEM, B KOTOPOU JTUYHOCTb,
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ee mpaBa U CBOOOJBI MOCTABIEHBI HAa MepBoe MecTto. Takum o0pa3oMm, pOJOBBIM
OOBEKTOM CIIEAYET CUMTATh OOIIECTBEHHBbIE OTHOIICHHS, OOECIEUHBAIOLIUE HOP-
MaJibHOE (PYHKITMOHHUPOBaHUE JUIHOCTH [8: 97].

['M. MunbkoBckuii u ['.3. bpyckus [9: 30] cuuTaroT, YTO OCHOBHBIM HEIO-
CPEIICTBEHHBIM OOBEKTOM MPECTYITHOIO IMOCATaTeIbCTBA MPU BOBJICYEHUH HECO-
BEPIICHHOJIETHETO B aHTUOOIIECTBEHHbIC JACHCTBUS SABISETCS MPABUIHHOE BOCIIH-
TaHWE W HOpPMaJbHOE TYyXOBHOE U (PU3UUYECKOE Pa3BUTHE KOHKPETHOTO HECOBEP-
nieHHonetHero. [lpu BoBieueHUN B J11000€ MPECTYIUICHHE CHIKAETCS A(P(PEKTUB-
HOCTb COBMECTHBIX YCHJIUA CEMbH, IITKOJIbI U OOLIECTBEHHOCTH, HAIIPABICHHBIX Ha
BOCIIUTAHHUE TOAPOCTKA B JyXEe HPABCTBEHHBIX IMPHUHITUIIOB HAIIEro OOIIECTBa,
dbopMupyeTCs WK yCHIIUBACTCS HPAaBCTBEHHAs AehOopMaIys TUIHOCTH.

[To muenuto A.B. OcunbsiH, OCHOBHBIM HEMOCPEJICTBEHHBIM OOBEKTOM pac-
CMaTPUBAEMOTO JISSTHUSI CJICyeT MPU3HATh OOIIECTBEHHBIE OTHOIIIEHUS, 00€CTICUH-
BAaIOIIIME MPABO HECOBEPIICHHOJIETHETO Ha 3aIUTy OT WHGOPMAIIMH, HAHOCSIIEH
BpEJl €r0 HPAaBCTBEHHOMY M JIyXOBHOMY pa3Bututo [10: 63].

[IpoBeneHHBIN aHAIM3 MO3BOJSET CAEIaTh BBIBOJA, YTO OCHOBHBIM HEMOCPE-
CTBEHHBIM OOBEKTOM BOBJICUCHHS] HECOBEPIICHHOJIETHETO B aHTHOOIICCTBEHHBIC
JEHUCTBUS CJIEyeT MpU3HATh OOIIECTBEHHBIE OTHOIIEHHUS, 00eCIIeUnBaroOIINe mpa-
BWJIBHOE€ BOCIHUTAHWE HECOBEPILICHHOJETHErO, a TAKXKE €ro rapMOHUYHOE HpaB-
CTBEHHOE M 1yXOBHOE pa3Butue [11: 467-470].

Bwmecte ¢ Tem npeacraBiseTcsi, UTO OOIIECTBEHHBIE OTHOIICHUS, 00ECIeyn-
BAalOIIME€ HOpMajbHOE (DU3MUYECKOE PA3BUTHE HECOBEPIICHHOJETHETO, OyAyT BbI-
CTyNaTh OCHOBHBIM HEMOCPEICTBEHHBIM OOBEKTOM TOJIBKO B CJIy4ae BOBJICUCHUS B
CUCTEMATHYECKOE YIOTPEOIECHUE AIKOTOJILHOM U CIIMPTOCOAEPKAIIEH MPOTyKLIHH,
OJTypMAaHUBAIOIINX BEIIECTB.

JIefCTBUTENBHO, CUCTEMATUYECKOE YIOTPEOIeHUE AIKOTOJIbHOM U CIIUPTOCO-
JepKaliel MNpoAyKIMU, OMYPMAHMBAIOLIMX BEIIECTB OKAa3bIBAET OTPABIISIOLIECE
BO3JICICTBME HA HEOKPEIIINA OPraHru3M MOAPOCTKA. AJIKOTOJIM3M M TOKCUKOMaHUs
y HECOBEPIICHHOJETHUX (DOPMHUPYIOTCS OBICTpee, YeM Yy B3POCIbIX, TPUHUMAIOT
Tskenbie Gopmbl U TpynHO uznednBatorcs. [lo muennto T. A. OnelinukoBoit [12:
53], mox (axkynbTaTUBHBIM OOBEKTOM MPECTYIICHUS CJENyeT MOHUMAaTh OOIIe-
CTBEHHBIC OTHOIICHUS, OXPAHSIIONIME OOIECTBEHHBIA MOPSAOK, HO TOJBKO B CITY-
yae, KOrJla HECOBEPIIICHHOJETHUHN OBbLIT BOBJICUECH B OPOISKHUYECTBO U MOIPOIIaii-
HUYECTBO.

Bpsin nu ciienyeTr commacuThCa ¢ TakoW MO3ULMEN aBTOpa, MOCKOJIBKY Opo-
JSPKHUYECTBO M MOMPOIIAHHUYECTBO HE OTHOCSTCS K YTOJIOBHO HaKa3yeMbIM Jiesi-
HusM. B gactu 3 ct. 151 YK PO ycranaBnuBaeTcs MOBBIIIEHHAS YTOJIOBHAS OTBET-
CTBEHHOCTb 32 BOBJICUCHHE HECOBEPIICHHOJETHEr0 B COBEpILIECHHE AHTUOOIIE-
CTBEHHBIX JEHCTBHI C MPUMEHEHHEM HACWJIMSA WU YIpo3bl €ro npumeHeHus. B
ATOM YTrOJIOBHO-TIPABOBOM HOPME KU3Hb, 3J0POBbE WJIU TEJIECHAs HEMPUKOCHOBEH-
HOCTh JIOJDKHBI, HAa HaIll B3MJISM, BOCIPUHUMATHCS KaK (DaKylIbTaTUBHBINA OOBEKT
npecrymienus [13: 312].

[Ipu paccMoTpeHun oOBbEKTa MpECTyIUIeHHs, yKa3zaHHoro B cT. 151 YK PO,
HEOOXOIUMO YAEIUTh 0C000€ BHUMAaHHUE MOTEPIEBIIEMY, TOCKOIBKY €ro XapakTe-
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PUCTHKA MMEET 3HAYeHHUE TSl KBTU(PUKAIUU. TPpyTHOCTH BO3HHKAIOT MPHU OIpe-
JIEJIEHUN BO3PACTHOTO KPUTEPHUS IMOTEPIEBIIETO.

CormacHo 4. | cT. 87 YK PO® [14] HeCOBEPIIEHHOJIETHUMY MTPU3HAIOTCS JIULIA,
KOTOPBIM KO BPEMEHH COBEPIICHUS MPECTYIUICHUS MCIOJHWIOCH YEThIPHAILATD,
HO HE UCIIOJIHWJIOCh BOCEMHAILIATH JIET. OJHAKO MOJO0XKEHNUE 3TOM HOPMBI pacrpo-
CTpaHSETCS. HAa HECOBEPIICHHOJETHUX, SIBISIONIMXCA CYOBEKTOM MPECTYIUICHUS.
Bwmecte ¢ tem aelictByromas peaakiusa cT. 151 YK PO He ycraHaBinBaeT MUHU-
MaJIbHBIA BO3pPACT MOTEPIEBILIETO MPU COBEPIICHUU JAAHHOTO MpecTyruieHus [15:
177].

B yromoBHO-TIpaBOBOW HayKe JAHHBIA BOMPOC MPAKTUYECKH HE BBI3BIBACT
CIIOPOB, B OTJIMYHME OT BOBJICYEHHUS HECOBEPILICHHOJIETHETO B COBEPIIEHUE Ipe-
cryruieHus. [lpyu BoBIEUEHHMH B CHCTEMAaTUYECKOE YMOTPEOJIEHHE alKOTOJIBHOU H
COUPTOCOJEPKAILIECH MPOAYKIIMH, OJYPMaHUBAIOIIMX BELIECTB BO3PAcCT HECOBEP-
IICHHOJIETHETO MOXET OBITh JIFOOBIM, TTOCKOJIBKY, YEM MOJIOKE OPTaHU3M IOTEp-
NEeBIIEro, TeM OoJiee MmaryoHOe BO3ACHCTBUE HAa HETO OKa3bIBAIOT HA3BAaHHBIE Mpe-
naparbl. OJIHAKO HE BCSIKOE€ BOBJICUCHHE HECOBEPIIECHHOJIETHETO B 3aHATHE Opo-
JSKHUYECTBOM WM HONPOIIAWHUYECTBOM BJIEUET YTOJIOBHYIO OTBETCTBEHHOCTb.

Tak, B cuTyalusix, KOrjaa JHI0, JTOCTUTIIEE BOCEMHAIATUIIETHETO BO3PACTa,
UCIIOJIB3YET TMPHU MOMPOIIAHHUYECTBE MAJIOJIETHETO JINOO BMECTE C TaKUM peOeH-
KoM OpomspkHM4aeT [16], OCHOBHOM HEMOCPEICTBEHHBIN OOBEKT, HA HAIll B3MJIA/,
He OyJeT MOCTaBJIEH MO/ YTPO3Yy.

[TIo muennto A. Kimagkosa u T. CycnuIpIHON, BOBJIEKAEMBIN JTOKEH OCO3HA-
BaTh (PaKTUYECKYI0, HO HE 00s13aH MOHUMATh COIMAJILHYIO CTOPOHY JIeSHUSI. ABTO-
pBI YKa3bIBAIOT, YTO €CJIM «BOBJIEKAEMBbI ObLT HE CIIOCOOEH MOHMMATh (haKTHue-
CKOW CTOPOHBI JIESIHMSI, B COBEPIIEHUE KOTOPOTO €ro BOBJEKIIM, KaK B CIydasX C
O4YCHb MAJIOJICTHUMU JIETbMU, TO HET U OTBETCTBEHHOCTH 110 CT. CcT. 150, 151 YK»
[17: 34-38].

C Takoll mo3uuren MOKHO COTJIACUTHCA, HO JIUIIb B YaCTU BOBJICUEHUSI HECO-
BEPIICHHOJETHETO B 3aHATHE OPOMSHKHUYECTBOM WM TOMpoIaiHuYecTBoM. Ta-
KM 00pa3oM, TpaHUIly MUHMMAJIBHOTO BO3pacTa HECOBEPIIEHHOJIETHETO, BOBIIE-
KaeMOoro B 3aHATHE OPOSHKHUYECTBOM WM MOIMPONMIAHHUYECTBOM, 3aKOHOIATENb-
HO OMNpPEAENNUTh MPAKTUYECKH HEBO3MOKHO, OHAKO B Ka)KJIOM KOHKPETHOM CIIy4ae
OpraHbl MPEABAPUTENBHOTO PACCIECIOBAHMS U Cy/ JOJKHBI YCTaHABIMBAThH, TOHHU-
MaJj JI1 HECOBEPILICHHONETHUN (PaKTUUECKUl XapakTep ACHCTBUM, B KOTOpPbIE OH
BOBJIEYEH B3POCIBIM.
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U.B. Hukumuna,

nokTop umocodckux HayK, mpodeccop Kadeaps
HUCTOPUKO-TIPABOBBIX U COITUATHHO-TYMAHUTAPHBIX TACIIUATIIINH
AITITY umenn B.M. lllykmuna (r. buiick)

«MEHTAJIBHOCTb» U «<MEHTAJIUTET»
KAK COIIMOKYJIbTYPHBIE ®EHOMEHBbI

TepMUH «MEHTANUTET» SBISETCS «BU3UTHOM KapTOUKOI» GpaHIly3CKOM
mikostbl «HoBoit uctopudeckoit Hayku». Ho crosimumii 3a 3TuM heHoMeH ObLT h3Be-
CTEH U paHee, KaKk NpeIMET JUCKYCCHI O «HAIMOHAJIBLHOM JIyXe», «CaMOOBITHO-
CTU» U «HAPOAHOCTH» KYJBTYPBI B pyClie PacCyXJI€HUN O POJIM UCKYCCTBa B 00-
HIECTBE MO0 B CBSI3U C TEMATUKOM Pruiocopuu mpaBociaBus U Guiocopuu UCTO-
puu (mpodisieMbl ocodoro mytu Poccun).

[To Mepe pa3BUTHS TaKUX HAYK, KaK COLIMOJIOTHS M COLMAJIbHAS TICUXOJIOTHS,
MEHTIUTET HAYMHAET PAcCMATPUBATBhCS KaK COLMAIBHO-TICUXOJOTHUYECKUU (Pe-
HoMmeH. Tak, Hanpumep, B paboTax Oonrapckoro uccienosarenss Mupocnasa Ba-
CWJIEBA ATO MOJBIKHASA U U3MEHYUBAS CpeJia, CATyaTUBHAs U CyObEKTUBHAS, MIPU-
HUMarmas GopMy CIyXOB, MHEHUM, MPEACTaBICHUMN, YMOIMOHATIBLHO OKpAIlICH-
HOM M OCO3HAHHOW JIMIb YaCTUYHO aTMOC(Ephl ONMPEEICHHOr0 TUIA OOIIecTBa
unn onpeneneHHou smnoxu [1]. Tlo cymecTBy cam ¢eHOMEH TaKoW MOJBHXHOU
Cpeabl paccMaTpuBaeTcs U B pab0Tax COBETCKUX aBTOPOB, TakuX, Kak b./l. [Tapsi-
ruH, A.K. Ynenos [2; 3], HO TEpMUH «MEHTAIUTET» IIPU 3TOM HE UCIHOIb3YETCS, U
akKIICHT JEJaeTCsl Ha COLMAIbHONW OOYCJIOBIICHHOCTH HACTPOCHUS AIOXH, CBS3U
OOIlIECTBEHHON TICUXOJIOTUM W HWJEOJOTHM WJIM O CIoco0ax peryisiuu obdpasa
JKU3HU C MOMOIIBI0 OOIIECTBEHHOIO MHEHUS, O0bIYaeB U TPaaulluid, 0€3yCIIOBHO,
CBSI3aHHBIX C MEHTAJIMTETOM, HO HE COBIAJIAIOIINX C HUM.

[Tocne TOro, KaKk OTEYECTBEHHBIM YUYEHBIM CTAHOBSTCS JOCTYIHBI PabOTHI
«HoBoi1 ucTopuueckoil mKoJb», TepMUH «mentalite» pa3aBanBaceTCs: Ha «MEHTa-
JUTET» U «MEHTaJbHOCTH». [Ipu 3TOM OJIHM aBTOPHI MOJ MEHTAJIUTETOM MOHUMa-
0T TIOABUXKHYIO CPEAy, BKIIOYAIOUIYIO CIIYXH, CIUIETHH, HACTPOCHUS 3MOXHU, TO
€CTh COCTOSIHHSI HECTAOWIIbHBIE U OTPAHUYCHHBIC BPEMEHHBIMU paMKaMU, APYTHE
K€ CBSI3BIBAIOT MEHTAJIUTET C MCTOPUKO-KYJIBTYPHBIM THUIIOM JINOO OMPEIETSIOT
MEHTAIUTET KaK HANpPaBICHHOCTb CO3HAHUS, OBEJACHUS U JIEITEIIbHOCTH, XapaK-
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TEpHBIE JJI JAHHOTO 3THOCA, TO €CTh KAK HEYTO YCTOWYMBOE U MOBTOPSIOLIEECS B
€ro HUCTOpHH, (PAKTUUECKH OTOXKAECTBIISII MEHTAJbHOCTh UM MEHTAIUTET. IJTO
B3TJIS]] COLIMOJIOTa Ha HAJIMYHOCTHBIC, KOJUIEKTUBHBIE KadecTBa Hapoja [4: 12-
13].

Mns xyneryposora I'. ['aueBa MEHTabHOCTh — MOCTOSIHHBIE, YCTOMYUBBIE Xa-
PaKTEPUCTUKHN HAlMOHAIBHOrO Xapaktepa; s couuonora K.b. CokonoBa MeH-
TaJbHOCTh PACKPBIBACTCS YEPE3 «CTPYKTYPhl MOBCEAHEBHOCTH»: (OPMBI ObITa,
HPABOB U 3CTETHYECKUX MPUCTPACTH, OTIMWYAIONINE OOJBIINE CYOKYIbTYpHI IPYT
OT JIpyTa, a He Ka4eCTBO KYJIbTYpPhI KakK 11eJIOTo [5; 6].

Nmeetcs Taxke U TpakToBKa (peHOMEHa «mentalite» Kak CBSI3yIOIIETO 3BEHA
BHYTpPEHHEH, TyXOBHOM JKM3HHU HApOJla M BHEUTHUX (DOPM €ro >KM3HM Kak Haiuu. B
3araHoN JTUTepaType MpU STOM aKIICHT JIENAeTCs Ha CBA3h ATHUYHOCTU ¢ MUpaMu
Y CUMBOJIAMH KYJbTYpPBbI, & HALIMK — C TOCYIapCTBEHHOCTHIO U HAIIMOHAJIBHBIM Ca-
Moco3HaHueM. [Ipu 3ToM Halus MOXKET paccMaTpUBAThCS Kak BOOOpakaeMoe Co-
OOIIECTBO, JJII KOTOPOTO TyXOBHAas CTOPOHA — JOMHHaHTa [7]; Kak COLMAJIbHBIN
KOHCTPYKT, (OpMHPYEMBI 3JIMTON (TaKk Ha3bIBacMasi «Trpa)kJaHCKas Halus» B
TPaKTOBKE MOJIEPHUCTOB [8]); KaK COLMOKYJIbTYpPHBbIN (DEHOMEH, pa3BUBAIOLTUICS
OT 3THUYHOCTH K HAIIMOHAIBHOCTH, B CBOMX MCTOKaX TE€CHO CBSI3aHHBIN C MEHTa-
auteToM [9].

B cuiny Hanuuusa Takoro MHOKECTBA acleKTOB, HE CBOJUMBIX K O0IIeMy 3Ha-
MEHATENI0, TaK HEJIETKO yKa3aTh MECTO U PACKPBITh POJIb MEHTAJIMTETA B COIMO-
KyJIbTYPHOIl CHUCTEME C €€ TpeMs HM3MEpPEHUSMH: TEXHOJOTHMEeW, OOIIEeCTBOM U
KYJbTYpOU. B oTiiMune OT CONMAIbHOM MCUXOJIOTHH, 3[1€Ch HA MEPBBIM IUIAH BHI-
XOJIAT MOBTOPSIOIIMECS, YCTOWYUBBIE YEPThI, aBTO- U T'€TEPOCTEPEOTHIIBI, ONpEe-
JSIOIIME KaK CAaMOCO3HAHUE KYJIbTYp, TaK U UX OTHOUIEHUS APYT K APYyry. ITO BbI-
paxkaeTcs Kak B MOBCEIHEBHBIX, OBITOBBIX MPEACTABICHUSIX JIIOJIEH pa3HbIX HAIlU-
OHAJILHOCTEH Jpyr O Apyre, Tak U B J3THOTpaUUECKUX, aHTPOMOJOTHUYECKUX H
KYJBTYPOJOTHYECKUX MCCIEAOBAHUAX ITHUYHOCTH, STHOCOB, HAllMi, HALIMOHAJb-
HOCTEM, HAIIMOHAJILHOTO XapakTepa u T.4. [10].

Ecnau B eBponeicKkux si3blKax akIEHT HAa U3MEHUYMBOCTH WJIM, HAIPOTHUB, MO-
BTOPSIEMOCTH €IMHOTO TepMHUHA («mentalite») 3agaeTcsi KOHTEKCTOM, TO B PYCCKOM
A3bIKE TEPMHH MPEICTAET TO KAK «MEHTAJIbHOCTBY», TO KaK «MEHTAIUTET». B ore-
YECTBEHHOM JUTEpaType OHU MOTYT MCIOJIb30BaThCsl Kak CHHOHUMBI [11: 64-70,
75-76 u np.], 1100 MPEANOUUTACTCS OJMH U3 HUX.

C o1HOM CTOPOHBI, MEHTAJIUTET — «APXUB» UCTOPHUH KYJIbTYpbI, KOTOPBIH CO-
JIEPKUT HA0Op CTEPEOTUITHBIX PEAKIMHA Ha MOBTOPSIIOLIUECS CUTYallUH, SIBJISISICh
MOCPETHUKOM MEKIY «IPUPOJION MEPBON» U «IIPUPOJIOK BTOPOi». B HEM 3akpen-
JSIeTCS OMBIT aJaNTAlMKM KYJIbTYpbl K KJIUMAaTy, Mo4BaM, reorpaduueckoi cpene
BKYII€ C OMPABAABIIMMH ceOsl CIOCOOAMU MEPENENKU CPEeJibl, MPUCTIOCOOTIEHUS ee
K KyJbType. DTOT OIBIT MPEACTaBICH B BUJE MH(OB, TPAAUIINA, 00Opa3a >KU3HHU,
OTIpe/eNsisi HACTOsIIee U BIUsAs Ha Oyaylee He TOJIbKO HEMOCPEACTBEHHO B Kaue-
CTBE€ aJITOPUTMA JIEUCTBUS, HO U OTIOCPEIOBAHHO, Yepe3 LIEHHOCTH, MOTUBHI K J€ii-
CTBHIO JIFOZIEH, CO3JAaBAEMBbIE CHCTEMOM CMBICIIOB, KOHCTUTYUPYEMBIX KYJIBTYPOU
Ha OCHOBE €€ MEHTAJIUTETA.
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OH oTpaxkaeTcs 1 3aKperuisieTcst B (QOIBKIIOpe, a MO3KE YaCTHIHO CTAHOBUTCS
npeaMeToM pedIIeKCUN Yepe3 CUCTEMY LIEHHOCTE!, epeIaBaeMbIX Yepe3 CUMBOJIbI
KyJbTYpHl U ee apredakTol [12]. [Ipu 3TOM aKkleHT MOXKET AeNlaTbCs Kak Ha U3MEH-
YUBOCTH CIIOCOOOB MCTOJIKOBAHMS ONMUCAHHBIX BbIlIe (DeHOMEHOB, TaK U HAa UX IT-
HO-CHUMBOJIMYECKON TPUPOJE, 3aKOHOMEPHO OMpeAeIsioneil conaepxkanue u ¢hop-
My UCTOPHYECKOTO IMpollecca Pa3BUTHSI HAIMKA M HAllMOHAIBHOTO CO3HAHMS Ha OC-
HOBE MPUPOJAHONW STHUYHOCTU, TOMHOKEHHON Ha TOCYJapCTBEHHOCTh, POJIA UX
HEU3MEHHOTO fJIpa, apXETUIIOB U CTEPEOTHUIIOB, NEPEAAIOIINXCA O TPAAUIUU U3
MOKOJICHUS B MOKOJICHUE W BBICTYMAIOIIUX OCHOBOM 00Opasa JKM3HU KakK 4YeJIOBEKa,
Tak u coodmectna [13].

Kaxaplii U3 3TUX MOJX0JI0B UMEET MPABO HA CYIIECTBOBAHUE U MOXKET OBbITh
000OCHOBaH B 3aBUCUMOCTH OT 3a/1au, KOTOPBIC CTABATCS B KOHKPETHOM HCCIIEI0-
BaHUU. Tak, €ciu Lejb — HallMOHAJIbHASI KapTUHA MHUPA, B KOTOPO MeperieTaroT-
Csl CUTyaTHBHas, U3MEHUYMBAs CTOPOHA (MEHTAJIBHOCTH) U CTEPEOTHUITHBIC, TUITUY-
HBIE ISl IaHHOTO HAIMOHAJIBHOTO XapakTepa 4YepThl (MEHTAIUTET), BTOPOE BOC-
MPUHUMAETCS TOJBKO B CBSI3M C TIEPBBIM U Y€pPE3 TO MEPBOE, U BHIOOP OJTHOTO W3
JIBYX TEPMHUHOB (110 KEJIAHUIO aBTOPA) MOXKET OBITh OIMpaBjaH. 37ech Oojee Bax-
HO, YTOOBI aBTOP YYyBCTBOBAJ KYJbTYpPY HU3HYTpPH, JIayK€ €CIM OHA KOHTPACTHA IO
OTHOIIEHUIO K €r0 COOCTBEHHOM, YTOOBI OTHOIIECHUS C HEW BBICTPAUBAIUCH KaK
JINATIOTUYECKUE.

C npyroil CTOpOHBI, €ClIM CTaBUTCS 3ajlaya pa3rpaHUuYUTh OTHOCUTEIHLHO
HEU3MEHHOE, TTOCTOSTHHO BOCIIPOU3BOJMMOE SIIPO CHUMBOJIOB U IIEHHOCTEU JaHHOM
KYJIBTYpPbl OT CUTYaTUBHOTO, MEHSIOIIETOCS, SMOIIMOHAIBHOTO, HEPEPIECKTUBHOTO
ciost «mentalite», CBI3aHHOTO C KOJUICKTUBHBIM O€CCO3HATENIbHBIM, TOI/Ia pac-
XOXKJICHUE 3HAYEHUW TEPMHUHOB «MEHTAIUTETa» U «MEHTAJIBHOCTW» CTaHOBUTCS
€CJIM HE NMPUHIMIIHAIBHBIM, TO, IO KpaliHeW mepe, 3HaunuMbM [ 14: 107]. «MeHra-
JUTET» TIPU 3TOM PacCCMATPUBAETCS KaK MOCTOSHHOE PO KYJIbTYPhI, CyOCTaHITHU-
OHAJIbHOE, BOCIIPOU3BOIMMOE U3 TIOKOJIEHUS B IOKOJIEHUH, B KOTOPOM BBIPAJKAIOT-
csi 00IIMe YepThl KYJIbTYpPhl, & «MEHTAJIBHOCTHY» KaK HEYTO MPOU3BOAHOE, CIICIIH-
¢dbuyeckoe, CUTyaTUBHOE, MOJBI)KHOE, OTHOCHTEIIBHO KPAaTKOBPEMEHHOE COCTOS-
HUE MEHTAJIUTETA.

Ha nam B3risifi, OTHOIIEHNE MEXIY HUMH aHAJIIOTUYHO TOMY, YTO CYLIECTBY-
€T MEXIy KJIacCUKOW (DOJBKIIOpa M COBPEMEHHBIMU €ro (opMamu, KOTOphIE B
KaXJIbIi MOMEHT UCTOPUHU HApOJia Ype3BbIYaHO MOJIBUXKHBI U U3BMEHYUBHI, CYIIIE-
CTBYSl B TECHOM B3aMMOCBSI3U C IMOBCEIHEBHBIM OIBITOM OBITHS, IPECTABIISASI O0BI-
JICHHOE XYJI0°)KECTBEHHOE CO3HAHHME HApOJa U €ro ICTETUUYECKYIO MpakTuky. Mcro-
puyecKasi TUCTAHIUS OTOMPAET U3 3TOr0 BeChMa HEOJTHOPOJHOTO MO KaYeCTBY Ma-
Tepuaja To, YTO COOTBETCTBYET TPAIUIIUU WU SABJIsIETCS PopMOi ee OOHOBIIECHUS U
pa3BUTHUSI, HO TIPU 3TOM HE MPOTHUBOPEUUT HEMHUCAHHOMY MOPAIBHOMY KOJIEKCY
JTAHHOTO ATHOCA U 00JIaJlaeT dCTETUYECKOM IEHHOCTHI0. [1o OTHOIIEHUIO K CBOEMY
HUCTOPUUYECKOMY SIIPY COBPEMEHHBIN (DOTBKIIOp, C OAHOM CTOPOHBI, SIBIISETCS TIPO-
M3BOJHBIM M BAapUATHBHBIM, OTpa)kas OIMBIT MOBCEAHEBHOM KU3HU, a C APYroM —
OH SIBJISIETCSI ICTOUHUKOM TOMOJIHEHUS KIIACCUKH Ha KaXKJIOM BUTKE UCTOPUHU.
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MHN® KAK HHKYBATOP HEHHOCTHOI'O CO3HAHUSA —
NCTOYHHUK AYXOBHOCTHU UCKYCCTBA
N OCHOBAHMUE KYJIBTYPbI

B crarbe ananusupyercs B3auMOCBs3b MU(BOJIOTUH U AyXOBHOCTH. [Tokazano
BIMsHUE MHU(a Ha CTAHOBJIEHHE akcHochepbl U MPOPECCHOHAIBHOE HCKYCCTBO.
PackppiTa posiab MUQOIOrUM B COXpaHEHUU HALIMOHAIBHOIO CBOEOOpa3Us KyJIbTYp.

Cerogus mpo6sieMa JyXOBHOCTM BECbMa MOMYJISIpHA, HO MPU 3TOM paccMmar-
PUBAIOTCS Yallle PEIMTUO3HBIE JTMO0 YUCTO MOPAJIbHBIE ACTIEKTHI, JAaXKE €CIU Peyb
uaeT 00 MCKYCCTBE WIH XYAOXKECTBEHHOM JIMTEpaType, JMOO XyA0KECTBECHHbIE
o0Opa3bl pacCMaTPUBAIOTCS KAaK YacTh JYXOBHOW KyJNbTYpbl 0€3 ydeTa creuuduku
JYXOBHOCTH Kak meHHocTH [1]. Mexay TeM, mpoXozs depe3 BCe 3TaIlbl COIUO-
KYJIBTYPHOH 3BOJIIOINH, TyXOBHOCTh KakK I1€Jb U [IEHHOCTb UTPAET POJIb aTTPAKTO-
pa, omHpasch Ha CIIOCOOHOCTh MCKYCCTBA MOJAETUPOBATH BCE CTOPOHBI KU3HU 00-
IECTBA, CO3/IaBas TAPMOHUYECKYIO KapTUHY JKeJaeMoro OyAyIIero u uaean ueso-
BEKa.

CyTh DyXOBHOCTH M €€ chenuduKy Kak IIEHHOCTH KyJIbTyphl B pycje ee
HAI[MOHAJbHOW CaMOOBITHOCTH HEJb3sl IOHATH 0€3 aHaJIK3a TOr0 MEHTAJILHOTO OC-
HOBaHMsI, HA KOTOPOM JEPXKUTCS KyJIbTypa B 1esioM. Mudosorus seusercs ¢pyH-
JAMEHTOM, KOTOPBIN B CHATOM BUJE MPEACTABIEH B UCTOPUKO-KYJIBTYPHOM THUIIE U
KYJIBTYPHBIX KOJAAX, YTO, C OJTHOM CTOPOHBI, YKa3bIBA€T HA €IMHOE OCHOBAHUE Ye-
JIOBEUECKOHN KYJIbTYpHI, a C Apyrod — Ha MHOTooOpa3ue (popMm ee MposIBICHUS Y
pa3HBIX HApOJOB M Ha Pa3HBIX ATanax. SBISASACH LEIbI0 KyJIbTYPHOIO Mporpecca,
JYXOBHOCTb KaK UTOT JTyXOBHOM JEATEIbHOCTU ONpeIMEuMBacTCs B apTedaxTax,
HEHHOCTSX KYJIbTYPHI, U paclpeIMEUNBACTCS B MPOIIECCE X UHTEPIPETAITIH.

Ceromus rnobanu3anus camy BO3MOXKHOCTH CYIIECTBOBAHHS CaMOOBITHOCTH
KyJbTYpbl Jake OONBIIUX HApOJOB, TAKUX, KaK PyCCKas HAaIl¥s, MOCTaBHJIA MO
Bonpoc. C TOUKH 3peHHsI aBTOPOB TAHHOTO MCCIICIOBAHMS, TOMYCTUMBI TOJIBKO Ta-
ke (pOpMBI aKKyJIbTYpaIlH, KOTOPHIEC SBISIOTCS HEHACHIHLCTBEHHBIMU U CIIOCO0-
CTBYIOT OOOTAIIEHUIO KYJIbTYpHI, SBISACH COBMECTHMBIMU C JyXOBHOCTHIO Kak
LEHHOCTBIO.

HMeHHO MOATOMY ee He ClIeyeT OTOXKAECTBIISATh C PEIUTHO3HOCTHIO. Kyib-
TypHBI OOMEH TpoTeKaeT jierde u dPdeKkTuBHEe, KOT/Ia OH HE 3aTparuBaeT mpo-
OJIeMBbl KyJbTa U CaKpaJIbHBIX PETUTHO3HBIX LIEHHOCTEW, N0O JIIOAM pa3HbIX KOH-
deccuil peako cnocoOHBI MOHATH M MPUHATH TOUKY 3peHus Jpyroro. MckyccTBo
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e, HAaPOTHUB, HAa MPOTSHKEHUU MHOTHUX BEKOB UIPaJIO M MPOAOKAET UTPATh POJIb
«O0IIero JOCTOSHUS YETOBEYECTBA, PACKPHIBAsL TYXOBHBIA MHUpP HApOIOB JPYT
JUTs ipyra u o0oraiias KyJabTypy KaXoro U3 HuX.

Tonbko B 3TOM cily4ae IioOanu3aiusi MOXET ObITh MOJIe3HA I KYJIbTYPHI,
€CJIM COXpPaHSETCSd YYBCTBO BKYCa KYJIbTYpbl, OTHOLIEHHUE K IPHUPOJEC, NPOHU3AH-
HOE YYBCTBOM Ba)KHOCTHU KpacoTsl [2]. U, HakoHell, B COBPEMEHHOM OOIIIeCTBE He-
MaJi0 aT€UCTOB, KOTOPbIE, TEM HE MEHEE, MOTYT C YBaKEHHEM OTHOCUTBHCS K OY-
XOBHOCTH KaK IIEHHOCTH, €CIIM OHA BBICTYIAeT TOJI TIOKPOBOM MOpajH, (HHUiIoco-
dbuu 1 UCKYCCTBa, MPUYEM TTOCIICTHEE MOKET MCTIOIB30BaTh U PEIIUTHO3HYIO TEMa-
THKY C TOYKH 3PEHUS €€ JyXOBHOM CTOPOHBI, HE BBI3BIBAS P ITOM HU PEIIUTHO3-
HBIX CIIOPOB, HU KOH()JIUKTOB BEPYIOLIUX U aTEUCTOB.

OmHUM W3 BaXKHBIX UCTOYHUKOB JYXOBHOCTH MOKHO CUHUTATh MH(OJIOTHYE-
CKOE€ CO3HaHHE, B paMKax KOTOPOro (OPMHUPYIOTCS MPOTHBOMOJIOKHBIC TTOHITHS:
«CBOE» W «UYK0€» HEM3BECTHOE, TpeOyroliee «ymnopsaounBaHusy. PuryaiasHoe
«ynopsigounBanue» mupa J. Kaccupep u M. Dnmuane npupaBHUBAIOT €0 KOCMHU-
3anuu. B npouecce kocMu3auny BaXHOE 3HAYECHUE UMEET aHTUTE3a CAaKpAIbHOE —
npodannoe. s oObsicHeHUs crioco0a CyIIECTBOBaHUS CBsIIEHHOro M. Diuaje
UCIIOJIB3YET OCOOBIM TepMHUH «uepodaHus» (MPOsBICHUE CBSAIIEHHOr0). Dopmbl
MPOSIBJICHUSI CBSIIICHHOTO MOTYT OOHApy»KuMBaTh ce0si, HApUMeEp, B MOKJIOHEHUU
npeaMeTaMm win siBieHusaM. Obanas onpeaeieHHbIMA MU(UYECKUMU 3HAHUSAMH U
CBEJICHUSMU O MUPOYCTPOMCTBE C TOYKHM 3PCHMSI HAIMOHAJIBLHOW KapTUHBI MHUPA,
CBSIIICHHBIN TIpeaMeT U Bes [Ipupona MokeT BOCIIPUHUMATBHCS KAK KOCMHYECKOE
CBSIIIEHHOE OJTyXOTBOPEHHOE MPOCTPAHCTBO.

Mud ompenensieT EHHOCTHbIE YCTAHOBKM U B3aUMOJEHCTBYET C JIPYTUMHU
dbopmMaMu KyJIbTYpblI, BBICTYIIA€T KaK CIIOCOO OpraHu3allud M PEryssiuuu oOlile-
CTBEHHBIX OTHOIIEHUU. Mu@ cocTaBiseT OCHOBY KyJbTYPHOU TPaJUIIMH, IPUIAET
el cMBICIT, (GOPMUPYET OIIYIICHUE €AMHCTBA YeJIOBEKA C OOIIECTBOM, MPOHUKAET B
paznuyHbie chepbl KU3HHU, BBIMOIHSIET MHUPOBO33PEHYECKYIO (YHKIIMIO, 4Yepes
KyJbThl M PUTYyalibl 00€CTIEUUBACT CBS3b C MEPCOHUPHUITUPOBAHHBIM MHUPOM MPH-
ponbl. Mud nexuT B OCHOBE KYJIBTYPHOU TPaJMIINH, SBISSICH HOCUTEIEM KYIlb-
TYPHO-UCTOPUUYECKOTO OIBITA.

Mudonoruyeckoe co3HaHHE BO3HUKAET JI0 pa3feieHusi CyObeKTa U 00BEKTa,
JIyXOBHOM JKM3HU M MaTepHaabHON. B HEM cozmepikarcs 3apoapiiiy Oyaymux Gopm
0OI1IeCTBEHHOT'O CO3HAHUS, MPO(PaHHOTO U CaKPaJbHOIO Kak cep KyIabTypbl, 0ObI-
JIGHHOT'O CO3HAaHUsI MOBCEHEBHOCTU M OOBIJICHHOTO XYAO0KECTBEHHOI'O CO3HAHUS
(bonbkIIOpa) KaK HAPOTHOTO TBOPUECTBA.

JpeBHUI TIOPK, CIaBIHUH, aQ)pUKAHEI] WK aBCTpayIMel], UHaAeel] AMEPUKH —
B TIOJTHOM CMBICJI€ ATOTO CJIOBA «IUTS MPHUPOJIBI», C KOTOPOU OH OIIyIIAeT TIIy0o-
yaiiiee poJICTBO U B KOTOPOM OH pacTBOPEH AyXOBHO. Bo3HuKast u3 MU(OJIOTHH,
Hayka, ¢punocodusi, MOpasib, PEIUTUS U UCKYCCTBO ATUX HAPOJOB COXPAHSIOT OT-
MeYaToK ATOM NIEPBOHAYATLHOUN TyXOBHOU (DOPMBI.

Mu¢ — 310 U cemroTHYecKoe 00pa3oBaHUE, KOTOPOE OTPAKAET PEATbHOCTD,
XYJI0OKECTBEHHO TMPEJIOMJISIA €€ C MOMOIIBI0 00pa3oB U cMMBOJIOB. 1 310 mpumaer
0Cc0o0yI0 3HAYMMOCTh UCKYCCTBY Kak c(epe ueroBedeckoil nesarenbHoCcTH. Mckyc-
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CTBO TaKXe OCHOBAHO Ha 00pa3ax M CHMBOJIAX, a 3HAYUT CIIOCOOHO TMepenaBaTh U
UHTEPIIPETUPOBATH MU(.

«YcuiaeHne» CUHTAKTUKU HaOJIOAeTCsl B pa3BUBIIMXCS B IEPBOE JeCATUIIC-
tue XX BEKa aBaHrapJUCTCKUX HampasiieHusX. Hexoropsle n3 HUX (KyOu3M, mpu-
MUTHBU3M) MOBJIMSAIN Ha MOMYJSpHBIE c€Yac TEUEHMsI 3THOAPXAUKU U 3THONPHU-
mutuBu3Ma. Ha popmupoBanue nx o0pazHoil cucTeMbl OOJIBIIOE BIUSHUE OKa3bl-
BalOT apxauyeckue n3oOpaxeHus U Mudonornueckue oopassl. YacteiM obOpariie-
HUEM K MH(OJIOTHUYECKHUM O0Opa3aM OTMEYEH M MOCTMOJAEPH. XOTsI HEOOXOIUMO
IpU3HATh, YTO €r0 TPAKTOBKA TPAJAMIIMOHHBIX MH(OJIOTHUYECKHX OO0pa30B MOKET
OBITH MTPSIMO MPOTUBOMOJIOKHO MM HECKOJIBKO OTJIMYHA OT U3HAYaIbHOM.

[Tpu BBIABIIEHNU aBTOPCKOM MO3UIIUH OOJBIION HHTEpEC OYJET MPeACTaBIATD
IIPOSIBJICHUE «BHEIIHEN M BHYTPEHHEW» TOYKHU 3peHHUA. B mepBom ciyyae Xymox-
HUK 3aHMMaeT TO3HIMI0 HaOIroAaTens 3a M300pakaeMoi IeHCTBUTEIBHOCTHIO,
IPOU3BENIEHUE B ATOM CJIydae BBICTYNAET KaK «OKHO» B IPUPOJLY WU APYTOM MUP.
Bropas no3unus co3By4Ha paHHEMY HUCKYCCTBY, B KOTOPOM XYAOXHHUK HE MBICIIUT
cebs1 BHe n3o0paxkeHusi. OH oTpakaeT MHUp BOKpYT cebsi, a He mepen coboit. Tak
CO3/1al0TCS BHYTPEHHSISI IO OTHOLLIEHUS K U300PaKEHUIO U OTUY>K/ICHHAs TO3ULHS.
C pa3nu4HOH CTENEeHbI0 HHTEHCUBHOCTHU, HO B Ka)KJIOM MPOU3BEAECHUN MUDOJIOTH-
YEeCKOTr0 KaHpa MOXHO OOHApyXUTh ONpPEAEIEHHOE KOJIUYECTBO 3HAKOB, CUMBO-
JIOB U CMBICJIOB, OTHOCSAIIUXCS HE CTOJBKO K IMPEIMETY M300paKe€HUsl, CKOJIBKO K
IUIaHY COACPKAHUS.

Urposast npupona Muda He HCKIIOYAET HAJIMYWE B HEM LIEHHOCTHOIO, MO-
paNbHOTO COAEPKaHUs, a, HAIPOTUB, MIPEANOJIATAET €ro HAIMYKE, TAK KaK CUMBO-
Jbl Harpy>XeHbl MOPAIBHBIM cojepkaHreM. Ho XOTs B COBPEMEHHOM HCKYCCTBE
MU ACTETU3UPYETCSI, U MOPAIbHBIA aCIEKT OTXOAMUT HA BTOPOM IJIaH, TAPMOHHU Y-
HOCTh HCKYCCTBAa COXPAHSETCS TOJIBKO TPHU YCIOBUU COXPAHEHHS] MOPAIBLHOTO
KOMIIOHEHTA, CBSI3aHHOTO C 00IleyesoBe4eCKUMH 1IeHHOCTsIMU (CrpaBeiInBOCTb,
bnaro, Jlo6po, JIto60Bb 1 T.1.). EAMHCTBO 3TUYECKOTO U ACTETUYECKOTO — UCTOY-
HUK JYXOBHOCTH MCKYCCTBA, CIIOCOOCTBYIOIINI BO3BBILICHUIO CO3HAHMSI ITyOJIUKH.
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PATRONAGE SYSTEM OF INDUSTRIAL ORGANIZATIONS
OF COLLECTIVE FARM AND GOVERNMENT
IN THE KEMEROVSK REGION IN THE SECOND HALF
OF THE 1960s - THE FIRST HALF OF THE 1980s

An analysis of the patronage of industrial enterprises and organizations over
collective farms and state farms on the materials of the Kuzbass will allow a more
reasonable assessment of the effectiveness of the functioning of agricultural pro-
duction and the system of state management of agriculture in the period under re-
view.

Against the background of a significant reduction in the rural population and
an increase in production load per agricultural worker, it was much more noticea-
ble in the 1960s became the village staffing problems. The result of urbanization
processes was the migration of the rural population. This led to a shortage of labor
at agricultural enterprises, which in turn negatively affected the economy of agri-
cultural enterprises.

Patronage factories and plants took part in harvesting, repaired tractors and
combines, built and reconstructed greenhouses, garages, production facilities, etc.
Kemerovo enterprises in 1971-1975 provided patronage assistance in the amount
of 10 million rubles, and in the tenth five-year period - 16 million rubles. [1: 36].

In 1970-1980 this is a form of cooperation between the city and the village is
beginning to take on a more stable and organized character. So, in Kuzbass events
on patronage work for 1971-1972 were approved at a meeting of the bureau of the
regional committee of the CPSU. In the Kemerovo region, it was held under the
slogan "Selu - engineering assistance". Six grain-cleaning production lines were
installed, livestock production facilities were mechanized for 0.2 million rubles [2:
54-58].

In the 1970s and 80s problems of patronage assistance were regularly dis-
cussed at party meetings, bureaus, assets and plenums. To assist the agricultural
sector, a system of measures was developed for a year and for a five-year period.
Long-term ties were formed between the chiefs and the wards. For several years,
the Inskaya mine assisted the Mokhovskaya state farm in the construction of a feed
mill, silage trench, and a milk pipeline for 400 cows. To coordinate work on pat-
ronage, a joint commission of the city committee and the rural district committee
was created in the Belovsky district. Its chairman was the first secretary of the city
committee N.N. Volkov, and the deputy - the first secretary of the district commit-
tee V.A. Galanin The Commission at its meetings decided organizational issues on
patronage. In a number of cases, the bosses and sponsored met, discussed econom-
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ic and organizational issues. Managers of urban enterprises began to attend spon-
sored.

Checks for the provision of patronage assistance began to be regularly con-
ducted. So, in 1975, the use of attracted labor from cities was verified during the
period of fodder harvesting and harvesting in 12 rural areas of the region. Cases of
the use of penalties for refusal or disruption of patronage help became frequent. So,
in the Kemerovo region in 1973, party penalties for the irresponsible attitude to
cleaning were received by the director of the Kuzbasselement plant and the direc-
tor of school No. 38. [6: 54-58; 7: 82-83].

Most collective farms and state farms prepared in advance to receive the
townspeople. Well prepared for the reception of citizens in 1975 at state farms in
the Topkinsky district of the Kemerovo region. So, at the Zarubinsky state farm,
the employed workers were housed in a comfortable dormitory, provided with
bedding and meals. But most often a different situation was encountered. So, at the
state farm "Gorkinsky" Belovo district of the Kemerovo region, workers of the
plant named after Kurako was not provided with housing and bedding, as a result
of which they slept in the state farm office on the tables. At the Chumaysky state
farm in the Chebulinsky district, the townspeople lived in an unsuitable hostel,
there was no hot food. In some areas, attracting citizens for cleaning annually took
place as emergency campaigns. The lack of direct and clearly defined ties between
collective farms and state farms with industrial enterprises that sent their labor to
seasonal rural work often led to enormous losses of working time and large materi-
al costs [3: 81-82].

The help of cities and regional centers to the state and collective farms of
Kuzbass during harvesting, the patronage of plants and factories over agricultural
enterprises were important economic support, however, it would be more expedi-
ent to ensure that agricultural enterprises independently cope with their problems.
Objectively, it was necessary to provide economic independence to collective
farms and state farms, to interest them in self-development, to secure for them the
right to dispose of their own property and means.
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MCTOPUKO-TIPABOBBIX U COIUATBHO-TYMAHUTAPHBIX JTUCHIUTLIIUH
AITITY umenu B.M. lllykmuna (r. buiick)

THE ORGANIZATION OF SMALLPOX VACCINATION IN SIBERIA
IN THE LATE 19TH - EARLY 20TH CENTURIES

Modern historians have addressed the problem of the organization of fight
against epidemic diseases in Siberia in the late XIX - early XX centuries. This
question has been most thoroughly studied by S.E. Glushkov [1, 2]. Based on the
data analysis, he concluded that mortality from infectious diseases was reduced. In
addition, the general idea of the non-zemstvo medicine in the period under review
was given by S.G. Goncharova in her paper [3]. However, the issue of organizing
systematic work to control smallpox has not been studied. The aim of the paper is
to show the ways of organizing such work in Siberia in the early 20th century and
fill the gap in historical knowledge.

In Siberia, the fight against epidemic diseases was assigned to local admin-
istrations and financed from local budgets. Since the organization of the healthcare
system in the Siberian provinces and regions began, country doctors had to control
the process of vaccination in the district and deal with epidemics [4].

The Government paid particular attention to the fight against smallpox. In
May 1897 a special Act was approved providing for the forming of institution of
smallpox vaccinators in the Irkutsk and Yenisei provinces and the Yakutsk region.
According to Sibirskiye Vrachebniye VVedomosti ("Siberian Medical Journal®) in
1903 there worked one to three vaccinators at each district of the Yenisei province.
These were ordinary peasants, chosen by the VVolost Assembly. This work was per-
ceived as another social responsibility. Local doctors were required to teach them
how to vaccinate. Vaccinators worked for a fee of 60-100 rubles a year, depending
on the region. As a rule, rural communities improved the payments to 120-150 ru-
bles a year [5:130]. To obtain the vaccine, it envisaged the creation and mainte-
nance of a special calf sheds. In that case it was planned to allocate 1,500 rubles a
year [6]. In 1903, there was still no calf shed and the author of a newspaper article
indicated that delivering detritus take a long time, which reduced its effectiveness
[5: 134]. In June 1910, allocations for the purchase of detritus were increased by
500 rubles a year for the Yenisei province [7]. The calf shed was built only in
1911, and it was kept on private funds, so there was still a problem of smallpox
material in the province [8: 127].

An Act of May 10, 1888, among other things, prescribed that calf sheds
should be built within two years in the Tobolsk and Tomsk provinces [9]. An Act
passed in November 1896, proposed to allocate in the Tobolsk province 300 rubles
for the construction and maintenance of a calf shed or for buying vaccines. The Act
also proposed to allocate 3000 rubles a year to fight possible epidemics [10]. In
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April 1904, another Act was passed according to which, during the period from
1903 to 1905, an extra 1,200 rubles a year had been allocated for the building and
maintenance of the calf shed at the Tobolsk Veterinary and Paramedic School [11].
However, in 1911 it was noted that vaccines produced at that School was deemed
unsatisfactory in quality so the Provincial Medical Department had to order it from
Orel [12: 58]. An Act passed in June 1898, proposed to allocate in the Tomsk prov-
ince 500 rubles a year for the maintenance of a calf shed or buying what it takes to
make vaccines [13]. According to an act passed in February 1910, it was required
to allocate 3,468 rubles a year from the zemstvo budget for buying vaccines and
maintaining the vaccinators in 1910-1911, and 4,500 rubles a year in 1912-1914.
These allocations increased expenditure under this heading, which had been made
according to three-year zemstvo estimates. In addition, vaccinators had the right to
travel for free on zemstvo transport for work matters. The provincial authorities
could rewarded particularly outstanding persons with money from the balances of
special smallpox vaccination funds or from the the general budget balances [14].
However, the rural population did not always receive the necessary vaccinations.
In 1911 a correspondent from the Zalesovskaya volost of Barnaul district com-
plained that the woman who can do the vaccination lives 40 versts away, and the
area she serves is very large. The rural society invited her for Christmas, wrote to
her three or four times, but in the end they were refused because of the lack of
fresh detritus [15: 3].

The problem of vaccination was acute throughout the period under review. At
the First Congress of Village Doctors of the Tobolsk Province in 1911, a proposal
was made to attract traditional midwifes to the vaccination before they were re-
placed by more qualified midwives. The traditional midwife is an official position
in the medical field of pre-revolutionary Russia, as a rule, these were women expe-
rienced in obstetric care, some of them received professional education. In addi-
tion, at the congress the idea was put forward to sending students of the feldsher-
midwife school to vaccinate the rural population. However, the proposal was re-
jected due to low efficiency. The smallpox vaccination was considered as uncom-
plicated, and therefore of little use for teaching nursing staff. In addition, midwife-
ry students could only vaccinate in the summer, while peasants refused to vac-
cinate children during the harvest. A plan was also put forward to attract district
feldshers for an additional fee. Most of the congress participants opposed it, since
vaccinating would distract feldshers from performing direct duties. In concluding
the discussion, a resolution was adopted that recognized the need for new ap-
proaches in smallpox vaccination. In concluding the discussion, a resolution was
adopted that recognized the need for new approaches in smallpox vaccination. As
an experiment, it was supposed to invite feldshers and midwives to several districts
for a period of five to six months, so they would not only be involved in vaccina-
tion, but also work in district hospitals, where there was a constant lack of staff
[16: 27-29].

In 1911, at the Omsk exhibition, among the achievements of the Tobolsk
province, successes in vaccination against smallpox were featured. It was stated
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that with each year the number of vaccinators decreased. This was because the
vaccination could be performed by lower medical personnel [17: 10].

Thus we can see that the process of the mass smallpox vaccination was ex-
tremely poorly subsidized by means of the zemstvo budget and was in the hands of
incompetent people from the peasant population. With such severe shortages of
medical personnel, the latter seems to be the right decision. The manufacture of the
vaccine, despite regular allocations from the local budget, was either not carried
out at all, or the detritus was of poor quality. The issue of vaccination was dis-
cussed by the community of doctors, suggestions for improving this important mat-
ter had been made. At least in the Tobolsk province, some results have been
achieved.
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THE POLICY OF MODERNIZATION
IN THE ECONOMIC SPHERE OF CHINA
(ECONOMIC TRANSFORMATION IN THE COUNTRYSIDE)

The essence of transformations of economic reform is a radical change in the
old economic system, which has become an obstacle to the development of produc-
tive forces, and its gradual replacement with a new one that can give this develop-
ment a dynamic character. Reform, therefore, is a kind of revolution; its main task
is the liberation and effective development of the productive forces. The state basis
of the modernization policy in the PRC is the building of the Xiaokan society,
which makes the Chinese model of transformation unique in its own way. In addi-
tion, the historical conditions of socio-economic backwardness at the initial stage
of transformation, the demographic factor (the presence of one and a half billion
people), and the scarcity of resources created additional difficulties for the effec-
tive implementation of modernization policies in the PRC, which led to the search
for its own development model, which, nevertheless, made it possible to ensure a
decent standard of living and comprehensive development of China. The experi-
ence of pursuing a modernization policy in China is of great interest, based on the
real achievements of China in the shortest possible time by historical standards.
The relevance of the research topic is due to the need for a comprehensive analysis
of the theoretical base, as well as the essence, goals, means of implementing the
policy of socialist modernization of the economic system, thanks to which China
has managed to achieve such phenomenal results over the course of several dec-
ades.

The study of the problem of economic reform in the village was carried out by
V.A. Legankov. The author examines the agrarian reform in the Chinese village,
the introduction of a contractual responsibility system, which was supposed to im-
plement the socialist principle of distribution “to each according to his work”.
V.A. Legankov emphasizes that at the same time the people's communes and bri-
gades developed. Economic organizations of all levels in the communes were
obliged to seriously implement the principle of socialism - the principle of distribu-
tion according to work, to remunerate labor according to its quality, quantity and
overcome leveling [1]. A.V. Ostrovsky notes that as a result of the system of yard
contracting and the transition to a market economy, there has been a bridging of
the income gap between rural and urban residents, but subsequently, as market re-
forms were promoted to cities, it allowed urban residents to significantly increase
their income [2]. To expand the independence of state-owned enterprises in their
production and agricultural activities, it became necessary to create a banking sys-
tem. Enterprises have the opportunity to independently draw up their long-term
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production plans taking into account market conditions, and banks engage in
commercial activities [3]. V.Ya. Putyakov in his works analyzes the theoretical and
practical problems of transforming the economic system of the PRC, highlights the
multilateral relationships of the main development factors in the overall complex
of the reformed Chinese economy, evaluates the results of complex processes that
took place in China during the course of economic reforms in 1979-1999 [4].

The reform and expansion of relations began with the economy and, first of
all, with the village, since 80 percent of the population lives on in the village,
which stabilizes the entire political situation as a whole. The transition of agricul-
ture to diversified farming not only significantly increased grain production, but
also ensured a very rapid growth in the production of industrial crops. The reform
in the countryside was extremely quick. Before the reform, most peasants lived in
incredible need, it was inconceivably difficult for them with clothes, food, housing
and mobility. Reform, however, greatly increased the activity of the peasants. They
began to farm in relation to local conditions. The right to independence immediate-
ly changed their appearance. In many places, the results became noticeable after a
year. Revenues have increased significantly, doubled, or even quadrupled. Of
course, not everyone approves of the reform. At first, two provinces set an example
in perestroika. One is Sichuan Province. Comrade Zhao Ziyang led it. The other is
Anhui Province, where Comrade Wan Li led. The reform courses and attitudes
were developed precisely on the basis of the experience gained by these two prov-
inces.

The main objectives of the reform were to form a two-layer economic system
in the village on the basis of a combination of collective ownership and family
contract, which would help to remove the agrarian sector from stagnation and help
it embark on the path of specialization and increase marketability [4: 79]. “Peo-
ple’s communes”, “large and production brigades” were only formally declared by
the party and the state as socialist enterprises. In fact, the entire system of agrarian
policy in the country was built on the use by the state of these economic entities as
absolutely powerless elements. "Self-management™ allotment meant the denial of
economic independence of collective farms.

Economic organizations at all levels in communes are obliged to seriously
implement the principle of socialism — the principle of distribution according to
work, pay wages according to their quantity and quality, and overcome leveling.
Plots of land owned by members of the communes, household subsidiary plots and
market trade are a necessary complement to the socialist economy and no one
should interfere with them at will. The people's communes must continue to firmly
practice and maintain unchanged the three-stage system of property, the basis of
which is the property of the production brigade. "At all levels of the people's com-
munes, it is necessary to firmly implement democratic governance, the principle of
the election of leaders and open accounting.” The peasants demanded the restora-
tion of their right to own land. As for market trade, in fact it was a question of re-
storing permits for the sale by peasants of surplus of their products obtained in per-
sonal plots [3: 425].
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The transition to family management as the main form of organization of ag-
ricultural production in China gave impetus to significant shifts in all other areas of
the economic life of the village. Significantly weakened planned control, the vol-
ume and share of purchases of agricultural products at superplanned premium, con-
tractual and market prices are growing rapidly [4: 125].

The state has taken important measures to support the reform of agriculture.
For 18 types of agricultural products, including wheat and cotton, purchase prices
were increased. As a result, agricultural production doubled. The annual crop in the
country exceeded 400 million tons of grain, the living standards of peasants in-
creased significantly [5: 252].

It should be noted that at the initial stage of the reforms, as a result of the in-
troduction of a system of housekeeping contracts and the transition to a market
economy, there was an end to the significant income gap between rural and urban
residents, which occurred before 1985. However, since the mid-80s XX century
the income gap between rural and urban residents began to grow again as a result
of the advancement of market reforms in the city, which allowed urban residents to
significantly increase incomes. Residents of free economic zones and large cities
of coastal regions, who gained the opportunity to earn more as a result of more ac-
tive promotion of economic reforms compared to residents, inland and rural areas,
especially benefited from this. Only in 2007, when the agricultural tax in the PRC
was abolished, rural residents got the opportunity to earn more, as well as more
freely move around the country in search of work [2: 28].

The reform in the countryside was successful precisely because it gave the
peasants more rights to independence and mobilized their activity. Under the terms
of the contract, the peasants were obliged to sell to the state a certain amount of the
obtained crop at state procurement prices. The growth of state procurement plans
for major crops at constant purchase prices interested peasants to engage in crops
exempted from state regulation and move on to non-agricultural sources of em-
ployment. Under these conditions, the state was able to significantly increase the
scale of procurement of the most important crops only due to the contracted farm-
ing system.

Non-agricultural production is emerging and gaining momentum in the vil-
lage. On the basis of the enterprises of “people's communes” and “brigades”, vari-
ous economic organizations are being formed, which are called “enterprises of vo-
losts and towns”. The authorities declared them "collective property." In fact, they
represented a rather bizarre conglomerate of economic structures of various forms
of ownership. Private enterprises appeared [3: 439].

The reform in the village brought the agricultural sector out of stagnation,
which allowed it to enter the path of specialization and increase marketability. This
has contributed to solving the problem of surplus labor in agriculture. A two-layer
economic system was formed on the basis of a combination of collective owner-
ship and family contract. For more than 10 years of intensive development, the
volume of production fixed assets of the collective sector in the countryside has
increased. The services provided by the collective sector made it possible to satisfy
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the need for machine plowing of land, irrigation, protection of crops from pests and
diseases, seeds, chemical fertilizers, and the fight against diseases of domestic an-
imals and birds. All this contributed to the successful development of family con-
tracts, modernization of agriculture, as well as the development of the reform as a
whole.
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The leading principle of state cultural policy in modern Russia is the recog-
nition of the equal dignity of cultures of all peoples of Russia, as well as strength-
ening the integrity of the Russian culture by creating different conditions for their
preservation and development. Due to the specifics of settling the territory, the
modern population of Siberia is a “platform™ for studying ethnic values and atti-
tudes as a result of a mixture of culture and traditions. In the XVIII - XIX centuries
large ethnic groups referred here, among which were Poles. Several waves of de-
portation from Poland to Siberia moved the most diverse segments of the popula-
tion [1: 176]. The Poles fell into completely different cultural conditions, many
traditions were unusual, the way of life was incomprehensible. The Poles sent to
Siberia and Altai faced with the choice of recognizing and reevaluating ethnic val-

ues due to the critical situation they were in. It is precisely as a result of the inevi-
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table crisis that the first generation underwent the first revaluation of the “bag-
gage” brought. As a result those values that helped to adapt to the new environ-
ment while maintaining their identity took on special significance. During World
War Il, echelons of exiled Poles and Lithuanians were sent to Biysk, the first in
1940. According to V. Kovalsky, “they were afraid ... to say that you were a Pole.
There were a number of limitations when applying for a job or studying. Children
of the repressed changed their surname and nationality” [2]. At the same time, in
an interview with the Poles, who were taken out by children from the occupied ter-
ritories of Belarus and Ukraine, a special attitude to Russia and Russians is traced.
As Nadezhda Broneslavovna Basmova recalls: “All the Poles who found their
homeland worked for its good, the Russians accepted us as theirs, shared joy and
sorrow together; after the war, a lone Pole Monovich, who worked as an account-
ant, lived in the barracks of the Sugar Plant. He was a harmless man; factory work-
ers felt sorry for him and often fed him. Many Poles lived in these barracks; they
were friends with the Russians” [3].

According to the results of the 2010 All-Russian Population Census, the
number of ethnic Poles and people who consider themselves to be of Polish nation-
ality in the Altai Territory is 580 people [4]. The number of representatives of the
Polish center of Biysk is 48 people. The Barnaul Center of Polish Culture unites
several hundred people. Of course, people of Polish origin live in the Altai Territo-
ry ten times more. Some of them are aware of the presence of Polish roots, but
some do not even suspect this. Many are keenly interested in the history and tradi-
tions of the Polish people, learn their native language. There are even more of
those in whom from Polish “only one last name remained” - they really are not at
all interested in the Polish theme - they feel like people of other nationalities.
Therefore, in the optimization of national relations, the preservation of national and
cultural identity, as well as the implementation of ethno-cultural needs, an im-
portant role is played by national centers and public associations. Today, the Polish
government, Polish organizations are actively pursuing a policy of helping Russian
Poles, promoting the unification of Poles who are far from their historical home-
land, intensifying work on the study and promotion of Polish traditions and culture,
studying the Polish language and history of Poland, the history of Poles in Siberia.
Russian Poles, consolidated into national centers, are a kind of bridge between
Russia and Poland, between Poland and Siberia. The main goal of these national
associations was the development of ethnic culture, the preservation of their native
language, customs, traditions, forms of leisure, and the historical memory of their
people.

With the advent of the Polish national center “House of Poland” in Barnaul,
everyone can join the Polish culture, learn customs, Polish cuisine and find their
relatives in Poland. Particular attention is paid to the development of youth initia-
tives. The Polish National Center operates in the following areas: organizing Polish
language courses (2 times a week), studying the history of the Polish state; holding
Polish Culture Days in Barnaul; participation in numerous cultural and art festi-
vals, competitions and open airs organized for living abroad Poles by the Govern-
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ment of the Republic of Poland and Polish public organizations; participation in
children's and youth programs in studying the Polish language and Polish culture
both in Russia - St. Petersburg, Tomsk, Irkutsk, and in Poland - Krakow, Warsaw,
Lublin; support of creative contacts with public organizations of Poles in various
cities of Russia and the CIS countries; constant cooperation with national-cultural
public organizations of the Altai Territory, Russia and abroad; the creation of a
Polish song ensemble in Barnaul; organization and holding of festivals dedicated to
creativity of outstanding Polish musicians.

Much earlier, the Polish national center was registered in the city of Biysk.
Polish National Center Ozhel Bialy (White Eagle) - a public national cultural or-
ganization of Poles and people of Polish origin living in the city of Biysk and the
surrounding areas was created in 1994 with the aim of uniting the Poles, who were
far from their historical Motherland, revitalization work on the study and promo-
tion of Polish traditions and culture, the study of the Polish language and history of
Poland, the history of Poles in Siberia. The center was officially registered in 1997,
All activities of the center are carried out on a voluntary basis. The public organi-
zation Ozhel Byaly builds its activities on the principles of close cooperation with
a number of public organizations of the city of Biysk, Altai Territory, Russia and
Poland as part of the implementation of joint programs or on the basis of conclud-
ed bilateral agreements. Since the moment of its organization, Nikolay Fomin has
been the head of the Polish national center Ozhel Byala. After a short time, he was
replaced by Valdemar Kowalski. Now the center is headed by Svetlana and Valery
Rafalsky. The Polish national center Ozhel Byaly of Biysk is focused on the im-
plementation of several programs: educational, cultural, research and social:

- the organization’s activities in the field of education and learning the Polish
language include free courses on learning the Polish language for all comers, orga-
nized for three years on the basis of the Catholic community of Biysk; teaching of
the Polish language is carried out in the Roman Catholic Church of St. John the
Baptist;

- participation in numerous festivals of culture and art of the city of Biysk and
Barnaul;

- going of children and adults to have a rest in Poland;

- the traditional organization and holding of the holidays of the Nativity of
Christ and the Resurrection of Christ (Easter in Polish "Wielkanocne", that is,
"Great Night").

Materials from verbal sources reflect the diverse activities of both the Polish
national center of Biysk and the parish community. Money, advisory, legal assis-
tance to low-income and socially vulnerable people is provided by the Catholic
community of Biysk. This is due to the great merits of the sisters-nuns from the
Order of St. Paul from Chartres Aretta and Agnes — Korean women (South Korea),
who arrived at the Roman Catholic Church of St. John the Baptist.

According to respondents, in determining their ethnicity, “parental affilia-
tion” and the religious factor are of particular importance. Therefore, in the activi-
ties of the parish community, great attention is paid to family education. This is es-
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pecially evident in mass attendance by young families with small children. The
youngest is three years old. Parents and grandmothers visiting the service every
Sunday, bring these children with them. In the parish, they are taught the rules of
conduct in the service, reading church books, and prayer. In conducting the Mass
for the children, the preaching is prepared by the children themselves. The sisters
Aretta and Agnes are actively engaged in the leisure of children. Together they
sing songs, draw, organize and conduct holiday performances.

The Polish House and the White Eagle support the revival and popularization
of the religious traditions of the Poles. All Polish holidays and related customs and
rituals are a tradition that has been perceived through the Christian culture through
the ages. A conscious manifestation of interest in Polish culture, songs, dances, or
language may be the “call of the ancestors” - a manifestation of ethnic identity
with Polish culture. “Loyalty to our ancestors, which has become unconscious,
rules us” [5: 27]. Most often, just during the holidays, people turn to their roots and
feel a deep connection with their historical Motherland, which at the present time
during globalization processes is important.

The most important holidays in Poland, which are also celebrated in the
Catholic parish and in the Polish national centers of Altai, are Christmas (Boze
Narodzenie) and Easter (Wielkanoc). In the tradition of the Poles, the first star that
appeared in the gloomy sky on December 24 is a sign so that on this day — Christ-
mas Eve, to forgive all insults, to be friendly with everyone, not to provoke quar-
rels, but to sit at the holiday table in a beautiful outfit. In the celebration of Christ-
mas, the festive decoration of rooms, the facade of the house and yard (Christmas
trees, garlands, holiday decorations), the laying of a Christmas table (white table-
cloth, hay under the tablecloth, candles, spruce branches) are also of great im-
portance. The Christmas ceremony begins with Vigil or Christmas Eve. Vigil is
celebrated all together in the family. Everyone joyfully prepares to meet Christ.
This meeting should be solemn. It is necessary to cover the table with a white ta-
blecloth, put a large candle in the middle. Smaller candles are put around. There
should be as many as people gather at the table. Hay is a sign that Jesus Christ was
born on a hay in a manger. The celebration begins when a large candle is lit. From
the main candle, everyone else is lit.

A very important element of the Christmas supper is wafer (a thin loaf con-
secrated in the Church, most often it depicts a fragment from the life of Christ). In
Poland, it is customary for the most respected or eldest family member to start the
gala dinner by reading the passage of the Holy Scripture “On the Birth of Christ”.
After that, he begins dividing the wafer. It happens like this: the head of the family
approaches any of those present at the festive table and hands him a wafer, from
which he must break a small piece and put it in his mouth. Together with a piece of
wafer, a person accepts wishes.

At the festive table one empty seat is always ready, and there is even a gift.
This is the place for a lost traveler, a homeless person or someone alone. No one
should be alone tonight. Therefore, if they know that, for example, a neighbor does
not have a family, and he is single this evening, then he will be invited to dinner.
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Dishes on the table should be lean. Typically, dishes are prepared from fish,
cabbage, mushrooms, poppy seeds, peas, dried fruits. The most popular Christmas
dish in all of Poland is jellied carp or herring in various cooking options. For des-
sert, usually poppy seed roll, gingerbread and dried stewed fruit are served.

In most families, housewives try to have twelve dishes, corresponding to the
number of apostles. In Polish houses, there is also a custom at Christmas to ex-
change gifts. It does not have to be expensive gifts, but it must be something well
thought out and enjoyable for the person to whom it is intended. In some families,
gifts are stacked under the tree (beautifully designed and signed). They are handed
in after a gala dinner. After the Christmas dinner, in most Polish houses it is cus-
tomary to sing carols (Christmas songs).

Easter (Wielkanocne). The main spring holiday is Easter or the Resurrection
of Christ. They begin to celebrate it from the Great Thursday (Remembering the
Last Supper). On Holy Saturday they consecrate food. Beautifully decorated bas-
kets are prepared in which Easter eggs, sausage, bread and salt are placed. Cooking
Easter eggs is an old folk custom. After the consecration of food, you can eat it.
The egg as a symbol of the rebirth of life is the center of Easter customs. Making
ritual eggs dishes, exchanging colored eggs is a part of the Easter greetings, con-
gratulations. Games with eggs are characteristic. Of particular importance was
their color in red. This is associated with the blood of Christ.

Equally important for the Poles is the second Thursday after Pentecost - the
Blessed Body and Blood of Christ. This event is accompanied by a religious pro-
cession. The first day of the holiday is usually spent at home surrounded by family.
The second is the day when it is customary to visit and sit at a table full of various
dishes, including non-lean ones.

Easter Sunday for the Church is a great feast of resurrection. After the morn-
ing mass, believers go home for the so-called Easter breakfast, which begins with
the division of the consecrated egg. Everyone says wishes to each other and sits
down at the set table, on which there are beautifully decorated plates with all kinds
of meat and sausages, as well as salads and, of course, Easter eggs. For dessert,
Easter cakes, Mazurkas and Cheesecakes, also called Easter, are served. Elements
that make up the calendar rites and customs:

- in the calendar rituals of the Poles, traces of religious fire are very clearly
traced, that is, the attitude to it as to something in a special way affecting human
life;

- one of the almost mandatory elements that are constantly part of the calen-
dar customs is living vegetation: trees, branches, greens, flowers. They are very di-
verse and constantly accompany Polish folk holidays. For example, New Year
spruce, pussy-willow twigs on Palm Sunday;

- food - entered as one of the components in the customs and rites of the
family and calendar traditions. Unlike every day ritual food gradually became part
of the custom - in the form of meals or as an object of magical actions. The egg as
a symbol of the rebirth of life is the center of spring, in particular Easter customs.
From eggs they prepare dishes, exchange and welcome them, play with them;
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- a gift is an object that a person transfers forever to another with his will.
Each holiday is characterized by certain gifts;

- one of the characteristic features of the calendar rituals of the Poles is the
use of masks and fancy dresses which are used in children's holiday performances.

Every holiday celebrated by the Poles is preceded by careful preparation.
Much attention is paid to the festive service. The Poles are fasting and therefore
there are no meat dishes on the Christmas table. Before you start your meal, they
bless the food. Each of those present is actively involved in organizing and con-
ducting the holiday.

Thus, thanks to the activities of national centers, firstly, socialization and
ethnic identification of the young generation can be observed; secondly, national
centers perform the functions of leisure institutions. In particular, Polish national
centers are a way of transmitting oneself to the world as a Pole. National centers
successfully fulfill the functions related to the preservation, reproduction and trans-
lation of national traditions, language and culture. They construct national identity
through cultural elements and enable a person who is far from their historical
homeland to realize their ethnocultural needs and feel “themselves” like at home.
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